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4. No more than one (1) renku or other long sequences
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6. No more than one (1) book review
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EDITOR'S MESSAGE

Gratitude for the opportunity to serve the Haiku Society of
America as Frogpond editor is at the very top of the list of
things | wish to express at this time. It has been an Incompa-
rable learning experience.

Mention should be made of a number of people who have
helped me to make the most of my time as editor. In particular,
| thank Jim Kacian for teaching me the business of producing
a high quality journal during my two year tenure as his associ-
ate editor, for his service as book review editor over the past
three years, for his example as a thoughtful and good humored
advocate of haiku as a living art, and for his encouragement at
all times.

| wish to thank all those who have preceded me as editors of
thisjournal. | appreciate them more deeply, having seen at first-
hand the challenges and demands of the job. | also wish to
thank those editors of other haiku publications, who have been
my guiding lights, whose examples | have attempted, however
haltingly, to emulate. Many of these editors are still living and
very much in the prime of their activities as editors. Rather
than leave any such individuals out, | will mention three who
have been particularly important to me that have passed away
and are sadly missed by many of us: Robert Spiess, Elizabeth
Searle Lamb, and Francine Porad.

Thank you, Fay Aoyagi, for your series on "Dissection of
the Haiku Tradition.” | have been basking In your reflected
glory for three years now.

And finally, thank you to everyone whose work has appeared
INn Frogpond during my years as editor, and all who have ot-

tered their work. It has been an honor, a very great privilege,
to work with vou.
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With best wishes, always,
John Stevenson
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Ruth Yarrow
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Dissection of the Haiku Tradition:

Inner Landscape
Fay Aoyagi

1 L I V E I N A S T U D I O A P A R T M E N T I e at w r ite a n d r e ad
t th e s a m e d e s k B u t Il b e |l ie v e t h at m vy b o d vy h a s m a n vy d o o r s ,
tairs,and w in d o w s T h r o u g h w r itin g h a i k u Il e x p Il o r e t h e h o u s e
alle d m)gself.Sometim e s I fin d m e as a rabwbit b eh ind th e ¢clo s ed
d oor. O th er tim e s . I s e e m y r e flection a s a h a w Kk i n t h e m irror,
b o k u g a s h u jin k o u n o d o u w a o] k a taru fuy u s o u b i
I te Il a falr}j tale
w h o s e m a i n c h aracter is m e —
a w in ter r o s e

A frien d o f m i n e w h o is a p ainter told m e h a i k u a n d p ainting
s h are an im p o r tamnnt el e m e n t: s h o w n ot tell . A p o et o r a p ain ter
p r o v id e s a v e h icl e . A m a p c a n b e e m b e d d e d in t h e w o r k . A
re ader o r a v i e w e r c h o o s e s t h e d e stin ation W h e r e t h ey arriv e
c an b e d ifferent fr o m w h at th e artist e x p e c ts or in ten d s S o m e -
0O n e m a vy b e ¢c o m e h o m e s ic k w h e n h e /7 s h e s e e s a p a inting o f a
s w i m m in ¢ p o o |I. It re m in d s h im / h e r o f t h e p a r e n ts h o u s e in
S o u th e rn C alifornia. I m ay feel isolated s e e in g t h e s a m e p a in t -
ing N o 0o n e h a d a p riv ate p o o | w h e r e I g r e w u p

m a i m a i y a y a s u m e b a k iy u ru ji b u n s h i m o

if I s top, m vy h istory , too
w ill disap p e ar
Hiroe Kawamoto ,2
]
W h e n I w r ite h a i k u. 1 refer-r to Jap an e s e s a ijik i. A s a iji ki is 1ike
a ¢ o o k b o o k . It ¢ o n tain s tip s 0 n h o w t o u s e th e in g redients in
front of y ou. U nfortumnately , a h aiku p o et canmn ot repeat the s a m e
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m ig ratin g b ir d s retu rn
in t h e d irection
tiie train w h istles
Rciko Akt zwni...
T h i s S U m m e r I m e t m y C 0O u s in a n d u n c | e i n T o k y o M y
c 0O u s in 's d a ughter w ants t o s tu dy p h o to g rap h 'y i n E n gland . T h ey
w a n t t o k n o w t h e p r o s a n d C 0 n s for a y o0 u n g w 0 m a n l' i v ing
O vV e r s e a s b)\,] h erself. M )g C 0O u s in n e v er |ived al o n e . H e w e n t to a
u niversity in T o k y o H e s tay e d w it h h i s p ar e n ts u n til h e m a r -
ried H is e X p e r ie n c e is n ot u n iqg u e for a p e r s o n w h o g r e w u p i n
T o k y o . M y u n c | e w il S uUupp ort h is g randdawugh terr finanwcially
S h e d o e s n ot h a v e t o w o r Kk w h i1le atten d ing s ¢ h o ol H e r b roth e
s pent a y ear in N e w Z e alan d W h vy n ot g iv e h e r s u ¢ h an O p p O r -
tunity. a s w e | | ? T h e E g u a I E m p I oy m e n t A ¢t in J a p an h a s b e e n
in e ffect s in c e 1 9 8 6
" D o y o u re m e m b e r I w e n t t o m vy G rand p arents' h o u s e e vV e ry
S U m m e r b vy m vy s e | f 2" I a s k e d t h e m
“ S u r e Y o u r m o th e r s e n t y 0o u r s ister t o S U m m e r s ¢ h o ol B u t
y 0 u d id n ot w a n t t o s p e n d t h e S U m m e r in T o k y o .7 m 'y u n c | e
s aid
M y m a tern al g ramndp arents Il i v ed in a t o w n n e ar t h e 0O C e a n
F r o m T o k yv o , it w a s a b o ut tw m h o u r s a w a vy b vy train . 1 w il | n e v e r
forget the taste o f a tan g e rin e 1 b o u g h t o n b o ar d . It w ats th e first

u c h i k a k e o kite fuyu n o g a w a to b e m a s e n
in t h e w e d d in g k im o n o
a w in ter m o th

W h e n 0O n e o f m vy frien d s w as forty -fiwv e y e a r s o |l d s h e ad o p ted
a c h il d . S h e s aid s h e l e arned a n d i s stildl l e arn ing m a n vy th in g s
fr o m b e in g a m o th er

S h e b el i e v e s t h e relatiomnsh ip w it h h e r m o t h e r is m o r e a m i -
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h e w (| c e le b rate h e r t e th b rth d ay 0 0 n B t Il ¢ h o e n ot to
b m t h
w h vy d I w t t w t h k w h vy d I w t t h w m y
h a p p n e m vy p d m vy e o] | W h vy d o I ¢ h o o e t h e
h k f m t W t h t k w g w | w I t m y
h k ] y M Yy t m y t b t h m d b I t ot It
w (. ot p t h o u g h t h e | d c p e M Yy b o t m y ot h a v e a
g I h \% t p d d | c on stamntly B t Ik w T m m \% g
f o w a d
T h i s is t h e l a st installm e n t. | a p p reciate t h e s u p p o rt fr o m
Frogpond readers . | b o w d e e p |y to J o h n S te v e n s o n w h o g a v e
m e t h e o p p ortumnity t o w r ite t h is s eries
h w m y I g g
c a n | ax/ t h a n k x/o
w il d m u s ta r d

Fay Aovagi

(1) Gendal no Haiku (Modem Haiku Anthology) edited by Sho bin Hiral,
Kadokawa Shoten. 1982

(2) Gendal Saijiki (Modem Saljiki), edited by Tota Kaneko, Momoko Kuroda,
Ban'ya Natsuishi, Seisel Shuppan, Tokyo, 1997

(3) flotsam/jetsam by paid in. 2007, privately published

(4) Haiku Shiki (Haiku Four Seasons) June 2007 Issue, editedby Selji Hayashi,
Tokyo Shiki Shuppan, June 2007

(5) Seisa (Star Raft), by Reiko Akezumi. Furansudo, Tokyo. 2006

(6) In Borrowed Shoes, by Fav Aovagi. Blue Willow Press, San Francisco
2006

All Japanese translation by Fay Aovagi.
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first s u m m e r d avy
a ¢ h il d s b u c k et b r im s

w it h s e as h ells

George Swede

w a r m e v e n in g —
w e d riv e s 1l o w |y

p ast o ur d a u g h ter s g r a v e

Lenard D. Moore

t h e s unset c¢clo ud s o f A u g u st s i x th

Allan Burns

h e at I|lighttning a n d th e d ry b u r n o f w h is k e vy

Jim Kacian

h a |l fw avy a cr o s s t h e b rid g e

t h e g u i et p a rt

or th e riv er

Hilary Tann
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th is m il k w e e d p o d C O V e r s a n a cr e

John Martone

w h e at s tubDblle
g u a ils k i ¢ k u p
t h e e v e n in g s d u st

John Barlow

d u s k
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William Cullen Jr
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Burnell Lippy

a n e g lected d g ard en
th e fragoran:t n i g h t s p re ad s

a ¢cr o s s t h e r o a d

Efren Estevez.
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H a i k u Societ)\/_J o f A m e r i ¢ a

e n d o f s u m m e r
a d i s h o f cat fo o d
0O n th e to w n h all p o r c¢ch

Joann Klontz

a u tu m n r ain
t h e p a p e red w in d o w s
o f a d i m e s tore

Chad Lee Robinson

t h e w i n d c h an g e s —
m y p |l an t o s it still

c h a n g e s

Gary Hotham

a ¢c o rn cap s —
S 0 m ebodj/’swallet
0 n a p ar k b e n ¢ h

Carolyn Hall

t h e h arv e st m 0O 0 n
h i g h -r1ris e b a Il c o n ie s
w it h n o O n e 0O n t h e m

Anne LB Davidson
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m il Il io n s o f riv e ts
a n u n finish e d b rid g e b e n e a t h

a ‘r iv er o f s tars

Peter Yovu

h e a v e n 's riv er fr o m w h e r e to w h e r e

Kala Ramesh

t h e w il d g e e s e
w 0 m e n in t h e O r an g e g r o v e ,
cl o u d s i n t h e treetop s

Michael McClintock

Il n d i a n S u m m e r
b a r b e ¢c u e c o a | s

in t h e d u s k

William Cullen Jr.

a u tu m n l i g h't
e s cap ing w it h a
cello n o te

Dm Philippou



H a i k u S o ¢c i e ty o f A m e r i c a

Alexis Rotella

h e r Vv o0 i c e 0o n t h e p h o n e
I ¢ a n a Il m o st h e ar th e | e a v e s
c h a n g in g c o |l o r

Chelie Hunter Day

t h e c h a n g in g c ol o r s

Victor Ortiz

s h e S W e e p s
t h e l e a v e s from h e r p a th
red n ails

Quendryth Young

a u tu m n m i s t
thefrajed s l e e v e

o f a tw e e d jac k et

Boh Lucks
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a utu m n le awv e s
t h e s tr e a m d is ap p e ars

into r o ¢ k s

Marlene Eggel

e m p ty h o u s e —
a w h isper o f m o th e r s v o0 i c e

i n t h e a u tu m n w in d

Curtis Dunlap

s te ad vy rain
t h e p u m p k in 's

d ar k s m il e

Bob Lucky

h o Ilid a vy re u n ion
t h e tur k ey m e at
falls o f f th e b o n e

Alice Frampton

b r e a th c urls
i n t h e e v e n in g chill —

O n e m O I e c a st

Patrick M. Pilarski
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H a i k u S o c i e ty o f A m e r i c a

t h e b rittlen e s s
o f m e | o n s te m s
h unter's m O O n

C. Avery

w in ter s ol s tice
m vy s h a d o w s o l o n g
(I n e v e r c atc h u p

V. N. Rhoades

w in ter g ath ering —
g r e en c arp et
round m o th e r ’s g r a v e

Jo Mclnerney

i |l e arn brookl)jn
g e tting l ost alon e,
t h e s n o w s tic k s

Michael Morical

militar¥crackdown—

a ¢l o u d o f starlings

s h ro ud s th e S U n

Carolyn Hall
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t h e a ccordian p Il ay er

p ull s u p h e r s l e e v e

Dejah Legel

th e tree s tu m p

Il to u ch it o n |y O n c e

Dave Boyel

o v e rcast little s un fl o w e r s fr om u n e aten s e e d s d ot th e e a rth

Marlene Mountain

c o o | d u s k
l o u d h u m o f a streetlig h 't
in t h e p a r k in g l o t

Lenard D. Moore

h eat s h im m e r s w i h g s p an o f th e w h ite h e r o n

Renee Owen
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a vV e ry h a p p vy i fe
a vV e ry s ad i fe
t his life

John Martone

p a ¢ k e d s u b w ay
t h e s g u e e z e d ted d vy b e ar

s tarts talk ing

M ichael Fessler

[ | dl
w it h t h e in s truoc¢ction s

h er p e r fu m e

Tom Clausen

th in k tw ic e

Alice Frampton

ol d frien d
in s te a d o f h e r |1ife or m i n e

w e s p e a k o f th e S il v er S ur fer

Carlos Colon
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l in e d u p b vy h e ig h t
t h e sm alle st Kk indergatrtner

l ead s th e w a y

Dorothy McLaughlin

James Tipton

Peter Yovu

b a g g a g e cl aim :

he, a little Dutch
Raquel D. Bailey

étnd t h e w a ter -w h e el
Helen Buckingham
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s il e n c e

t h e right s p ot o0 n t h e rad io

PMF Johnson

s aving a spider-r
fr o m t h e V a ¢c u u m h o s e —
m 'y h e r o s tance

Andrea Grillo

th e |1 o n g e st d a vy
k i d s p Il ay ing Q u id d itch

0 n e arth -b o un d b r o o m s

Peggy Willis Lyles

b e d tim e storYJ
t h e p rincess ' ¢ r o w n

b e ¢c o m e s h e a v vy

Aurora Antonovic

M o t h e r ’s B i b I e
t h e b in d in g p e e | s

in m vy p a | m

Pamela Miller Ness
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R. P. Carter

Greg Schwal

Collin Barber

Lynne Steel
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Marlene Mountain

th e f t o f p g
b g ht flo w e r s
0] t h e tis s u b o

h toi g S e a s o n
t h e h o n d c h a s e s a rab b t
t o t h e p r o p erty l in e
Karen Cesar
eeeeee t f t w d m I m b j k h

Robert Epstein

s o u th e rn d raw I

s m ol d e ring u n d e r b r u s h

Peggy Willis Lyles

-33-



H a i k wu Societ;\/] o f A m e r i ¢ a

b e fo r e d a w n
t h e p a p e r b oy

s pread s th e w o r d

Chris White

w a r m in g u p
O V e r a c u p o f te a
m y m o th e r i n l a w

Tom Painting

th e th re ad e d n e e d | e s trik es a b ra s s b u tton

Ron Moss

d rin k ing s a k e until I " m ready for th e b I o w f i s h

Curtis Dunlap

d o ¢c to r 's o ffice —
I feel |lTike a m illion

c o unterfeit b uc k s

hortensia underson
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e r c on tainer

Peggy Garrison

Chvistopher Patehel

Robert Huotari



H a i k u S o ¢ i e ty o f A m e r i c¢c a

w e l a u g h to g eth er
un til 1 realize
s h e '"s w e e p in g

Hamish Ironside

p e e ling p o tato e s
m o th e r h u m s

S o m e o n e T o W a tc h O v e r

John Grey

s un.lit s e a
t h e w h it e s ailb o a't

Il ¢c a n 't a fford

Kirstx Karkow

c o | d m O O n l o v e r all b u s in e s s

Jeff Stillman

s e p aration

s h e turns 0O n

éill t h e l'ig h ts
Pamela Miller Ness
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aaaaaaaaaaaa

D. Claire Gallagher

Tyrone McDonald

Dana Duclo
Roberta Bears'
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ssssss

David Lanoue

i n c i rcl e s

George Swede

Toni Calvello

trip
d p arry

fly

Elizabeth Howard

Roland A. Sam
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t h e a s tr o n a ut a n d
t h e cC 0 w sitting to g eth e
in B ar b i e '"s c ar

M ichael Ketchek

h e r re a s o n
for dislikinOthe b e a ¢ h

to o m u ¢ h s a n d

Dee Evetts

w atch in g a rerun

m vy g randd awugh ter

in m y d a u g h teor"'s a r m s

Yu Cliang

O p e n tr op h'vy c a s e

b r oth er"'s s cen t

p er v ad e s th e air

Harumi Miyake
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TAN RENGA

one star
over the airport
another Beatle has died

P e tarr T ¢ h o u h o v

David G. Lanoue

sneaking inside
to make love

M a r k H o Il in g w o0 r th

Amy Whitcomb
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VISITING MOM

T H I S T | M E l et i n th ro u g h a l o ¢c k e d d o o r I w il h a v e t o e n terr
a s i x -digit n u m b e r t o l e a v e T h e c om b in ation i s p o s te d 0 n t h e
w a || s ev er al feet fr o m t h e l o ¢ Kk to e n s ur e th at th e residen ts can 't
g e t o u t 0O n th eir 0O W n

T h e r e ’s a w a |l k e r o r w h e e Il c h air b e s id e e v e ry r o o m A p h o to
o f a fl o w e r a n d h e r p e n n a m e F ran ce s c¢c a |, i s 0O n t h e d o o r H e r
n e w r o om i s sm aller, b u t s h e still h a s a r ock e a n d t h e w a || o f
fa m ily p h o t o s O n e o f h e r tw o p a r a k e e ts i s still aliv e, still n i p s
m y fin g err w h e n Il r e a c h i nto its ¢ a g e t o free it. W h a t 's d ifferent
is th at s h e s ay s vV e ry little a n d I > m t h e O n e w h o fills th e air w ith

L e a v in g I r e ad t h e s i X d igits, w alKk t o t h e d o or, Kk ey in t h e
first fo ur, w h e n an x i e tyv h its
fall drizz e
t h e ru st s p o ts o n m y c a i
s e e m b i g g er

Rax Rasmussen

LAMENT FOR A CANINE

h e r " T h e n e w s p ap e r s h o w s a w o m a n |, te ars flo w in g d o w n h e r
c h e e k s , clu tch ingg B e I I e , h e r o th er l on g -h aired B r u s s el s G r i f -
f o n "W e h a v e t o el im in ate t h e s e k i1l ers " s h e s gq u o tedd a s s ay -
ing "W h o k n o w s w h e th e r th e n e ig h b o r s’ c h ild ren w il | b e n e x t ”
H e r n e w | vy b uilt h o m e is p e rc h e d 0 n t h e e d g e o f th e W h ite m u d
W ild Ilife S anoc¢ctuary, a s m a || n ature re sercrwv e

e v e n ing c h il

an a m b u |l a n c e a n d c oy o te

jo in e d in c h o r u s

Rax Rasmussen
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AFTERNOON BREAK

@) cC L O C K a n d t h e o f fic e is b e g in n ing t o s m e |1
in e p | e x O n e b vy o n e |, un f ol d e d p a c k e ts o f m i -
rn a ¢c h ie v e t w o m in ute p lu m p n e s s S o m e e m -
ttered p o p ¢ o r n a n d o th e r s u s e W e ig h t W a tc h e r S
V e ry o n e i s ta k ing a n u n o fficial “ s m o k e b r e a k
g a c igarette
, S O m e 0 n e w il b e c alle d b a ¢ k t o w o r k m id -p o p ,
e |1 b e g i n s t o p e r m e a te t h e c u b ic e S p a c e s F o r -

h o t ap p | e c i der —

t h e b o s s "s s e cretary

Deborah P Kolodji

“GOOD DAUGHTER?”

E e v e r p rep ared t o b e ¢c om e a paremnt to th eir o w n
ch anginwg M o0 m s b e d
m y p er fect
h o s p ital ¢ o rn e rs

Connie Donleycott

_43-
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tr a s h

d , a rtistic

Cc 0o n ten t w it h b e in g
r bell —
u d s flo a't
cry stal b o w |
&«
a b o v e a v e r a g e is

w o u | d all o w h e r
s u c¢c h a ¢ h ild m i g h
o th e te ach ers in t h
Il a m e
d a vy
e d rose=mbu d s
e h e a p

EN POINTE

o VvV es to d a n c e A n vy
r T h e tab l e s s h im
p e e k b ey o n d t h e

sl ip pers

-t o e d
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r i c a
Il i v ing r o o m h a v e O n e
O W n c h ild t o e VvV e ry
h e r c h ild i s just a b it
n d c oo rdinated t h an
a b o v e a v e r a g e

h i1l d t o p I avy w it h an
e X i st a m o n g th e s e is
y e a r s a h e a d w h o ar e

Roberta Beary

Charles Hansmann
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COWS CAN'T JUMP

p i n Kk O n e s ie s

s h e VvV 0 w s t o raise a g irl

w h o s n ot a fraid o f s p id ers ( h w )
t h is little p i g g vy

g o e s to T o vy s R U s

s et o f f f o r d a d s (h w )
h e r little Il a m b

b o u n ¢ e s around t h e d rum

l ate -n ig h t la undry (1 r )
l o n g d riv e h o m e

t h e c h il d r e n s in g g u a c k - g u a c k (h w )
h o w S 0 0 n b e fo r e th ey s ay

c 0 w s c a n 't ju m p O VvV e r m o o n s ?

g o o d n ig ht k i s s e s (1r)

Harriot West (USA)
Lynne Rees (UK>
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SMOKE

B L A C K o uU T H E R E a s w e s tan d o n t h e p o r c h
y h o u s e T h e flare o f lig ht fr o m h i s c ig arette
it o f th e d ar k n e s s, a n d I a m com p e lle d t o a s k
3ou s m o k e S 0 m u ¢ h ? A ren 't Jyou w o rried th at
o u r s e | f2 " L a ug h in g, h e tells m e t h at h e s m o k e s
n 't w ant any o n e e l s e to ta k e cred it for his death
h el I fire s erm o n —
c atch in g t h e b re e z e
fr om a p a p e r fan

Collin Barber

RETIRED

WY A R D to t h e w e e k e n d s e Vv e n th o u g h I ' m r e -
0 d o a s I d e s ir e N o tim e c on straints, n o p r e s -
requiring a s tructured i fe Y e t Il ris e at 8 3 0 0o n
e X e r c is e |, c h e ¢ k e -m a il w h il e e ating b re a k fa st
n h o u r b e fo r e tack I1ling s o m e h o u s e h o I d c h o r e
r n e e d for form , to h a v e s 0o m e restraints t o g i v e
d o m A n e e d for ¢c o m p e n s ation f o r a w e e k w e | I
S atur rd ay s leep i n —
c h ildren p Ilay ing s o c c e r
a cr o s s t h e s treet

Adelaide B. Shaw
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"BREAKING POINT: ARENGAY”

“E v e r vy toy h a s th e rightt to b r e a k .7
en s, VOICES

(Alfred A. Knopf. 1988, p. 31)

A n t

a winter skylight
glass eyes stare at stars

burned-out light bulb
hefumbles among boxes
In an attic

taillight shards
by a brick mailbox post
the moonlit ice

T e rry A n n C arter

Richard Straw

A-
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SEAT 16

racing g b a ¢c k w a r d s

I D I D N " T N O T I C E I T A T F I R S T , w h a t w ith t h e a n X I 0 u s
b u s tile o f p a s s e n g e r s s to w in g th e ir b a g s , a n d flap p ing a b o u t
w i th th o s e l o n g c ard tick e ts , c ra m m e d w it h in for m ation . N o
p r o b I e m m a tc h in g m i n e t o its s e at “v o iture 15 p | a c e 1 5 7 N o
0O n e is s truggling t o c I a im s e ats 1 6 t o 19 . W h ic h is b e c a u s e |, to
m y a m a z e m e n t, th ey ar e n ot th ere . B u t w h e r e h a v e t h ey g o n e ?
H e r e is o u r h u g e T rain d e G r an d e V ite s s e c r e e p in g out o f L ille
E ur o p e , a stream Iline& ed b e a u ty b o u n d f o r t h e R iv ie r a at 2 0 0
m p h — a n d c arry ing f o ur m e tap h vy s ical s e ats T h e 0O C C U p an ts o f
s e ats 2 0 t o 2 3 w h i c h ar e w h e r e 1 6 t o 19 s h oul d b e s e e m qg u ite

u np erturbed . T h ey g o o n read in g . Q u ite a S p read : FigarO. Le
Canard Enchaine ... Le Monde Diplomatique. . . .. .. ...

a cr o s s t h e p Il ains o f P icard vy an u n e a s Yy S U n s h ifts 0o n t h e e le g ant
w h ite a n d b e i g e u p h olstery o f e m p ty s e at 2 0 — or i s it really
s e at 1 6 ?

N o n c h alantly I e x p l o r e m 'y 0O W n c o a ¢ h a n d t h e ad jacent o n e s
M i n e a l o n e h a s f o ur m o0 r e s e at n u m b e r s t h an a n vy o th er, y et
c arries t h e s a m e n u m b e r o f s eats. A h . t h e tic k et collecto r! H e

..t +nrues. L'actualite. monsieur,souvent e 'est bizarre.. . .....
Le Monde Diplomatique i s l ow e red ju st e n o u g h to rev e al a
soates beara ana an ronie 9a:e. O0YEZ StoOlQuUe. mon brave! ..

s en ior o fficials ot t h e a u g u st S o c ie te N ation ale d e s C h e m i n s

d e Fer m u st h a ve felt oblIliged d to create t h is tresgrandepertur-

f o ur s e ats v a n i s h an d ad d ing fo ur m o r e t o t his 0O n e c o a ¢ h o f
t his 0O n e train W h a t d re ad ful s ¢can d al o r tr aged vy h a d 0O Vv e r -
w h e I m e d s e ats 1 6 to 19 o f c o a c¢ h 15 a n d , p re s u m ably, th e ir
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F a s ter th an th o u g ht

h e r e a n d g o n e
a n a n cient ¢ h u r ch a n d s teep |e
Il e a s e m y w a\y a lo n g to t h e b ar. A n d th e p o s sib ility o f a s y m -

y -
p ath e tic l'isten er. D un Certaln age, s h e is ¢ h ic, w itty a n d g a m e
for a b it o f drOIIerIe a b o u t G allic |l o g i c . I n m y reck Il e s s F r e n ¢ h

I j o k e a b o u t t h e roundab o uts a n d b v p a s s o f t h e little t o w n o f
D e s carte s, i n P o ito u |, w h e r e y o0 u a l w a vy s e n d u p w h e r e y o u
started . T h e n s top m id -s e n ten c e H e r ticket! B e tw e e n tw o b I a ¢ k
g Il o v e d fin g ers “v o iture 15 p | a c e 1 6”7

T h e l o n g s h riek o f th e el e ctric h o r n

Ken Jones

INVISIBLE T

I T W A S m 'y f ath e r s S u g g e s tion Il n s te ad o f p a intingg o r
d r a w in g 0O n a t-shirt foor th e c a m p contest, just d o n 't w e ar o n e
S a vy it’s in v isib e S a vy it's m a g i ¢
Il ¢c o u I d h a v e s aid n o B u t I d i d n ’t. It really d id m a k e p e r fe ct
s e n s e to m e It still d o e s
O d d Il o o k s T h e s a m e rep eated g u e s tio n s D isqualifica -
t i o n I to o k o u t m y c a m p t-s h irt fr om m vy b a g p u t it o n an d

th en ju st flo ated baCkbehind t h e cro w d u n til it w a s all o v err

Scott Metz
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DO SOMETHING DIFFERENT

Experiments escort us last—
His pungent company
WIll nat allow an Axiom
An Opportunity

Emily Dickenson

51

H I S T S D E S C R | B E A S | M P L E P R A C T I C E w h e
y o u r s el f falling i nto S 0o m e h a b itu al p attern , ac¢c k n o w
a n d t h e n s tep o u t b vy d o in g s om e th ing d ifferen't T h
c O ur s e, i s th at a ny th ing w e d o b vy h a b it w e d o h a I f
b e s t |, a n d t h e g o a | i s t o w a k e u p P sy ch ol o g ists an
e n tists talk a b o u t this i n a d ifferent w a vy N ot l o n g a g
n erally b el ie v e d t h at t h e b rain s n e uromnal “ p ath w ay s
d e v el o p e d a n d im m u ta b Ie at an e arly a g e S tu d ie
on s trated th at t his i s n ot tru e T h e b r a in h a s m o r
m wu c¢ h m o r e ) “n e urop lasticity ” th an O n c e b el i e v e d It
w s n o t l e a st for t h e h a i k u com m u n ity
w r iters h a v e d e cried d a s e n s e o f “s a m e n e s s ” in m u c
a p p e ar s in th e jo u rn als tod ay W il 1l ia m H ig g in s on , i
w o f P aul ™M uld o on , referred t o “t h e in creasingly fix e
ted n o ti on o f h a i k u th at currently p e r v ad e s m u ¢ h o}
s h -1l an g u a g e h a i k u com m u n ity ” T o m T i c o in a s h or
l e d “ T h e S p ic e o f L i f e ” n o ticed h o w m a n vy h a i k u ar
e g in n in g w it h a n a d jectiv e follo w e d b vy a n o u n I n h i
h e n H a i k u W a s P o e try " J i m K a c i a n s p e a k s o f t h
n e ity ” o f m u ¢ h o f w h a t is p r o d u c e d R ic h a r d G il b e
m a n y p u b I is h e d h a i k u ar e for m ul aic, Il a ¢ k a u t h o
iv ity , and p 0 s s e s s little s e n s e o f lan g u a g e creativity

r v. ation s, th o u g h e Il s e w h e r e h e h a s s aid h e b el ie v e
h o f t h e “e n n u i" m a n vy re ad e r s feel results fr om in

c tatiomns , fr o m b rin g ing a d im inis h e d s e n s e o f w o0 n
i k u H is c all for a r e n e w a |l o f w o n d e r is e n ¢c o uraging g
k t h e p r o b I e m g o0 e s d e e p er A s a w riter m atures in h i
t, th ere is a n atural ten d en cy , a n e e d , t o s e e k o u t t h
oth ers w h o are m a tu r in g also, w h o s e w o r Kk w il | p r e s en



a c h allen g e, p e r h a p s O p e n u p fre s h p o ssib ilities. V ery litt
w h a t O n e s e e s l ately i s, in t his s e n s e |, c h allenging g

R ic h ard G il b ert a g a i n " O n e o f t h e d vy n a m i c p r o p ertie
h a i k u i s t h e ab ility t o rap idlIly, s h o c k in g ly irru pt h a b

th ought.?”

R e a d e r s ar e n o d o u bt fa m iliar w it h S h i k i’s d e s crip tion o]
f o undation for w riting g h a i k u H e called it “ s k e tc h e s fr o m
B ey o n d its u s u a | d e finition , I u n d e rstand t h is a s re ferrin

h aik u that e x p ress a m o m e nt o f c¢conwmnwection to the w orld to w

w e ar e s urpi risingly aliv e i n l a n g u a g e w h o s e aliv e n e s s s urp
b o th w riter a n d read er It is a c h alle n g e t o b e alive, to b e a
t o b e a w a k e . 1 th in k th is is w h vy m a n vy o f u s h a v e c h o s e n
p o e t s |, h a i k u p o e ts in p articular W e w a n t t h e c h alle n g e
Il o v e t h e feeling o f b e in g alert and a w a k e a n d o f h a v in g wor
s om e th in g t h at s n ap s in to p I a c e i k e a h u m m in g b ird
S o w h at's t h e p r o b le m ? It m a vy b e , in p art, th at th ere

n atural ¢coumnter-tendenocy to fall asleep T h e ten d e n cvy m a vy e
o r e Vv e n S urp ass t h e ten d e n cvy to s e e k c h allen g e, to try s o
th ing new ', to e x erciswe, by e X p erim entatiomn, powetic m u s c¢c | e s
h a v e b e e n allo w e d t o a tr o p h'y o r t h at h a v e n e v e r b e e n u s
t h in k m a n vy in t h e h a i k u c om m u n ity n o w h a v e fallen p r e
th is ¢ o unter-tendency It results n o t in “ s k e tc h e s fr o m i f e
al o n e t h e m o r e in tu itiv e "s e lectiv e realis m " o r ““m a k o t
truth fulness) b u t in w h a t | c all “ s k e tc h e s fr om h a i k u ,7” w
h a i k u b e ¢c o m e l e s s e X p r e s s io n s o f o ur aliv e n e s s a n d p e rc e p
ity a n d m o r e e X p r e s s io n s o f w h a t w e b el i e v e a h a i k u is
p o s e d t o b e, w h e n form u I a an d h a b it ta k e over. A nd h a b i
w r iting I b e lie v e, ar e h a b its in p e r cep tion

it's b e e n s aid m a n vy tim e s a n artist n e e d s c h alle n g e in 0
t o g r o w It is t h e vV e ry n ature o f life an d o f art T h i s m e a n s
o n |y s e e k ing o u t c h alle n g e fr o m o th er w r iters a n d artists
als o c h allenging g o urselves, gu® estiowninyg w h a t w e d o I b e | i
for t h is re as o n , in t h e im p o r tan c e o f e X p e rim e n tation T
w a s a tim e |, l o n g o r n ot s o l o n g a g o w h e n w r iting h a i k u
n e w a n d d ifferent to u s, w a s s om e th in g w e d id n ot k n o w i
c o uld d o , b u t w e tried, w e p racticed, w e e X p e rim e n ted

T o e X p e r im e n t is t o d o o r try s om e th in g d ifferen't E tvy

l ogically it is vV e ry c |l o s e t o
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a

m e n tatio n n e e n ot b e m e r e |y im p o s in g
o n to t h e o I d o r t h e s a k e o f n o v e | ty or e
m a vy b e a m e a S t o u n c o v e r in g truth w e
S urely t h at i s t h e e X p e r ie n c e for m a n vy
g B u t h o w e a s vy it ¢ a n b e for "'b e g i n n
n e r ’'s h e a rt t o S U ¢c c u m b t o for m u |l a
e a r e I b e I ie v , a n u m b e r o f f a cto r — h
rcep tion — t h at c o n trib ute t o t h e s e n s e o]
e t h e rh vy m e ) ta m e n e s s in h a i k u ; th at k
h e d u st o f h a b i a n d fam iliarity I’ d i k e t
f c on c¢cer n , a r e a s w h e r e e X p e rim e n tation
d ifferent, m a Yy h e |l p t o e n | iv en n ot o] Iy o]
Yy w e e X p e r ie c e t h e w o r | d T h e s e a e n
a | c h allen g e s t o y 0 u a s c h alle n g e s w h i c
it. in t h e art f h a i k u
S in tr od uction to p o e try Western Wind- J o h n F
s ay s "W e c a n th in Kk o f w o r d s a s h a v n g n
m e a n in g s ) b u als o a b o dy — t h e s tru ctu
th eir m e an ing i v e s M o0 s t p o e ts , w h ar e
0O Vv e for Ilan g uwage, ¢car.e as m u ¢ h for th e b o d
t h e m in d T h e vy i k e to feell w o r d s n t h
p s it is a h a r s h s s e s s m e nt o f the h a i k u c o
t o m e t h at m a Yy w it h in it m u s t b e P a t o n
g u a g e O w in g p e r h a p s t o its b revity b to t
re ath ” l o n g , a n u m b e r o f w riters s e m t
S s om e th ing i s ubstantial, m o r e o f h e s p
a v e h ic e t o c n v e vy t h e m t o th e ir p a c e
a n d unobtrusively a s p o s s i b I e | w o u I
th at c on trib ut S to t h e s a m e n e s s a n d ta m
t h ey ar e s e n t u t n e v e r h a v in g b e e n “ fe lt
b e th at A | an W atts' for m ulation o f h a ik u
" h a s b e e n ta k en t oo literally, l e a d i g t o
itsel f as S 0 m e h o w in trusiv e, o r l e ad ing
n otion t h at p a i n n e s s i s o f th e e s s e n c e
y e t m a n vy h a e s p o k e n a b o u t h o w rich
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n e s e h a i k u are C on sid ering g t h e e X te n t t o w h i c¢c h o u r w r iting
re m a in s m o d e |l e d o n t h e J a p an e s e, it i s c u rio u s t h at s o little
atten tion i s p a id t o s o u n d t o t h e b o d vy o f t h e p o e m F o r t h e
p o et t h e c h alle n g e i s cl e ar sen sitivity o f p e rce p tion n e e d s to
b e m a tc h e d b vy sen sitivity t o l a n g uag e I ' m talk ing a b o ut s o m e -
t h ing m o0 r e t h an l u b ricating t h e m e c¢c h a n ic s o f a p o e m w it h a
s q u irt o f alliteration h e r e | d re ssing it u p w i th a d r o p o f a s s o -
n a n c e th ere . 1 th in k t h e c h allen g e, b vy w a y o f s tu d vy a n d p r a c -
tice i s t o internalize a n d a s sim ilate t h e p rop erties o f s o u n d i n
Ianguaé\e t o t h e e X te n t t h at the?'c ar e readil‘)./] a v ailab Ile t o t h e
p o e m t h at requires t h e m . D e v el o p in g t h is k i n d o f s ensitivity
w il l e ad us to w o r d s an d s o u n d s w e m i g h t n ot h a v e u s e d ot h -
e r w i s e w o r d s th at w il e m b o d vy m e a n in ¢ a n d n ot m e r e |y c o n -
ved it W ith o ut it, o u r ran g e is l'im ite d

B vy s tudy I m e a n read in g , o u t l o ud p re ferably |, p o e t s s u ¢ h a s
P o un d " A s c o o | a s t h e p a l e w e t |l e a v e s o f lily -of-thwe-valley/
S h e l a vy b e s id e m e in t h e d a w n > A n d S te v e n s "D e e r w a | k u p o0 n
O uUur m o umntains, and t h e quail/s W h istle a b o u t u s th eir S p o n tan e -
0O u s cries .” A n d Y e a t s : "1 h e ar Il a k e w a ter Il a p p ing w it h Il o w
s ound s/ b vy t h e s h o r e O r K e a t s : " T h e h a r e Il im p e d tr e m -
b I'in g th ro u g h t h e fr oz e n g r a s s > T h e r e ar e p o e ts w r iting h a i k u
w h o ar e w o n d e r fu l w it h s ou n d , a n d w e c an r e ad th e m w i th
p ro fit B u t r e ad ing o u tsid e t h e g e n r e m a vy g i v e u s t h e ad v an -
ta g e o f g re ater o b jectiv ity a n d a ll o w u s to h e a r t h e p | ay o f
s o u n d s m o r e directly\J

S tu d vy o f p r o s o d vy is a l'ifetim e 's tas k , a n d e X p e rim e n tation

w i | m e a n d i fferen't t h in g s t o d i fferen't p e o p | e . | S u s p e ct th at
m o st w r iters s tay w it h in a certain (com fortab le ?) ran g e o f
s ound, and d o s o u n ¢c o n s c¢ciowusly T h i s relates to Ju n g 's ¢ o0 n c e p t

o f th e s h ad o w , ab out w h ich [ I h a v e m o r e t o s ay later E x p e r i
m e n tation m ig h t in clu d e w r iting a h a i k u k e yv e d t o l o n g A a n -
oth er to l o n g E | a n d s o 0 n (W riting n o n s e n s e h a i k u h e |l p s n o
g u e s tion th at thiis is p ractice) O n e c o u I d e s tab lish a to n e o n |y
t o b r e a k it a s Y e a ts d o e s w it h t h is Il in e “T h a t d ol p hin-torn,
th at g on g -torm e n ted s e a ,” o r p |l ay w i th l i n e s th at ar e rich in
d ifferent consomnwamntal ¢clusters. T h e p ossib ilities are endless, and
o n |y a n h o n e s t ap p raisa.l o f o n e ’s 0O W n w o r k , tasting it w h i s -

p erinwg it. sayinwg it out lowud, will dem on s trate w h e r e 0O n e
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c h ild ren w i g g le , th ey w i g gl e w it h e v ery th ing th ey

M a n vy h a v e s aid t h at w r itingg t h at m o Vv e s t oo far b ey o n d p
cip |l e s e x p Il o r e d in c Il a s s ic J a p an e s e h a i k u ris ks n ot b e in g h a i
A s J i m K a c¢c i a n p u ts it "'t o o m u ¢ h fr e e d o m a n d g u ic k |y it w
Vv e e r b ey o n d w '"h at ¢ a n b e recognized a s h a i k u ” L e e G u r g a s avy
th at w h a te v e r f o r m h a i k u t a k e s it m u s t foll o w "p rinocipled

v el op m e n ts b a s e d 0O n a n u n derstamnding o f t h e c las s ical h a
a n d m o d e | e d 0o n t h e a e sth e tiec fun ction o f th e p r o toty p e ”
I b el ie v e th at E n g lis h -1an g u a g e h a i k u w il a lw ay s b e C 0 n s
e r e d a c h ild o f (a n d a n im itation o f) t h e J a p an e s e u n |l e s s
l o c a te Vv e ry c le arly w h a t th e central im p u |l s e o f h a ik u is. |Is "
a e sth e tiec fun ction in t h e p ro toty p e ?” a Ja p a n e s e th in g ? I f s o
m vy o p inion |, w e 'r e lost, and h a i k u is m e r e |y a h o b b vy t o h a v
little f u n w it h . B u t 1 d o n "t b el i e v e it is a J a p an e s e th in g, an
feel it n e e d s to b e e x p Il o r e d a n d s p o k e n a b o u t in a w a y th at
respectfully , gratefully , b o w s t o t h e e I d e r s w h i1l e m o VvV i n g in
d irection o f g r e ater a uton o m vy
P e r h a p s t h e cen tr al im p u | s e o f h a i k u h a s s om e th ing t o
w it h w h a t t h e im a g e is, an d w it h h o w n o th ing c an e x i st in i
lation. (A w o r | d o f o n |y g r e e n c o u | d n ot b e p e rceiv e d as g r e en
it n e e d s a d i fferen-t c ol o r, e a ¢ h in an e m b r a c e g i v ing b irth
t h e o th e r) A it t h e risk o f s ounding e s o teric, 1 w o u I d s ay t
p rior e v e n to th at, it is s o m e th in g i k e t h e p |l ay o f p e rcep tion
t h e field s o f c 0on s c¢ciousn e s s, w h i c¢c h cC 0 m e s c |l o s e , p e r h ap s,
B I a k e "E ter n ity is i n Il o v e w ith t h e p ro d u c¢ction s o f tim e ”
n ot n ecessary , of ¢cowu rswe, for h a i k u p o e ts t o g o around w it h t
j o b d e s criptiomn , b ut it m a vy b e h el p ful in d is cu s sing w h at w e
around a c o r e n ot t oo tightly iden tified a s J a p an e s e
I d o u b t if a n y o n e read ing t h is w ill d is a g r e e th at h a i k u i s

J a p an e s e th ing .” B ut s O m a n y o f th e h a i k u 0O n e s e e s

e m s are im itations o f the Jap anw ese. T h e Jap anw ese languwage d
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t i d e i n E n g I is h a lm o st a lw a vy s s tr ik e s m e a s fals e P O
ia m s referred t o t h is a s " T o n to is m . " re ferring to t h e tr un
l a n g ua g e t h e L o n e R a n g e r s s id ek ick u s e d S im ilarly , th e
e ren c e for av o id ing g th e w o r d R B strik es m e vV e ry o ften as fo
m e r e |y signaling t h e w riter h a s o b ey e d s 0o m e in jun ction a g
m a k in g a n in trusive a p p e ar an c e in a h a i k u , b u t re q u ir.i
t oo o ften a d istortion o f s vy n ta x w h i c h t h e re ad er is re g u i
u n ta n %__I e I " m n o t S aJy |ncg. a b o u t a ng o f t h is th at it s h o u I d
c a n 't b e d o n e — I " m sa\)]lng t h at s o m u ¢ h o f it 1 o o k s i k e
w h a t fits t h e n o ti o n o f w h at h a i k u i s s up p o s ed t o b e

S o w h a t c a n b e d o n e ? P er h ap s, in t h e s p irit o f d o in g S
th ing d ifferent, y owu c an m a k e friend s w it h t h e w o r d s "t h e
"a " e tec , a n d u s e t h e m w h e r e v e r t h ey w o u | d n atwuwrally o]
T h i s m a vy reqgqguire ad d ing a sy Il ab e o r tw o t o y 0 u r p o e
m a vy re g uire y o0 u to h a v e a n e i g h t sy |l 1l ab e s e co n d lin e
actual |l e n g th o f a l'in e, e s pecially in E n gl is h | is | e s s d e ter m
b vy t h e n u m b e r o f sy |l lables t h an b vy d en s ity o f ¢c o n s o n an t
b vy t h e Il en gth o f v o w e | s) I f this is h ard t o d o y o u "I1Il k n o w y
in t h e n e ig h b o r h o o d o f h ab it an d n e e d t o m o V e S im ilarly
c a n e X p e rim e n t w ith a v o id in g v e r b s tru ctures (p rim ar.il
p re s e n t p articip |le) t h at ar e d e s ign e d to k e e p t h e w o r d "o
o f th e p o e m A s I s aid, s o m e tim e s l e av ing it o u t is m o r e
s i v e t h an including it. B u t w h a t ’s im p o r tan t in e X p e r im e
w it h t h is is fin d ing o u t for o n e s el f w h a't it’s i k e t o d o S
th ing d ifferent. H o w d o e s it feell? W h a t d o e s it le ad t o ?

b vy a n o un , as i n "c |l e ar m o r n in g ” o r " I n d i an s u m m e r " A

s ¢c an ot re cent m a g a z in e s w il s h o w th at h e is n ot O vV erstat
t h e c a s e , a n d th at h i s c all for m o r e "v ariety” i s w e | | ju st

M u c¢ h o f w h at I " m s ay ing is an e lab oration o f h is re m ar k s
in h is h o n o r | w a n t t o o ffer a s im p |e c h alle n g e a b s tain ,

m o n t h or tw o (o r u n tiol it b e g in s t o h urt and w i th draw al S

t o m s s et in ) fr o m u s ing t h e adjectiv e/ n o un first Il in e C 0 n s
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tion . D o s om e th in g d i fferent

P a u I M il ler , in h is e s s ay en titled “ 1 n D e fe n s e o f C r a ft,k67” w r ite
a b o u t t h e b i a s a g ain st im a g in ation in t h e w r i ting o f h a ik u H e
s ay s, essentially , th at a p o e m s o r i g in is irrelev ant— “ 1 n h a i k u
t h e re ad er d e term in e s t h e a u th enticity o f t h e p o e m a n d th ey
d o s 0 n ot b vy v alid atingg t h e p o e t 's a ctu al e X p e r i e n c e , b u t b vy
h o w e m o tion ally a cc e s s ib 1Ie a n d realistiec t h e p o e m is to t h e m ”
1 1ike h i s s tate m e n t th at “T h e p o e m m u s t s tan d 0O n its O W n ”

W e h a v e a te n d e n cy t o s e e “reality ” a n d “im a g in ation” a s
tw o s e p arate th in g s H a i k u , a s ““reality” b a s e d p o e m s ar e r e

g ard e d a s e X p r e s s io n s o f d irect p e r c e p tion g rounded in t h e
p re s en t m o m e n t vV i a t h e s e n s e s O u r vV i e w o f reality m a vy b e
Il im ite d h o w e v er, e s pecially if o n e c on sid ers th at “ reality B " t h e
p e rcep tion o f a p in e, f or e x a m p | e , is its el f an a ct o f im a g i n a

tion w h ic¢c h | t o o v er -sim p lify , ¢ an b e s aid t o b e t h e ability t o
tran s for m s en s e -d ata in to m e a n in g

T h i s m a k e s it a Il s o u n d V e ry m e n tal, an d m a vy r e in force for
s 0o m e p e o p | e t h e n o tion t h at im a g in ation is a th ing o f t h e h e a d

d iv o rced n ot o n |y fr o m t h e s uc h n e s s o f th ings, b u't fr om t h e

M a n vy h a v e c itedd th e “ o b jectiwv e correlative?” as a WwW ay o f m a Kk
in g t h e m e th o d s o f h a i k u u n d e rstamndawble to w e s te rn s e n s ib il:@
ties E I'i ot d e s crib e s it a s “ a set o f o b jects K6 a s ituation ,k a c h ain
o f e v e n t s w h ic h s h a Il b e t h e form u I a o f t h at p articuwular-r e m 0
tion ; s u ¢ h th at w h e n t h e e x tern al facts, w h i c h m u st term in ate
in s e n s o ry e X p e rien ce , are giv en , th e e m o tio n is e v o k e d " T h e
l a n g u a g e h e r e is d ry b u t t h e d e fin ition is u s e ful in s o far a s it
p o in ts to t h e role o f im a g in ation in u n ¢c o Vv e r ing im a g e s t h at
w il e v o k e e m o ti o n A n d y et it feels rath er c linical a n d s e p a -
rate fr om t h e h e art

T h e S u f i p o in t o f vV i e w m a vy b e h e Il p fu I K a b ir H e I m in s k i
w r ite s : W e i v e in a u n iv er s e th at i s n o t onl)d m a terial a n d
g uantitative, but quwalitative a s w e | | . . .the h e art is th e O r g an o f
p e rcep tion for t h is g u alitativ e u n i v e r s e F urth erm o r e |, e vV ery
g u ality t h at t h e h u m a n b e in g reco g n iz e s i n t h e w o r | d o f o u ter
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H a k wu S o ¢ i e ty o}
a p p e arance s d e riv e first o f a |l fr
0O W n h e a t, w h i c¢c h c n tain s a cC o m
vV e o f u alities (W } h il e t h e m i
to u s w h t t h e h e art itself c on tai
ar e l a ten w i th in t h e h e a rt "

J a p a n e e p o e try h a s tau g h t u s s o
i s p o s s i b e t o a c c e s s a n d e X p e r ie
t h e e X p e ien c e o f n atur re, innnwer states
b vy w r iting a b o ut th e s e th in g s in t e
0 u y a v ailab le t o t e read e T h e
t h e h e art is r e v e a e d I h o p e t h e n it
th at in t e s e r v ic e 0 p o e tic (an d
aris.e fro “qg u alitie l a ten t in t h e h
b vy c 0 n t a t w ith t h e w o r | d I m a g in
feared d s ter i e, ¢concep tual, and i s o

M a vy b e t h i b r in g s m e c Il o s er t o w
lier a n d allin g “ t h e cen tr al m p u
d o n t h e n o tion o f " p rcep tion at p |
n e s s " b u I I a d d t h is a s a n o th e r ¢
b ird t h e cen tr al im p Il s e o f h a ik u
It S t h e u tu al u n fold ing o f h e ar
t h e o th er u Iltim ately n o t s e p arate

T h e c h Il 1 e n g e in t h s is to d isting
(o r h e a r m in d c om p |l e x ) fr om t h
fa m o u s | in v ite t h e p articip ation
d r a w n in 0 a l a n d s cap e o f th e h e ar
is lot o freed o m i th is, for b o th
Vv i e w o f reality a n d im a g in ation is |
o f freed m S 0 0 n w rs t h in L im i
i m ts o f fo rm b u t t o p sy ¢ h o o g ic
w a y s e n u p n e e d in g t o b e d e fe n d
tably l e ad s t o h a b it a n d t o H ig g in
tion s " a b o ut w h a t h a i k u m a vy b e

P e h a p a l th at i s alle d for h e r e
e sty a b o t t h e role o f im a g in atio
o u rselv e p e r m is s io n to b e “ a u t h e
r e c e v e d n o tio n s o f h a t th at m e a
it m e a n s e X p e rim e n t n g w it h w o r it
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n ation ” a n d fin d ing o ut w h a't is “ r e al" in it T h e w o r st th at c¢ a
h a p p e n i s th a't w h a t y o0 u w r ite w il strik e y o0 u a s fals e, th o u g
t h e fals e, a s y o u m a y h a v e d isco v ered |, i s o ften a c OV e r -up f o

w r iting a b o ut (th e b r o k e n reed , th e w i n d i n t h e p ines , the fac

tory s m o k e ) reveals w h at s in y o u r heart. A n d that m avy lead t

Shadow

. A Little Book on the Human Shadow, < .. ... = .,

s a S
n/ ?‘d
" A m e r i c a n h a i k u p o e t s d o n 't g r asp th e id e a t h at t h e s h a d o w

h a s to h a v e risen u p and in v aded t h e h a i k u p o e m , o th e rw is e

is n ot a h a i k u T h e l e a st im p o r ta nt th ing a b o u t it is its S e VvV e n
t e en sy |l 1l ables o r t h e n ature s c e n e ”
T o d e ter m in e for o n e s e | f if this s tate m e n t p re s e n ts (b ey o n

h a v i n g b e e n is s ued b vy a fa m o u s p o e t) an im p o rtamnt ¢ h allen g e
it m a vy b e h el p ful first to g et s o m e id e a o f w h at t h e s h a d o w is
T vy p ically |, t h e s h a d o w i s c on s id ered t o b e com p ris e d o f th o s

b o d vy : s e x u ality a n d s el f-preswervation |, b u t it ¢ a n als o referr t
th in g s s u c¢ h a s intim acy , c om p a s s io n , o r ten d erness, gqgualitie
w h ic¢c h | t o 0O n e e X tent or an othwer, w e g u ard a g ain st

T h e J un g ian ta k e 0 n t h e s h a d o w is th at w h ate v er i s u n c o0 n
s ¢c i 0o u s (repressed or cut o ff fr o m a w ar e n e s s ) l e a v e s u s d i v id e

a n d t h at it is o n |y b vy b rin g ing t h e s e el em e n ts into c o n s c¢c i o0 u s
n e s s th a't w e c a n m o VvV e to w ard w h o |l e n e s s Y o u m ig h t s ay th at
to b e fully aliv e 0O n e m u s t all o w all p ar ts o f o n e s el f to jo in t h
p arty O th er w is e |, a l ot o f e n er gy a n d atten tion g o e s in to t h

s e cu rity sy s tem t o k e e p in g t h e g u ard s fed W h a t k e e p s o u
grief also k e e p s 0O u t joy

H a b it is a s e curity sy s te m . It's p rim ary p u r p o s e i s to k e e p u
c om fortab|e H a i k u , i f y o0 u a ccep t w h a t R ic h ard G il b e rt s a i
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m a y b e b re a k in g a f e w w in d o w s S h a d o w , y 0 u m i g h t s ay , i
w h a t is n ot under o ur ¢cOo0n s cio u s c on tr ol w h e n w e all o w S 0 m e
th ing t o h a v e its 0O W n i fe w ith o ut d eterm ining, judging, o0°Tr d e
fining w h at th at i fe m a vy b e, w e ar e O p e n t o t h e m y s tery o f th a
i fe |, a n d o f o u r 0O wW n

W h a t ’s n e e d e d is n ot a s s im p | e a s b rin g ing t h e s h a d o w a s
s ub ject m atter into h a i k u a n d w r iting ab o ut sexuality , v iolen ce
or s tr o n g e m o tio n s It h in k w h a t is im p o rtant is t o a s k o n e s e |

w h e r e o n e 's o rien tation i e s — is it prim arily in t h e d ire ction 0
t h e fam iliar, (w h ic h e ssen tially req u ires c asting t h e n et o f th e
k n o w n u p o n t h e w o r | d a n d p ulling it into y o u r com f o rt Z 0 n e )
a n d finding im a g e s t o s u p p o rt it? O r is it pr im arily in t h e d ir e c
tion o f e X p e r ien c e , w h ic h c a n b e s aid t o b e all o w in g w h a t i
u n k n o w n (o Il aten't in t h e h e art) t o rev e al itsell f, a n d finding g
im a g e s th at e m b o d vy and . jux tawposed , releas e t h e e n er gy o th er
w i s e w ith h el d ?

I s a vy p rim arily b e c a u s e f e w o f u s ar e i k e ly t o h a v e 0O n e o r i
e n tation e x ¢clusively|, n o r s h ould w e I b e lie v e t h o ugh t h at i
h a i k u is to e m e r g e a s h e alth vy, v ital a n d c h allenging, t h e b a |

a n c e h a s t o fall tow ard e X p e r i e n c e T h e o th e i s t h e d irection
o f fo rm u I a a n d repetition |, w h ic¢c h | a s | s aid e arlier,, is a s i g n i f.i
c an t re as o n s o m a n y o f u s ar e d issatis fied w it h w h a t w e read
a n d w i th w h a t w e w a ite

I w o u | d s ay t h at t h e p r e s e n c e o f s h a d o w in a h a i k u m a k e s
itself k n o w n p rim arily th ro u g h th e " b o d vy " o f th e p o e m , th r o ugh
t h e in terp lay o f s ound s, th rough rh y th m a n d Sy nta x E a r lier
s aid th at m o st w riters p ro b ab ly , in s o m e u n ¢con sciowus wW ay , keenp
to a c¢certain ra n g e o f s ound. E x perim enting g w i th e x p and ing o n e 's
s o n ic p alette can, | beliewve, brindg g m o r e i fe in to a p o0 e m I m a g e
p I ay s a role, o f ¢ o u rse e, b u t i f it i s n ot s u fficiently e m b o d ie d it
w ill re m a in in t h e h e ad a n d v eer tow ard a b strawction (I a m s p e a k

in g h e r e o f ten d e n cie s a n d l' ik el ih ood s, n ot fix e d p rincip les)

T h e s u b s tan c e o f t h e w o r | d , i ts th in gn e s s, i s a p p re h e n dedd
th ro u g h t h e b ody . I do n 't beliewv e t h e c on s c¢ciowu s ,reaswomn-in-.g m in d
c an "'g o t o t h e p i n e t o l e arn fr o m t h e p in e ,” o0 r n o t al o n e a n vy

w ay . T h e g u t i s in d irect ¢ o n tac't a n d k in s h ip w it h it, th e h e art
re coggn iz es its g u ality o r s uch n e s s |, a n d t h e m i n d |, i n c o n tawct
w i th b oth , fin d s s u fficient e X p r e s s ion
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A n o th e r w a y t o d e v e lop t h e s h a d o w i n h a i k u i s t o e x p I o r e
n d eru s ed s e n s e s F o r m o s t o f u s t his m e a n s t ouc h taste a n d
m e | I, s e n s e s w h ic h reqgqguire u s t o g et ¢l o s e t o s om e th in g R il k e
r ote a b o u t t h e p r o g re s s ion o f |l o v e th ro u g h t h e s e n s e s fr om
e e in g t o h e ar in g t o to u ch ing t o s m e | 1l in g t o tasting T h e S u fis

e g ard t h e h e art a s a n O r g an o f taste

K e a t s h a d t h is a d v ic e f o r S h el 1l ey “L o a d e v e ry rift w it h

r e " H e n o tice d h o w o ften p o e m s h a d l a p s e s w h e r e t h e a u th or
e s o rted to filler o r ¢l ich e or s im p ly fell asleep . K e ats w a s s p e a k -
n g a b o u t Il o n g e r p o e m s th an h a i k u , o f ¢c o u r s e , b u t if o n e Il o o k s
t t h e s tate o f h a ik u in g enweral, and at th e s a m e n e s s o f m wu c¢ h o f
h a t a p p e ar s in t h e jo urn als |, t h e “rifts?” o f form u Il a a n d h a b it
r e p I ain to s e e T h e vy h a v e rep |l aced s om e th ing p reciowus, s 0 m e -

Peter Yovu

*%

th e fr ay e d e n d

o f a teth erball r o p e

Karen Cesar
(correcting a misprintfrom XXX:3)

61



Linked Verse Courtesies:
Seven Proposed Rules of Conduct

Michael Dylan Welch

M A N Y H A | K U P O E T S W R I T E Il in k e d or c¢collab orativ e p o -

e try s u c¢c h a s r e n k u renggay a n d tan -ren g a B u t n ot all are a w a r e
o f t h e resp onsib ilities in h erent i n p articip ating in t h e s e p u r -
s u its W h a t are t h e e t h ic s o f h o w p o e t s s h o uld treat th eir c o n -
trib utions t o Il in k e d vV e r s e or oth er c¢collab orativ e w r i tin g ? Il n a p -
p ro p riate u s e s o f y o u r 0O W n contrib utiomns, or t h e V e r s e s o f ot h -
e r s e VvV e n i f by accident, ¢could in v alidate a c o llab oration o r its
in d iv id u a/l p i e c e s for a c on te st o r for p ub lication |, o r it c o u I d
v io |l ate t h e tru st o f o n e 's collab orators, e s pecially i f t h e c 0 n -
te n t o f th e w o r k m i g h t b e i n a n vy w a Yy p er s o n a l B e c a u s e e a ¢ h
p o e t h a s t h e rig h t t o c on tr ol w h e r e h is o r h e r w o r k g o e s , th at
rig h t b e ¢c o m e s a t e a m p r o c e s s a s s 0 0 n a s 0O n e e n ters into t h e
w r iting o f ¢c o llab orativ e or Il in k e d vV e r s e I n Jba p an , t h e n o tio n s
o f “o w n er s h ip ” o f c o llab orativ e w r itin g s u c¢c h a s l in k e d V e r s e
als o d i ffer fr om W e s te rn p e r s p e ctiv e s W e in t h e W e st ar e n ot
w riting in J a p an , o f ¢ o u r s e |, b u t it s still entirely “ W e s tern ” to
resp ect t h e g r o u p e ffo rt in o u r p o e tic c ol lab oration s T o h e |l p
p o e t s w h o m a vy n ot h a v e th o u g h t th r o u g h t h e s e i s s u-es, e s p e -
cially i f t h ey ar e n e w t o c ol l ab orativwve w r iting, t h e fo llo w in g
ar e S e Vv e n p r o p o s e d Cc 0O u rtesies or rules o f ¢c o n d u ct for t h e c 0 n -
sideration o f a n y o n e w h o w r ites ren k u . ren g ay . o r tan -r e n g a
w i th a c o llab orator

1 A b o v e a l |l b e c a u s e renk u ,rengay, a n d tan -r e n g a w r iting i s a
c o ll ab oratiwve p r o c e s s I w il re m e m b e r t h at o w n e r s h ip o f t h e
w h o | e c ol l ab orativ e p i e c e a n d its p ar ts is als o collab orativ e,
a n d I w il resp ect t h e c o o p e ratiwv e in v e stm e n t in t h e e n tire c o I -
Il a b oration a n d e a ¢ h o f its p ar ts th r o u g h t h e full p r o c e s s o f
r e ach in g a fin al resolutiomn , s uch a s b e in g p u b lis h ed , placing g in
a c ontest, o r b e in g a b an d o n e d (w h e th er com p |l e te o r n o t)

2. |1 f |1 w rite a Vv e r s e in c ol l ab oration w it h S 0 m e 0 n e e Il s e, 1| w il!l



k e t h at Vv e r s e o u t o f c ircwu lation for a n vy ot h e r p u r p o s e (a s
d ividua/l h a i k u , i n a h a i b u n o r f o r a n vy o th er u s e ) 1 w il a
m e m b e r th at m a n vy c ol l ab orators w il n ot w ant their p artn
u s e p re -e x isting Vv e r s e s , b u t if m vy p artn e rs d o n ot m i n d t
d I o f fer s u ¢ h a vV e r s e . 1 w il u s e u n p u b I is h e d V e r s e s 0 n
d w il n o tify m vy c ollab orators th at | 'm o ffering a p r e - e x i
g V e r s e
O n ¢ e I ' v e w r itte n a ren k u |, rengay , o r tan -ren g a, I w il n
a r e t h e e n tire p i e c e o r V e r s e s w r i tten b vy o th e r s w i th a n y o
h e th e r a s a s u b m is s ion for p u b Il ication, for critiqgue, o r ju
s h are it f o r p e r s o n a l in terest) w i th o ut t h e p e r m is s ion o f t
h e r p o e t (s ) in v ol v e d (T o d o s o w ith o ut p e r m is s io n m ig h
p a r d iz e its p o s s ib I e p Ila ce m e n t or el igibility in a c on test,

o |l ate t h e c on fid e n c e I h a v e w it h m y fello w p o e t (s ) re g ard i
e p o s s ib Iy p riv ate c ontent o f that r e n k u rengay , OTr tamn -ren
o u | d t h ey h a p p e n t o n ot w ant to s h are th e ir V e r s e s w ith s p

i c p e o p | e or p u b I ication s for w h atewv er reason .)
1w il n o t s u b m it a renku, rengay.,6 oO0°Tr tan -r e n g a for p u b I ic
n o r t o a c ontest w ith o u-'t t h e ap p ro v al o f th e o th er w r iterr
v ol v e d , an d w ill s e n d it o n |y t o p |l a c e s th at w e m u tu ally a g r
on , and in t h e p rioritized order of ¢contests, jowurnals, or oth
b I'ication s als o a grewed u p o n
I f a ny th ing m ig h t h a p p e n |, e Vv e n accidentally, t o c h allen
e p reced ing th ree c o u rtesies, | w il im m e d iatelly n o tify m
h e r c ol l ab orator!s) s o th at w e c a n m u twually d e cid e w h a t
w it h O u r g r o u p c r e a ti o n W e w i | | c o n tin u e t o w 0
l'la b oratively |, c oo p erativelly, a n d w it h m u tu a |l re s p e ct a
d erstanding, e Vv e n if o n e o f u s m ig h t h a v e m a d e a m is ta k
w e Vv e r l ar g e or sm all. W e w il p r oceed s upwportively w i th t
d erstamnding t h at m i s ta k e s s om e tim e s h a p p e n
A fter a ren k u , renwgay . o0 tan -r e n g a i s p u b I'is h e d and / or i f
a c e s in a contest, s h owuld 1 w i s h to u s e t h e en tire c reation
e individual c on trib ution s o f o th e rs in a b o o k o r for S 0 m
h er p urpose, 1 wil!HI n o tify t h e relev ant collaborator (s) b e for
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H a i k u S o c¢c i e ty o f A m e r i c a

h a n d a n d s e Ccur e p er m ission . A fter initial p u b I ication o r o th er
a greed -u p on s ub s e q uent u s e s . I w il fe el free t o re u s e m y 0O W n
c on trib utions independently i f I s o c h o o s e (a n addition a/l c O u r -
te sy . h o w e v e r , w o u | d b e t o a ¢c k n ow |l e d g e t h e o rig in a/l c o n te x t
w it h a n vy rep ublIlication o f m y in d iv id u al c ontrib utiomns).

7 . I f m vy p artn er (s) c h o o s e (s ) n ot t o p u b I is h a ren k u , rengay , O0°Tr
tan-ren g a, I w il respectfully d e fer t o t h at w i s h , a n d I w il a s k
th eir p e r m is s i o n t o u s e m y V e r s e s in d e p e n d ently b e fo r e d o in g
s o, s h owuld I  w i s h to d o s 0 .

Thanks to Garry Gay, Paul MacNelil, Gene Murtha, John Carley, and Will-
lam J. Higginson for reading earlier drafts of this piece and suggesting revi-
sions. | am grateful for their input, but do not wish to assume or imply that

they endorse these views.

AFTER THE CONFERENCE

W H E N T H E B U S w it h m o st h a ijin left V a d s ten a, it left a b ig
cl o u d o f d u st b e h in d . T h e n K e i k o told u s th at t h e c h aracters
tor h a ijin an d d u st in J a p an e s e ar e t h e s a m e |

d e p arting h a i jin -
n o th in g b u t

a ¢ |l o u d o f d u st

Max Verhart
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Re:Readings

"o really e n jo vy e d D o r is H e itm e vy e r 's ‘U n i 0o n M a i d ' h a i b u n T o o
m a n vy h a i k u p o e ts h a v e ign o r e d t h e Il a b o r m o v e m e n t a n d t h e
s tru g gle o f w o r k in g -c¢l a s s p e o p | e "

s cramp e o f w r o u g h t iron / o0 n Cc o n crete ” ) “T h e s etting c o u I d b e
0o n a p atio at h o m e , or sitting at an o u td o o r tab le at a c¢cafe . T h e
p u s h in g b a ¢ k o f th e c h air ¢ a u s e s th e w r o u g h t ir on l e g s to s crap e
0 n t h e c on crete |, t h e s o u n d e m p h a s iz in g t h e ten or o f t h e d a vy
T h e r e is s om e th ing a b o u t a s ¢crap ing s ou nd th at jars t h e n e r v e
e n d in g s , ad d ing t o t h e d o g d a vy d ol d r u m s "

an d F ran cis / Il e a n 0 n e a ¢ h o th e r) " T h i s h a i k u h a s s o m a n vy
l ay er s, 0O n e c o u | d w r ite a b o o k a b o u t it It is s pring a n d t h e
t h a w e d e arth rev e als w h a t t h e u p h e a v al o f fro st h a s d o n e to
g ar d e n statuary It h a s c au s ed t h e m t o Il e a n to w ard e a ¢ h o th er
I n a m o r e p ro fo un d w a vy tw o relig io u s sy m b o I s h a v e c o m e a
b it cl o s e r! T h e id e a o f th a w in g S U g g e s ts a w a r m i n g o f th e s e
tw o religions, o0 n e to w ard t h e oth er. A n e x c el l e n t h a i k u '~

H a i b u n o f th e Y e ar A w ard m u s t g o t o F e r n s G il Ii for h e r ‘T o -
b a c¢c c o R o a d I a m e s p e cially d ra w n t o h a i b u n w it h p r o s e th at
re ad s i k e p u r e p o etry , and t h is 0O n e is a g e m T h e p h r a s e , ‘s 1 ic k
a s a s o ap ed p i g ' i s a tr e as ure 0 n its 0O W n th at p e r fectly fits t h e
color ful v ernacular-r-r A b eawutiful s e n s e o f tim e an d p I a c e is s kil |-
fully W 0 V e n t h ro u g h e v e ry w o r d , calling t o m i n d all o f t h e
vV e ry b e st literature o f th at tim e a n d p I a c e A n d y et it is u n iguw& e}.ly
F e rris G il i w it h an a uthenticity on |y t h e b e st w r iters e v e r
a c¢c h ie v e T h i s 0O n e b e g s t o b e re ad aloud t h e w o r d s ar e r i c h a n d
w o n d e r fu Il o n t h e t on g u e T h e a c c o m p a n y in g h a ik u ar e p riz e -
w i n n e r s th at any ed itor w o uld h a v e s n ap p e d u p if o ffe re d s e p a -
rately T h i s w o r k d e s e r v e s e v e ry rre cognition p o s s ib le, and m vy
i fe is im m e a s u r awb ly e n r ich e d b e c¢c a u s e o f it.”

“ B a k e r s p e a k s o f a m o m e n t th at h a s p a s s e d b u t o f a n e X p e r i -
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e n c e t h at l in g e r s T h e rep etition o f t h e le tter a at t h e b e g i n -
n in g o f e a ¢ h Il i n e i s repeated th ree tim e s in t h e w o r d "b an an a "
itself an d s 0 rein force s t h e m e m o r vy o f a b a n a n a th at c a n still
b e tasted A t t h e s a m e tim e |, t h e repetition s 1l o w |y b u il d s t o -
w a r d s an e X p e r ie n c¢c e t h at h a p p e n s t o b e a s rip e a s a b a n a n a . |
th in k [ I g o e at O n e "

Victor Ortiz .. Jorgen Johansson (- ......
m 'y b a ¢ k 7 ) “J o h a n s s o n re m in d s m e t h at s om e tim e s an u n e x -
p e c te d e v e n t m a y c a u s e m e t o c h a n g e m vy p I a n s b u t th at's o k a vy
b e c a u s e i f I rem ain 0O p e n to t h e n e w e X p e rien c e I m a vy Vv e ry
w e |1 feel m o r e d e e p |y It 's a m a z in g h o w t his p o et h a s s 0 s u ¢ -
cinoctly e X p r e s s e d in h a i k u s u ¢ h a i fe l e s s o n ”

Alice Frampton .. EdwardJ.Rielly .. .. . . «oiv oo
m 'y tu rn t o cra w | u n d e r / t h e b a r b e d w ir e fen ce ” ) “ I r uined s o
m a n y c Il o th e s an d s h o e s 0 n t h e s andlIlot d ia m o n d o f m Yy y o u t h ,
s tan d ing g in an k Ile -d e e p m u d o u t in le ft field o r s ¢ o u ring t h e
b u s h e s for a w e |l - h it b all. A s a g ir/l in th o s e d a vy s | w a s on |y
tolerated b vy t h e b o y s b e c a u s e o f m 'y Il o v e o f th e g a m e a n d m y
‘s om e w h a t" s kills O n e b at 0O nh e b all, n o p a d s (e x c e p t m y n e w
R o g e r M a r i s gl o v e ), a n d a p Il ace ju st l ar g e e n o u g h t o p a c e o u t
t h e b a s e s th at w e m a d e w it h a ny th in g w e c o u I d fin d , e VvV e n i n
forb id d e n territory It i s s aid | i n s o m e p risonwer-o0f-w ar ca m p s ,
t e am g a m e s p reserv ed s anity a n d fo s tere d c am arad erie |, p e r -
h a p s restoring m e m o r i e s o f y o u th I n m vy y o u th b a s e b a Il s p orted
fair p lay W h e r e th ere 's a w il th e r e ’s a w a y a n d w e fo un d
it w h e rev er w e c ou | d T h a n k s for t h e m e m o r ie s !7”

Peter YOVtton S c o tt M e t z (“tlnm b ird / it c arries t h e w o r I d s
y e |l 1l o w / to t h e n e x t c u r b 7)) A p o e m t h at s urprise®es at e VvV e ry
turn It resists t h e e ffo rt t o s e e it a s c on crete ; it e q u ally resists
t h e e ffort to s e e it a s a b s tract P e r h a p s w h a t cC an b e s aid a b o ut it
is th at it s h o w s t h at n o tion s s u ¢ h a s Cc o n cr e te a n d a b s tr act are
n ot m u tu ally e x ¢l u s iv e It h a s t h e w o r | d in its h e art a s w e | | a s
i n its m in d It c arries us ¢to a ¢ u rb w e c o u | d s tu b o ur foot against,
b u t als o to t h e cu rb a n d Il im its o f p e rcep tion , w h e r e m a vy b e
s om e th in g Vv e ry s m a || a n d u n e x p e c te d , w ith a su l fur b utterfly
flaring in its b e ak , or fragile i k e h a p p iness , wil!@I strike u s a n d
b u r n a w a y t h e k n o w n , a n d ta k e u s b ey o n d ”

Burnell Lippyon Lorin Ford(“lunar e clip s e / a m o t h tap s
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/ m o r e rain ") “ W h a t b e tter g e s tu re th an a s h rug f or a ¢k n o w | -

e d g in g m o r e rain s lure o f a b s o Il v in g a n ony m ity .7

Boh Lucky .. Lenard D. MOOre (- .. cun v o5 7 tne sauesn-
he mrakes s o1 4 seneor sus- ane oOUSAN Marie La Vallee

(“ s creech ing t o a h alt / in tim e / t h e cC 0 w m o v e s ") “ [ T h e s e tw o ]
b r o ug h t m e to a Il u |1 stop , s o t o s p e a k B o t h d e a | in s o m e w a 'y

| feel., w it h a v o iding a c atastrop h e. I n M o o r e 's h a i k u t h is is
im p | ie d t h ro u g h atm o s p h e ric s th e r e ’s a p re m o n ition lu r k in g
in t h e f o g w o r t h vy o f H itc h ¢ o ¢ k O n e c a n o n |y l'isten a n d h o p e
t h e b u s s to p s in tim e L a V a |l l e e s s e n ry u h in g e s 0o n t h e h u m o r
o f its p i v o't T h e d river h a s s to p p e d in t h e n i c k o f tim e to a v o id
a c ol lision a n d t h e c 0 W w i th a b it o f b o v in e in gratitud e a n d a
b atting o f ey el as h e s, t a k e s i ts s w e e t tim e c le arin g o f f .7

star th en m a n vy 7 ) “J i m s o n e -1lin e rs a lw a vy s S e e m t o s trik e a d e e p
c o r d in m e a n d t h is 0O n e m o s t d e e p |y o f a ll B e d tim e c o m e s
e arly a fter a d ay o f p add l1ling T h e e arly n i g ht s k vy h a s f e w s tars,
b u t a s t h e n i g h t d e e p e n s , m a n vy m o r e p o p o u t T h e r e i s a s e n s e
o f w a itin g for m o r e to s h o w u p , b u t i k e c o u n tingg s h e e p , t h e
e n d o f t h e s h o w n e v e r h a p p e n s N e x t a Il m o st im m e d iately
cC 0 m e s t h e gritty d a w n . T h i s p 0o e m d o e s n "t ju st s p e a k t o 0O n e
n ig h t, b ut t o e Ve ry c a m p n i g ht a n d e V. e ry cam p er .”

H.F. Noyes.. Polly ... Swafford .. «...c o« ciover v a vorss

m o Vv e s / th r o u g h h o n e vy b e e s ) H a i k u c an m a k e t h e c 0 m p a r a -
tively in v isib e a p p e ar w i th re m ar k ab I e clarity . S urely 0O n e o f
t h e m o s t s trik ing h a i k u o f t h e y e a r , w it h its a m a z in g v itality
a n d t h e c h a r m o f th e m o d e r ation o f its w o r d ing I n t h e re ad e r ’s
inner ear, the c Il o p o f th e h o r s e ’s h o o v e s s o u n d s w ith t h e b u z z -
i n g , e n d in g m a n vy a w o r k e r b e e S i fe

NOTE: George Swede has indicated that he wishes to continue this column.
Please send your offers of readings to him for potential use In the spring/
summer Issue.
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vV a n d e n H e u v e!. C o r & N anei T am ura (Editors a n d T ran s | a

tors)BasebaIIHaiKU(W.W.Norton,New Y or k . 2 00 7 ). 1 S B N

9 7 8 -0 -3 9 3 - 016 2 1 9 -9 X X X i Vv + 2 1 4 P p . 5 " X 70" h a rd b o u n d
$ 1 9 9 5 U S i n b o o k s to r e s

S p o r ts h as a p roud h istory in th e literary arts ,and n o n e p r o u d e
t h an b a s e b a I F r o m R e d S m it h t o J o h n U p d i k e W P K in sell a
to J i m B o u to n w riters 0 n b a s e b a Il h a v e fo u n d t h e b a Il a n c e 0
stillness a n d e x p |l o s ion , tim e a n d tim el e s s n e s s, e m o ti o n a n d
s a v v y t o b e irresistible. E v e n n on -en th usiasts a d m it t h e p o w e

at s 0o m e p o i n t feels t h e p a in o f M i g h ty C a s ey "s failur.e a n d
m e m o r iz e s t h e m a n tr a o f T in k e r s to E v e r s to C h a n c e

H a i k u p o e t s ar e a s s teep ed in t h is l e ft field o f literarwry cu lture
a s a n y o n e e |l s e |, a n d m a n vy h a v e tried th eir h a n d s E v e n s 0 it i

s urp rising that s o rich a tradition h a s a nn o umnnced itself, as th o u g h
it w e r e a to p ic t o b e fo u n d in a s aijik i. in t his l ate st a nth ol o gy
to h a v e fo un d its Way‘:] in an d o u t o f t h e h a n d s o f N o r ton It
w o u | d b e far to o s el f-ser v ingyg t o p r e s u m e t h at N o rton is a s u p
p orter o f h aiku, s o w e m u st p r e s u m e t h ey fe el th at s u ¢ h a b o o k
h a s a m ar k e t |, a n d m o r e , th a't it is a m o n g m a in s tr e a m read e r s
T h e s e h a i k u m u st b e vV e ry a v ailab e in deed if th ey a r e to a ttract
t h o s e w it h n o s p e cial training g in read in g s u ¢ h w o r k T h i s in
itself m a k e s t his a d e cid e d |y d ifferent v olu m e o f h aik u, and it
is a w o r t h vy m o d e | for v o Il u m e s t o cC 0 m e i f w e ar e t o taop into
th at m a in s tr e a m t h at w o u | d e n ¢c o u r a g e N o r to n a n d o th e r s to
fin d p o p u |l arr cu l ture v a |l u e in o u r w o r k

T h e r e ar e s e v e r al attractiv e el e m e n ts | o th er t h an t h e p o e m s
th em s el v es, w h ich rein foroce this feeling g o f availability . F or o n e
t h e p o e ts ar e p re s en te d in ch ronological order-r b vy d ate o f b irth
I n g en e r al t h is s ¢ h e m e d o e s n ot rre c o m m e n d itsellf, b u t h e r e
w it h b a s e b a Il a s t h e b a ¢c k d r o p , it S U g g e s ts t h e h a n d in g 0 n o f a
g rand trad ition fr om g e n e ration to g en eration T h e el d er s tates
m a n , B u d G o o d ric h w a s b o r n in 1 9 1 9 , a n d t h e l a st en tran't
C h a d L e e R o b in s o n | i n 1 9 8 0 . W e ar e 0O n e l arge fam ily u n ited
in a s in glle p a s tim e a n d p ursuit, th e a rr angem e n t s ay s, and t h e
c on s istemn cy o f t h e p o e m s rein foroces th is. B a s e b a I | m a vy h a v e
its s ¢cand a.ls a n d steroid p r ob l e m s, b u t t h e g a m e re m ain s s w e e t



Halku Soclety of America

a n d s atisfy ing for a |l th at, th r o u g h a ||l t h e s e d i fficult d a vy s

A n o th er enlarging d e v ic e is th e in clu s ion o f th e b a s e b a Il h a i k u
o f fifteen J ap an e s e p o e t s , m o st o f t h e m a ¢ck n o w |l e d g e d m a s
ters, in e x ce llent sim p I|e translation s T h i s s h ared p a s s i o n m a k e s
t h e w o r | d s e e m t h e m o r e c onmnwected, and t h e lin k b e tw e e n b a s e
b a Il a n d h a i k u irresistible T h e d i fferent ta k e o n b a s e b a I | a p
p are nt in t h e s e p o e m s , Il argely b e c a u s e t h ey w e r e w r itten for
t h e m o st p art b e fore t h e rise o f th e p r o fession al g a m e in a |l its
m a r k e tin g s plendor, is i k e a n o th er face't o f a g e m w h i c h h a s
b e e n h i d d e n t o O u r v i e w T h e qgu ality o f th e p o e m s is Vv e ry h i g h
s U g gesting th at p o e t s 0 n b o t h s id e s o f t h e O C e a n h a v e ta k en
t h is to p ic a s s eriowusily a s a n y in th e ir 0O e u v r e

T h e p rod u c¢ction is in k e e p in g w i th t h e q u ality o f th e v o |l u m e

a s turd vy an d attractiv e h a r d b a c k w it h fo ur-c¢color dustjacket fe a
turing a sty lized im a g e |, c i rc a 1 9 5 0 . o f a p itc h e r b e n d in g in t o
g e t t h e s i g n b e fo r e a m a n u a llyvy o p erated s ¢c o reb o ard . It e v o k e s
a n o th e e ra . b ut als o a tim el e s s n e s s, b e fitting t h e c ontents

BaSEbaIIHalku10|ns t h e rra n k s o f th o s e e x ce |l l e n t v ol um e s o

S p o r ts w r iting w h ic h m a r k n ot o n |y o u r interes:t in a p ar ticula-r
s u b ject, b u t th ro u g h its s p e cific l e n s p e rm its u s t o g lim p s e a
l argerr s e n s e o f o u r h u m a n n e s s R e d B a r b e r w "o u I d h a v e b e e n
p r o ud

foinam . cary MISSEBAAPPOINTMENT (4 v ov e vt v roposat cnap.

b o o k , 2 8 2 M a i n S treet. P itts b u r g h P A 152 01 , 2 0 0 7 ) N o I S B N
4 " X 5 .5 " . 2 2 p a g e s , s addlestapled s o ftb o und . $ 3 fr o m t h e p u b
l'is her

It 1 w e r e restricted to a s in g le w o r d (a n o d io u s c on cep tiomn , to
b e S u r e) t o d e s crib e t h e a ffect o f Gary‘/J H o t h a m s h a ik u , th at
w o r d w o u I d b e “in el uctablle " T h e p re s s ure w h i c¢c h H o th a m is
a b | e t o c o n c o ¢t fr o m h is felt a b s e n c e s i s re m ar k ab Il e, s urely
0O n e o f t h e vV e ry b e st tech n ical a cco m p lish m e n ts in t h e h istory
of E n g lis h -1lan g u a g e h a i k u T h i s s h ort c¢collew<ction o f previowusly
p u b I is h e d w o r k s is fuld.l o f in e luctability . Y o u s h ouldn 't a b s e n t
y o u r s el f fr o m it
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B u d a p e s t, 2 0 0 6 ) I S B N 9 6 3 -9 1 4 7 -6 8 -0 T ran s lated fr o m t h
H u n g a rian b vy J o n T a r n o c 2 0 8 p p , 4 7 5 " X 6 7 5 " h a rd b o u n d
N o p r ic e E n g u ir e w i th t h e p u b I'is h e r at tere b e s s @ tere b e s s h wu
T h e Vv e ry b e s t on I in e in for m ation s ite f o r h a i k u h a s b e e n | f o

s 0o m e y e a r s , < W W W tere b e s s h u > B u t it h a s re m ain e d s o m e
w h a t m y s terio u s w h o o r w h a t i s tere b e s s ? A b it o f re s e atrch
in d icate s t h at it i s S 0 m e h o w c 0on n e cted w i th a m a n u facture
a n d d istrib utor o f c¢c e ra m ic s w h vy t his c u rio u s cross -referemn ce
t h e n ? W it h t h is b o o k t h e m y s tery is s ol v e d G a b o r T e re b e s s i
O W n e r o f T e r e b e s s , t h e cC 0 m p a n vy an d t h e w -e b site, a n d , a s it
tu rn s o u t a Il on g tim e p ractitiomnwer o f th e h a i k u g e n r e H e h a s i n
Cc Oom m o0 n w ith t h e g e n d ai p o e ts o f Ja p a n an interest in w r iting
trav el h a i k u a n d a l a r g e p rop o rtion o f h i s w "o r Kk in t h is b o o k
re flect his jo urn ey O th e r w is e h e is m u c¢ h m o r e c lassical in taste
a n d o u tp u-t, w it h a p red ilection for Z e n p h ra s ing g a n d c on ten-t
T h is is an a ttractiv e v ol um e, w ell-tramnslatedd a n d c on v ersation a
in n ature Y o u w il e n joy t h e c on v ersation , e Vv en if y o u m i g h
n ot th inKk h a i k u h a s b e e n reb o rn

S treet, C h arle s ton 1L 6 1.9 2 0 - 2 8 2 3 |, u S A 2 0 0 7 ) N o I S B N 4 8
p p 4 2 5 " X 5 5 ", s tap led s o ftb o un d N o p rice E n g u ir e w it h
t h e p u b I is h er

T h e u n i v e r s e |, a n d p articularly t h e n atur al w o r | d c on tin u e s
t o p arallel J o h n M a rton e ’'s e x istemnoce, and h e c on tin u e s to record
t his c on catemn ation o f e ffects in h i s sin g wular sty |l e . T h i s s h o rt
v o Il u m e in clu d e s s e v e r al h a i g a 1 a m l o ath e t o C 0 m m e n t 0 n t h e
q u ality o f M a rto n e s artw o rk s in c e t h e rep rod u-ction qg u ality o f
t h e b o o k i s s im p |y c o p ier, w ith a resulting fu z z in e s s t h at m a vy
or m a\y n ot b e p re s e n t in t h e origin al T h e p o e m s, h o w e v e r , are
s h ar p ly Il i m n e d , a n d g i v e u s a g l'im p s e o f t h e c o rn e r s o f
M a rton e s e x is te n c¢c e s gl im p s e w e w il b e h a p p vy to h a v e ta k en
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(D ruvustvo A p ok alipsa, L jubljanwa, 2 007 ). 1 S B N 9 7 8 -9 6 1 -6 6 4 4 -

o1 -3 . 58 pp.. 3 .5" x 6" perfect s oftb o und

s erner wmaria Cvet SrobotalClematis Blossom!
ClematiSinite(D ruyustv o A pokalipsa, L juwb Iljana, 2007). I S B N

9 7 8 -9 6 1 -6 6 4 4 -0 2 -0 . 7 8 pp., 3.5" x 6" perfect softb o unn d

o105 MedKoprivo In Krizem!Between Kopriva andKriz

(D ru s tv o A p o k alip sa, L jubljanwa, 2 007 ). 1 S B N 9 7 8 -9 6 1 -6 6 4 4 -

o 3 -7 . 8 8 pp ., 3.5" x 6" perfect softb o und

conn. o a.v:ia Veter se Obrne/A Shift in the Wind . .. ....

A p o k alip s a, L ju b I jan a, 2 0 0 7 ) . I S B N 9 7 8 -9 6 1 -6 6 4 4 -0 4 - 4 . 116
p p ., 3 .5 " X 6 " p e r fec't s oftb o und

T h i s is t h e s i x th c o llection in a s e ries w h i c¢c h is d e sign e d to
b r in g a n a w a r e n e s s o f B a |l k a n h a i k u t o E n g I is h re ad ers an d o f
E n g lis h -1an g u ag e h a i k u t o B a | k a n read e rs T h i s Il in e -uwp is ty p i-
c a | tw o B a | k a n p o e t s , a W e s te rn E ur o p e a n a n d an E n gl is h -
l a n g uag e p o et (in this ¢ a s e a B rit, th o u g h in t h e p a st u s u ally an
A m e r ic a n ) T h e r e is n o th ing e |l s e qg u i te i k e it, a n d A p o k alip s a
is to b e c om m e n d e d for ¢c o n ceiv ing an d m a in taining t h e p ro ject
I n g en e r al t h e tr e atm e nt is p Il e asing s m a || v o Il u m e s c om fort -
a b I e t o t h e h a n d | in tran slation s far a b o v e t h e n o r m sl ip cased
as a g r o up t o p resent a umniform a n d attractiv e f ac e 0 n t h e b o o k -
s h el f T h e p o e ts s e lected ar e g enerally e x cell e n t, a n d t h e in ter -
s e ction o f s ensibilities e nc¢couwmntered is in fo rm ativ e to all H ig h 1y

1 0 0 , L in c¢c o In N E 6 8 5 1 2 , 2 0 0 7 ) I S B N 9 7 8 -0 -5 95 -3 7 6 8 7 -2 6 0
P p , 8 0 p p , 6 " X 9 " p e r fe ct s o ftb o und $ 9 9 5 fr o m t h e p u b -
l'is her
T h e sub¢title o f t his v o lu m e i s “ 3 - L in e P o e m s for N e w P a r -
e n ts?” a n d t o its e ffectiv e n e s s t o t his e n d I a m n ot q u alifie d to
s p e a k . A s to t h e p o e m s : oy
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ceary . rnoneria The Unworn Necklace (cnev cnois sress. o

B o x 13 2, W aterloo, L iverpo ool L 2 2 * W z u K , 2 0 0 7 ). |1 S B N 9 7 8 -
1- 9 0 354 3 -2 2 -1 .80 p p ., 5" x 7 .7 5 ™" p erfect softboumnd. $ 14 fr o m
t h e p u b Il is h e

132, W aterloo, L iverp o ol L 2 2 8 W rz . U K | 2 0 0 7 ) . I S B N 9 7 8 - 1 -
9 0 354 3 -2 3 -8 . 8 0 p p ., 5 .1 ™" X 7 .8 " p er fect s o ftb o umnd . $ 2 0 fr o m
t h e p u b Iis h er at < W W w s n ap s h o tp r e s s c o u k >

T w o m o r e b e a u tiful v o lu m &e s fr o m S n ap s h ot P r e s s T h e at -
tractiv e n e s s o f e a c h is m a tc h e d b vy t h e vV e ry h i g h g u ality o f th e
w o r Kk c on tained , vV e ry u s e fu | a n d repr resentativ e s am p lin g s o f
t h e fin e st w o r k o f tw o o f O u r b e st p o e ts to d ay S p e ¢ ia l cred it
s h o u I d b e g i v e n J o h n B arl o w | O W n e r o f S n ap s h ot P r e s s, w h o
d o u b I e s in h is r ole h e r e a s e d itor o f e a ¢ h v o |l u m e A n vy p o e t
w o u | d a s p ire t o b e s o w e || p resen ted t o t h e w o r | d T h e s e p o e t s
p r o v e w o rth vy p a g e a fter p a g e, a n d t h e sy m b io s is is a m o d e | for
e v e ry h a i k u b o o k a n vy o f u s m ig h t w i s h to p r o d u c e H i g h Iy

P O B o x 31 2 , T rale.e G P O . T ralee C o0 umnnty K erry . Ilreland.d, 2 007)
I S B N 9 7 8 -0 -9 55 2 00 3 -5 -9 .6 4 p p .. 5" X 7 .5 ", perfect softb oun. d
1 2 E u r o s p p d fr o m t h e p u b I is h er

E n g I is h l a n g u a g e h a i k u is a l'ib e rating fact. K ud ry awvitsky
c om m e n ts in h is p r e fa c e th at w h il.e h e w a s fa m iliar w ith J a p a -
n e s e h a i k u in R u s sian , h e d are d n o t atte m pt th e m in th at diffi-
cu |t a n d con v o luted l a n g uag e O n c e h e fo un d h im s e I f i n Il r e -
l a n d h o w e v e r, and d isco v ered t h e v a r io u s on lin e s ites, h e fell
free t o try h is h a n d , in E n gl is h | a n d t h e results h a v e in clud e d
t h e I ris h H a i k u S o ciety an d t h is v o Il u m e L i k e t h e p o e m s o f s o
m a n vy w h o h a v e cC 0 m e t o h a i k u th ro u g h translated Vv e r s io n s o f
clas s ical J ap an e s e p o e m s b vy B Iy t h . t h e s e h a v e a s om e w h a't
zZ e n n is h q u ality t o t h e m | b u t th ey ar e qg u i te c on tem p o r ary in
c ontent and o utlo o k . A s c an b e s aid o f v irtually e vV e ry first b o o k
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o f h a ik u , t h e p o et w o u I d h a v e b e e n w e |1 s er v e d t o h a v e s p ent a
b it m o r e tim e i n a p p renticesh ip t o t h e g en re, b ut this i s a m o r e
a s s u r e d h a n d t h a n m o s t f o r t h e s a m e a m o u n t o f t i m e
(K udry awvitsky h a s p u b Iis h e d l o n g p o e try in s e v er al v o Ilu m e s
p rior t o tu rn ing h is h a n d t o h a i k u ) T h e resu |t is a v o |l u m e full
o f p r o m is e, an d t h e a n n o u n ce m e n t o f a talent w h o w il rew ard
O u r carefully w a tc h in g

»aionini. oo MON Poeme Favori/My Favorite Poem (. ...

E ditewur, < w w w .alewas.fi> , 2 00 7)) Il S B N 9 7 8 -2 -8 4 3 01 -1 9 8 -6 . 1 3 6
pp ., 9 .7 5" X 7" p e r fect s o ftb o un d . 15 E u r o s fr o m t h e p u b I'is h er
T h i s g u ite d ifferent sensibility h a s d ifficulty c o m in g th ro u g h
in E n g I is h , d e s p ite t h e e x ¢c e | 1 e n t tran s lation s b vy R ic¢c h ard
B a te m a n T h i s i s n ot t h e fault, Il b e lie v e, o f the a uth or, w h o is
w h ol e h e arted |y a v ailab le in e a ¢ h o f t h e s e te x ts a n d w h o s e
v o latile a n d in ter fusing p e r s p ectiv e m ig h t s e e m d isin gemnuuo u s
t o s o m e . T h i s i s p e r h a p s e x a c tly t h e p o in t: A n to n in i is an e n
th usias:Ht a n d u n a fraid o f e x p o s in g t h at e n th u siasm T h e result
c an s e e m n a i v e |, o r p e r h a p s s el f-c¢co nsc¢cio u s, th o u g h t h e orig i-
n al s (in F r e n c¢c h ) d o n ot s trik e m e s o T h i s w o r k m u s t b e ta k e n
u p w i th c ar e a n d a n O p e n m i n d , a n d w it h a n e X p e c¢c tation t h at
s om e th in g o u t o f t h e u s u a l w il b e e n c o umntere d G iv e n th is,

fin d t h is v o Il u m e to b e re fre s h ing a n d im p o rtan t, a u s e fu | ta k e
0o n 0O n e o f t h e d irection s a v ailab e t o a p o e t w h o s e e k s b o th
c o n tawct w it h t h e trad ition al a s p e cts o f h a i k u a n d a fre e d o m o f
v o0 i cCc e a n d e X p r e s s i o n R e co m m e n d e d

2 0 0 7 ) I S B N 9 » 8 - 0 -9 6 12 0 7v 0 2 -1 - 2 1 1 2 p p 5 5 " X 8 5 "
s addlestawp led s o ftbound. $ 1 2 .95 fr o m t h e a uth or at 5 5 3 R e n e e
L a n e , D e S o to T X 7 5 1 15

P h ilosop hical reflectiomns in sy llabically -engin& eered form at. T h e
s ubtitle i s “T raditional W e s tern H a i k u 5 -7 -5 .7 to w h i c h I ¢ a n
on |y say, not entirely
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Woaenm e patiieia o oo, BASNO WRHISPErING (+ w o 4 v tum o

P ress, 8 2 2 P a jar a S treet. S alin as cC A 9 3.9 012 , 2 0 O 7 ) . N o I S B N
2 8 p p ., 5 .5" X 8 . 5 " s addlestawp led s o ftb o un d . N o p rice. E n gq uir.e
w i th t h e p u b Iis h e

O n e o f th e m o s t d urab Il e h a i k u trad itiomn s in E n g lis h , th e T w o
A u tu m n s R e a d in g S eries, h a s p rod uced a n o th er s m a | | a n th ol
o g vy o f e x ce Il 1l e n t w o r k T h i s is t h e e ig h teen th in th at v e n e rab Ie
lin e up , and n e arly a l |l h a v e b e e n e s tim a b Ie T h e p o e ts in clud e d
h e r e ar e Jerry B a I | M a r k H o llingsw oo rth , L aurabel]l a n d A | is o n
W o o |l p e rt R e co m m e n d e d

e if * 1 o*Ix

P ilarski. P atrick M .FlveweekS(Lulu.com,2007).ISBN 9 7 8 -

1 -43 03 -2 0520 -0 . 4 8 p p . . 6 " X 9 s addlestawp led s oftb o un d . $ 1 2
fr o m t h e a u th or at < w w w .p ilarsk i ,ca/ b ooks/ >

L o n g p o e m s a n d a ¢ o u p | e h a i b u n a s w e |1 a s h a i k u c om p ris e
t h is v o |l u m e T h e p o e m s 0 n t h e w h o I e s e e m ad jectiv e -rid d e n
w h ic¢c h m a k e s f o r a s e n s u o0 u s o r s o g g vy e X p e r i e n c e , d e p e n d in g
0 n y 0O u r p red ile<cction s T h e a u th or s tates in h is b rief b io
m o r e o ften t h an n o t h e c a n b e fo u n d w r iting con v o luted d i s -
s ertation s o n t h e inner m ach in atiomn s o f th e c o s m o s " a n d s o m e
o f t his p u r s u it o f for m a l u n d erstamnding in fects t h e tim b r e 0

e eoea . dustrearrangesitself oL o o,

in g . M a r s a . M a | t a , 2 0 0 7 ) . N o I S B N . 9 6 p p ., 5 .7 5" X 8 . 2 5 " p e r
fect s o ftb o un d . N o p rice . E n g u ir e w ith t h e p u b lis h er
A n attractiv e v o Il u m e o f w o r k fr om a p o et fr o m an in tere st

c ontent o f th e s e p o e m s T h e p o e t h a s f o u n d in creasing S u c c e s s
in w e s tern p ub licatiomns, and t his a cce s s ib Ie v o Ilu m e w il g r ant
a larger in sig h t in to h is p articular Vv 0 i c e



O "C onn or, J o h n Parts Ofthe moon(PostPressed

M a c g u arie S treet.T en e riffe Q L D 4 0 0 5 ,A u stralia ,2 00 7)) I S B
9 7 8 1 9 2 1 2 1 4 2 2 6 . 4 0 P p .. 5 .7 5 " X 8§ . 2 5 " p e r fect s o ftb o und . N
p rice. E n g u ire w i th t h e p u b I is h er

J o h n O C o n n o r t o o k m e t o s e e D e n n is G | o v e r 's g r a v e 0O n
far-flungyg s un -d v remnoch e d p e n in s ulla 0o n N e w Z e alan d "s s o u th e
island in 2 0 0 1 a m o n ¢ oth er interesting p | ac e s D u ring th at tim
w e w e r e a b I e t o s h ar e p oetry , e s peciallly h a ik u, and I w a s ta k e
w ith h i s n o - nNn O n s e n s e (read an ti-z e n) y et p lay ful a p p r o ach a
h is S u r e p o e tic feel for |l anguag e a n d in cid ent I n t h e y e a r s s i n
h o w e v e r h e s ee m e d to b e l e s s a n d l e s s p resent th r o u g h h a i k
S o it is w ith g lad n e s s th at | r e ceiv edd th is n e w v o lu m e, ann o u n
in g h is d e c is ion t o re connec¢ct w ith h a i k u in t h e future T h is is
s e lection o f h is b e st w o r k fr o m t h e p a st 2 0 y e ar s , a n d i f y o
ar e u n fam iliar w ith h i s w o r Kk th is i s a n e x ce |l l e nt p | a c e t o sta
It in clu d e s a s h o rt e s s ay 0 n t h e u s e o f sy m b o I s in h a i k u , a d
rection (in o ur texting g w o rld ) that wil!/| b e in creasingly e x p Il oited
in t h e n e ar fu ture R e co m m e n d e d

B o o k s . 101 N i c¢c k s B e n d W e st, P ittsb oro N C 2 7 3 1 2 2 0 0 7)) N
I S B N . 4 8 p p . .8 .7 5 ™" x 5 .7 5" stawb s o ftb o umnd , k6 $ 1 2 9 5 h a rd b o u n
$ 1 6 .9 5 . l' 1l u s tration s b vy D i a n e K at z . F r o m t h e p u b Iis h er
< W w W r o senabwerry b o o k s c o m >

Avolume th at m o n itors t h e Ccurrent state o f h a ik u in t h e N o r
C arolin a H a i k u S o ciety , w h ich i s rrob ust. T h e artw o rKk i s in te
e s ting in its o w n right. T h e h e a |l th o f s u ¢ h l o ¢c a l a n d g rassroo
O rgamniz ation s is u nd o uwbted Iy i n t h e b e st in tere st o f E n g I i s
l a n g ua g e h a i k u , a n d th eir e fforts ar e t o b e c om m e n d e d |, an
h o p e fully |, s upp orted
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T a k a m iy a, C h ie ].5IIaIkU(self—published,2007)No I S B

T ran s lated b vy B a n "y a N a ts u is h i & J i m K a c¢c ia n 1 2 p p 5 "
7 .5 " s add lestawp led s o ftb o un d . N o p rice . E n g u ir e w ith t h e a
th or

T h is b rief ¢ h ap b o o k , a h a n d o ut at th e 4 t h W o r | d H a i k u A s s
c iation C o n feren c e i n S e p te m b e r i n T o k y o , i s a s h ort p r i m
0 n g e n d a i h a i k u sensibility. A t O n c e a c c e s s ib Ie a n d o utre, t
p o e m s ¢ h allen g e t h e reader and create a larger m in d s p ac e w it h
o u t s acrificin.g g th at friss on w h i c h w e h a v e cC 0 m e t o regard
e s sen tial t o S u c¢c c e s s in t his g e n r e It w il1 b e h a r d t o o b tain b
w o0 r th it if v o u ’"r e a b | e R e co m m e n d e d

o
vV V

I S B N . 4 8 p p .., 5 .7 5" X 8 . 2 5 " p e r fe ct s o ftb o un d . N o p rice . E
q u ir e w ith t h e p ub I is h er

A n o th e r interesting v o |l u m e th at will p ro v id e s o m e o f th e s a m
s o rts o f in sig h ts into Ccurrent Jap anese p ractic e a s t h e p re v io
w o r k . T h i s 0O n e h a s t h e a d v a n ta g e (or d i s adwv antage) o f t

a u th or s o w n translatiomns, w h ich m a k e s for a c e rtain fo u n d

e g a n c e a n d cu riosity th at w o u I d b e el im in ate d b vy p r o fe s sion
transIlation . T h e re is s om e th in g t o b e g a in e d b vy th is p urity , f
w h i c¢c h t h e reader w ill b e grateful or el s e annoyed . A I|Iso h ard
find , b u't w o0 r th t h e e ffort

D ale, M agd ale n a & V a s ile M o I d o v a n MireasmadeTei/Fra-

grance OfLIMe (cuv v raviriumos. sucharest 2007 158

9 7 3 -5 5 2 -8 5 1 0 4 P p , 5 5 " X 8 " p e r fect s o ftb o u n d N o p ric
E n g u ite w it h t h e p u b lIis h e
I in clu d e t h is v ol um e, w ith o u't a s s e s s ing t h e v a |l u e or g u a | i

(th o u g h styled “ ren g a” i n t h e subi¢title). S u ¢ h a Vv o lu m e h a s n



c h a n ¢ e o f p u b lication i n t h e U n ite d S tates, o p e r h

p ractitionwers here, know ing that if it is p o s sib e t o p r o d

s a v atar 1is a w a ite d

l a nd P r e s s . 3 7 9 S tate S treet. P o rts m o u th N H 0 3 8 0 1
I S B N 9 7 8 -1 - 4 2 4 3 - 3 3 6 6 -0 6 0 p p , 4 2 5 " X 5 5 "
s o ftb o und l e tterpres s, s titc h e d in s i g n ature s Wi

d u s t ja c¢c k et S | 4 9 5 f r o m t h e p u b I i s h e r |, a
< W W w h a i k u m u s e c o m >

I f w e S p o e b lie v e a n t h at all it is th at o ur
p a ¢ k a g S e e b i t h in g s W e m o u h trou s m s a b o u
ing a p o0 e m s u fficient S p a c e t o b re ath e (a s th o u g h t h e “
in g" w a s n 't ta k ing p I a c e in th at o x vy g e n - fr e e Z 0 n e w 'e ¢ a
s o t h e fu Il d raw n - o0 ut re s on amn c e o f e a ¢ h p o e m w il n
u p a gainst the ¢c o m p e ting res on ance s in p rev ious oTr su
p o e m s W e k n o w better, and w e c a n b e m il d 1ly iron.ic a
p articular fe tis h ism A 11 t h at b e i n g s aid , w e still i k e
O ur w o rKk is treated w e | I , ¢c o uch e d attractively, respected
m a y a s B Iy th S uggests, aim at s ignificanoce, b ut g iv e n
to c om m in g |e w it h b e auty |, w e "I 1 t a k e s o m e o f th at
WY h i c h b rin g s u s t o t h is h a n d s o m e little b o o k : t his is w
i k e f or O u r n e x t v o Il u m e E a s vy to h a n d , tactile|, w e | |
e red a n d w e | |l -judged, t his i s a b e a u tiful p ro d u ction
regard H a i k u w il | i v e a n d d ie w it h its p o e tic p r o d
s u ¢ h a v o Il u m e S uUu g g e sts th at g o o d c om p anion s h ip w it h
arts certainly h e ig h ten s t h e e X p e r ie n c e A s t o t h e p o
author is prim arily o f th e “ n atwu re ob server?” sc¢chool, w it
ten d e n cvy at tim e s t o d r a w c on ¢ lu s ion s o r h vy p oth e s iz
all h o w e v er, the p o e m s are Cc O0on s o n ant w i th t h e b o o k ; b e a u
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e a s vy t o h a n d, and attractive. W e l o o k forw ard t o m o r e S u ¢ h

v o lu m e s fr o m th is p r e s s .

CardS(Z L ip s G allery, P O B o x 3, A rn olld M D 21 0 1 2 , 2 0 0 7 ) . N o
I S B N . 1 4 p o s tc ard s in d e c o r ativ e p ac k e t. $ 6 .9 5 . F r o m t h e p u b
l'is h e r.

cnacnescu. aainas MIresme sigreieritFragrances and crick-
etS/ParfumsetcriscriS(Ed|tura P er pessicius, B d . 1 D e ¢c e m b r i e

1 9 1 8 N r . 7 2 . B I . vV N 5 S ¢ . A E t . 3 . A p . 1 4 . S e c tor 3, o P 7 2
0 3 2 4 6 9 B u c h ar e st R o m a n i a 2 0 0 7 ) I S B N 9 7 8 9 7 3 8 4 7 7 6 8

1 1 1 6 p p 5 3 75 X 7 8 2 5 p e r fect s o ftb o un d N o p ric e E n
g u ir e w ith t h e p ub |l is h er.

W ard., Linda seanncite SCcent ofJasmine and Brine (o iing

p ress . P O B o X 5 2 0 1 4 . E d m o n t o n A L B T 6 G 2 T 5 .C an ada, 2 00 7))
I S B N 9 7 8 0 9 7 3 7 6 7 4 3 8 1 1 6 p p 5 2 5 X 8 p e r fe ct
s oftb o und . N o p r ic e . E n g u ir e w i th t h e p u b lis h er.

S ¢ch o en b er g, E y v inn H.BoardTalkII(self-published,2007)

N o I S B N . 8 .5 " X 5 .5 " , 2 0 p a g e s, saddlestap led s oftbound. $ 9 .75
p p d . fr o m t h e a u th or at 151 S h el l ey C ircle, V entura cC A 9 3 0 0 3
u S A

Kei, M . Heron Sea(self-published,2007)No I S B N . 9 2 P p .,

6 " x 9 ", p er fect s oftbound. S 1 1 .95 fr o m t h e a u th or at P O B o x

11 18. E Ik ton M D 2 1 9 2 2 -1 1 1 8 u S A

d e G r u tto I a, R a f f a e | & C a r | o s C o I o n Wall Street Park

F Uk utom i, T oateo Haitku Verses and Prose Pileces

(K o u m vy a k u s vy a L td . 2 6 3 T a s h ir o - C h o . M iy a z a k i, 8 8 0 - 8 5 5 1
J ap an , 2 0 0 7 ) N o I S B N . T ran s lated b vy D a v id D u tc h e r . 7 2 p p ..
5 .7 5" X 8 . 2 5 " p e r fect s oftb o umnd . $ 1 0 fr o m t h e p u b I is h e r.
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The 2007 Mildred Kanterman Memorial

1 2 1 0
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W e ar e p I e a s e
c ateg o ry h o n o r a b

Merit Book Awards

K a n ter m a n M e m o r i a | M e r it B o o Kk A w ar d s
rev ie w a n d c on sideration , w e in dep endently
t h e ten b e st p re sentation s O u r lists w e r e r e -
At t his p o in t th e ju d g in g b e ¢c a m e c on s ider -
Il t, a s t h e d e g r e e o f s e p aration in term s o f art -
m in is h e d
s s e d t h e m e r its o f e a c¢c h b o o k b a s e d 0 n o r ig i -
an d a ¢c o n tin u u m o f c o n sisten cy A n o th e r q u e s -
into o u r d e c is ion m a k in g p r o c e s s w a s , w h ic h
e s t p resented h a i k u an d t h e h a i k a i arts t o t h e
S ar e d u e a |l o f th e a u th o rs w h o p articip ated
te st T h e 3 1 en tries f o r m a ¢ o m p o s ite m i r r or

all p o rtion o f th e v a st a m o unt o f talen't c o n -
in tern atiomnal h aik u com m un ity

t o p resent the follo w in g a w a r d s a n d s p e cial
I e m e n tio n s

5 5 4 3 5 . $ 16 .00

d itor th at t h e h a i g a w it h in t h e s e p a g e s w il b e
ration t o p r e s e nt a n d future p o e t-p ainters "

a n ged , this c o llection o f h a i g a fr o m 3 5 c 0 n -
n d p ain ters d e liv ers in s p iratiomn , s urpris:se e a n d

w it h 0O n e ey e -p o p p ing m o m e n t a fterr an o th er
s e n ted in a v ariety o f m e d i a includinwg, s um i-
n c il , p e n a n d in k , c¢c ol la g e a n d c om p u ter im a g -
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o avie oo s BUSINESS INEMEN ooy vt wicn @ ione nainun

titled , “ A S p rin g JJ o urn ey T o T h e S a x o0 n S h o r e ” a n d e n d s w i th
a n o th er l o n g h a i b u n titled A D a vy I n T w il ig h't ” I n b e t w e e n
M r C o b b ta k e s u s 0O n s h orter jo u rn ey s t o a s ¢c h o ol C h ristm a s
s h o w , a c e m e tery , a n d a ““p rie st h o I e ” M e t h o d s o f trav e | in -
c Il u d e b icy cl e s, tax is a n d a D a n i s h freigh ter

E a ¢ h a n d e v e ry trip i s w e | | w o r t h t h e rig o r s o f trav el T h e

a uth or s p r o s e is ¢clear and c Il e an H i s h a i k u a n d s e n ry u ar e w e | |
p I ace d an d s e r v e to s h ar p en h is e X p e rtly rend ered tales
S p e c ial C ate g o ry H o n o r a b | e M e n tion f o r Anthology:fISh In

love, The Haiku Society ofAmerica Members Anthology 2006.

IffISh In Ioveisindicative o f th e c ur rrent w e a | t h o f talennt

w it h in T h e H a i k u S o c iety o f A m e r ic a , t h e n 0O n e c a n re as o n -

a b ly c on c¢c |l u d e th at th e s tate o f this u n i o n is p r o s p e r o u s in d e e d
R o b e rta B e a ry a n d E I'l e n C o m p t o n d id a n e x ce llen t jo b o f

e d iting T h o s e H S A m e m b e r s w h o c ontrib uted t o t h is c e le b ra -

S pecial C atewgoTry H o n o r a b | e M e n ti o n f or B e s t I n tern ation al

Collaboration:PresentSOfMind.Haiku by J im K aciamn . T ramn s -

la tion in to Jap an e s e b vy T h e K o n N ic h i H a i k u C ircle K u m a m o to
U n iv ersity R ic h ard G il b e rt P h D , M a s a h iro H o r i P h D
Y a s u o H i g u c¢c h i M A T a k e y o s h i K a n e m it s u , H a i k i s h i
S h in ju k u R ollingstomnew e.. Y u k o l'to. G rad u ate S tudent. R e d M o0 o n
P r e s s . P . O . B o x 2 4 6 1 W in ch s ter, V ir g in ia 2 2 6 0 4 -1 6 6 1 u S A
$ 2 0 0 0 Uu s 2 2 0 0 y e n J a p an

Cem ine tirsiomoment one onens PresentsofMind, ..., . .,

fe el a s th o u g h t h ey h a v e b e e n transp orted into J a p an e s e c u I -
ture

T h e translation o f J i m K a c¢c ia n ’'s h a i k u ar e fr o m E n g I is h in to
J a p an e s e T h i s b o o k is form atted d a s b o o k s ar e form atted in
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J a p an , a n d t h u s t h e E n g I is h s p e a k in g re ad er i s p ro v id edd w it h
an a p p r o x im ate s e n s e o f “r e ad in g J a p a n e s e ”
J i m K a c¢cian s p 0o e m S a r e s o lid th rough o u't T h e vy ar e p re s e n te d

i n
a n d fascinating p re sen tation
Ed Markowski & Yvonne Cabalona, Judges
-
2007 Harold G. Henderson Haiku Contest
Judges: George Swede and Carmen Sterba
T h i s y e a r s ¢c o n tes¢t received 8 8 1 entries, alm o st tw o h u n d r e d
m r e t h an l a st y eartr W h il e m o s t w e r e at t h e b e gln n e r s l e v e |
e n o u g h w e r e o f h ig h g u ality t o m a k e th e ju d g in g e X p e rie n c e a
c h alle n g e A fter s 0o m e b a ¢ k a n d forth |, w e w e r e n e v erth el e s s
a b I e t o a g r e e 0O n fiv e h a i k u th at w e th o ugh't w e r e t h e b e st
W e S uUu g g e st t h at t h e b e g in n ers , b e fo r e e n tering n e x t y e a r ’'s
contest, read Frogpond (an d o th er e x cellent h a i k u p eriod icals,
s o m e o f w h i c¢c h ar e on | in e) a s w e |1 a s t h e s e v e r al o utstamnding g
h a i k u a n th o lo g ie s (th at c a n b e p u r c h a s e d m o st e a s ily fr o m
on |in e b o o k s to r e s) T o t h e s e a s o n e d p o e t s w h o d id n ot w in w e
o fferr e n ¢c o u ragem e n t to s u b m it a g ain n e x t y e ar
1 st P I a c e Claire Gallagher fam ily re umnion —
s o m e o f th e b e a c h e d k el p
in k n o ts
T h is h a i k u w il | c a u s e ripp les o f a s s o ciation in e V. e ry reader,
n o m a tter h o w little t h ey k n o w a b o u 't J a p an e s e s h ort fo r m p o -
etry G allagh er h a s m a n a g e d t o cap ture in o n |y 1 4 sy Il ab 1l e s t h e
in ev itawbIe ten sion s th at arise a m o n g th o s e atten d ing a re union
W e all feel e s p ecially v u ln e rable at s u c h tim e s, m u c¢ h as b e ach ed
k el p , w it h s o m e o f u s w o0 r s e o f f t h an o th e r s, o u r s to m a c¢c h s in
k n o t s T h e w o r d c h o ic e , t h e w e |l -p | ace d d a s h , t h e i n e b r e a k s
a | c on trib ute s e am |l e s s |y to t h e total e ffe ct



0o n t h e l' e m o n a d e s tand
e v e n in g c o o |
C h il d r e n ar e p r e s e n t in t his h a i k u e VvV e n th o u g h t h ey ar e n o t
m e n tio n e d — a l o v ely d em o n s tration b vy P a ¢ k e r o f h o w t h in g s
c a n b e e v o k e d w ith o ut direct re feremnce A | s o, h is p Ilace m e n t o f
“e v e n in g c o o | " i n t h e th ird Il i n e in teracts e ffectively w i th t h e
a r o f ¢ o in s in t h e first — b o t h a r e c o o | t o t h e to uch . T h e O p e n -
e n d e d n e s s all o w s t h e re ad er t o im a g in e t h e e v e n ts o f t h e Il o n g
p rofitab e d a vy t h at p r o v id e d p |l e a s u r e for b o th t h e c h il d ren a n d

t h e s ¢carecr o w s c o a t s 1l e e v e
c a u g h t in m i d - w a v e
I n 0O n e w o r d an d a n el 1l ip sis, t h e first lin e m a n a g e s t o el icit a
v i s i o n o f l'ig h tn in g b ol ts , b u t s im p |y, w ith o ut fuss s. T h e th ird
i n e rein force s t h e e X p e ctatio n s created b vy t h e first a s H u r m
cap tures a tr u e in s tant in tim e — t h e m o ti o n o f a c o a t sl e e v e
s e e n e Vv e r s o b rie fly d u ring a fla s h o f l'ig h tn in g T h is is a ¢c c o m -
p Iis h e d c h ie fly th ro u g h h i s s e lection o f “ m id - w a v e ” a s t h e a p -

p rop riate im agw&e. A l e s s er h a i k u w o u | d h a v e d il uted t h e e f fect

Honorable Mentions .........,

Marjorie Buettner S u m m e r s e n d

t h e h a m m o c¢ k turn ed in
0o n
G o o d h a i k u a |l w o r k 0 n m o r e th an 0O n e l e v e | a n d t h e 0O n e b vy

B uettn er is n o e x cep tion . O n t h e 0O n e h a n d, it d e s crib e s th e e n d o f
s um m er c¢coinwciding g w ith a tw isted h a m m o c¢c k , and , o n th e o th er, it
S uUuggests that th e h a m m o ¢ k its el f h a s d e cid e d to s top b e ing a s p e -
cial p I ace o f rest and m ed itation . S u c¢c h a ¢c o m p |l e x e ffect ¢ an o n ly
b e ach ieved w ith a w e ll-w rouwgh't p o e tic im a g in ation



H a i k u S o ¢ i e ty o f A m e r i ¢ a

Ron Moss Charcoal Aliey —

c h il d ren flicKk m a r b I e s
i nto t h e l ig h't
M o s s b e g i n s w it h a | o c a l n a m e , y et s u ¢ h i s t h e a s s o ciation o f
c h arc o al w i th an u r b an ar e a th at t h e read er d o e s n ot h a v e to
k n o w a b o u t t h e tr o u b led L o s A n g e | e s are a o f W atts . T h e i m
a g e s o f t h e s e co n d a n d th ird l i n e s e v o k e |, w i th ju st t h e rig h t
e ¢c o n o m y |, n ot o n |y t h e c h ild re n ’s w i s h for a b e tter future, b u t
o th er id e a s a n d e m o tio n s t h at w il | var}j w i th e a ¢ h reader.
Concluding Comments
T o o u r m in d s |, t h e fiv e w in n e rs h a v e s uccessfully m a s tere d
t h e b a s ic el e m e n ts o f h a ik u creation. R e aders w h o w i s h to s u b -
m it S u ¢ h w e Il -crafted p o e m s t o n e x t y e ar 's c o nte st m ig h t h e e d

t h e a d v ic e o f M a s a o k a S h i k i:

In thefirst stage a poet should go outside and observe
life or nature; in the second, he should select material
and themes In a wav that will reveal his individuality.

paranniasea by woakeio Ltreaa o Modern Japanese
Poets and the Nature of Literature, . ... o a v oive:.

s ity P r e s s . 198 3, p. 2 3)

2007 Gerald Brady Memorial Contest

Judges: Ce Rosenow and Francine Banwarth

W e w o u I d I i k e t o a ¢c k n o w |l e d g e all o f th e p o e ts w h o s u b m it -

te d w o r k t o t h e 2 0 0 7 H a i k u S o cie ¢ty o f A m e r ic a G erald B r ad vy

M e m o rial A w ard . T h e 4 5 3 e n tries t o t his y e a r s s e n ry u c on te st
c on v ey ed m a n y d ifferent ty p e s o f h u m o r ranging fr om a g g r e s -
s i v e h u m o r to a slightly cy n ic al h u m o r to an all-o0out belly Il a ug h .
T h e vy als o treated a Vv ariety o f h u m a n e X p e r ien c e s, alth o u g h
rrom an tic relatiomn s h ip s b vy far O u tn u m b e r e d a |l ot h er s ub jects .
W e u Iltim ately c h o s e p o e m s t h at d id 0O n e o f t w o th in g s : th ey
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T h i s s e n ry u p re s e n ts a m o0 m e n t o f in sig h't in to t h e w 0 m a n s

h a racter . T h e s cC e n e h a s g o o d d etail: t h e tab e i s s et i n t h e s o ft
Il o w o f candlelig h t, a n d in t h e in terp lay o f l i g ht a n d s h a d o w
a st by t h e fla m e , th e w 0 m a n cannn ot tell i f th e r o s e is r e al It is
u m a n n ature t o v alid ate o u r m o m e n t s b vy e n s u ring t h at o u r
u rr o umndin g s ar e r e a | B ut th e h um or / irony h e r e is th at a ¢ an d Il e -
i g h't d inn er s h o u Il d reflect t h e in tim acy b e tw e e n t h e p e o p I e

s h aring t h e m e a | I f th e r o s e is real, w ill th e e X p e r ien c e b e m o r e
e g itim ate o r p Il e a s in g t o h e r ? I f th e r o s e is fa k e , d o e s it s y m

b ol iz e a n in s incerity in h e r o r in t h e relatiomn s h ip ? l's t h e r o s e
e al? ?2 W e d o n 't k n o w t h e a n s w e r to th at q uestiomn , b ut s h e d o e s

W e c a n s e e o n |y a s i d e o f h e r ¢ h aracter t h at s h o uld b e a s i g n t o
h e p e r s o n w it h w h o m s h e is d in ing

Honorable Mentions .........,

COIIin Barber s tale c o o k ice

Ernest J. Berry

Anne Maud Godles Cnew bay]irien

Marylouise Knight
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HSA PATRONS

Our thanks to these members who have made gifts beyond their
memberships to support HSA and Its work.

SPONSORS
(GIFTS OF MORE THAN $100)

David Ash, Roberta Beary, Sydne BOU%I/’ Jonathan Burr, Susan
Delphine Delaneg M.D., Michael Dwyer, Madeleine Flndla% Maria
Flores-Schweinsberg, Abigail Friedman, M. J. Gerbauekas. Laverna
Johnson, Jim Kacian, Harazaki Keizo. Scott Mason, Pamela Miller
Ness. Charles D Ne_t”awlgy Jr. Victor J. Ortiz, James A. Paulson,
Michael Joseph Rehling, Helen Russell, John Stevenson, Johnye E

Strickland. Cor van den Heuvel. Billie Wilson, Karen Worth

DONORS
(GIFTS OF MORE THAN $50)

Kay F. Anderson, Eric Artnen, David L. Bachelor, Jerry Ball, Janelle
Barrera, Edith Bartholomeusz. Edward L. Benson, John Candelaria,
Kenneth Carrier. Ellen Compton, John W. Crossin OSFS, Jerome J.
Cushman, George Daily, L. A. Davidson, John-Carl Davis. Kristen
Deming, Vlerla P Dickson, Ann Eastabrooks, Eric H. Edwards
Rosemary Eller, Sally Estes, Efren Estevez, Rees A. Evans, Elleen
Fappiano. Dr. RosS Flgwns, Ann D. Foley. Anne French, Suzanne B
Friedman, D. Claire Gallagher, Brenda J. Gannam, John K. Gillespie,
Scott Glander, Steven Gould, Carolyn Graetz, Rita Gray, Andrea
Grillo. Carolyn Hall. Yvonne Hardenbrook. Ginny Hoyle, Sachiyo
[to. Duro Jal e,JudY Kamilhor, Howard Lee Kilby, Joseph Kirschner,
Karen W. Klein. Bill & Joann Klontz, Henry Kreuter, Eliot & Eileen
B. Landau, Marcus Larsson, Susan Marie La Vallee, Burnell Lippy,
F?eg%y Willis Lyles, Kate MacQueen, Carol MacRury. Jeannie F. Mar-
tin. Suzanne Maxwell. AndreaC. Missias.Neil Movlan. Naia, Sandra
A. Nickel. Margaret Olwell, Steven J. Owens, Sé_an Perkins, Anna
Piccolo, Marian M. Poe, Lisa M. Porter, Carol Raisfeld, Eric Read,
Michael Ritter, Michele Root-Bernstein, Bruce Ross, Shulamith

Rubinlien, Marilyn J. Sandall. Robert J. Saunders, Dr. Rich Schnell,
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Tel Matsushita Scott, Lynne Steel Jeff Stillman, Susumu Takiguchl,
llil/lllary Ifantn,_ Diane Tomczak, Carolyn M. Thomas, Lynda True, Joan
orse Vistain

FRIENDS
(GIFTS OF MORE THAN $33)

Stephen Addiss, Winona Louise Baker. Francine Banwarth, Gretchen
G. Batz, Cathy Drinkwater Better. Hal Cantwell, Yu Chang, Tom
Clausen, Joseph B. Connolly, Helen Davie, Dr. Zirka Derlycia,
Marilyn Riso Di Perna, Connie _D_onlegcott, Harold Dumont, Mel-
1553 J. Fowle, Alice Frampton, William Scott Galasso, Lee Glesecke,
Merrill Ann Gonzales, June GraY,_Abert Heck, Christopher D. Herold
Merle D. Hinchee, Mark Hollingsworth, Gary R. Hotham, Pud
Houstoun, Elinor A. Huggett, Ken Hurm. Connie Hutchison, June
Hymas.Mary Louise Knight.Glenn Laundre,C. R, Manley, Laureen
\/IcHug‘h,Fonda Bell Miller, Timothy . Mize, I\/Ianlgn_l\/lurph Alyce
M. Nielson, Catherine Nowaskl, Don Olsen, Tom Painting, William
N. Pauly, Ce Rosenow, Timothy Russell, Robert Seretny, Helen L
Shaffer. Ernest Sherman, Nancy Braav Smith. Brenda Soyer, Carmen
Sterba, Laurie Stoelting, Dietmar Tauchner. Jaxon and Arlene Teck.
James Tipton, Jennifer Townsend, Charles Trumbull, Marilyn Appl
Walker, Michael Dylan Welch. Jeffrey Winke, Helena V. Winter, Jeff
Witkin. Virginia W, Wrenn, Ruth Yairow
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Md Atlartic. Hlen Gonpton 5425 Gomedtiout Ay NW AR 217, Weshingion DC20015-2764
South Hhward Lee Kiloy, PQ Bax 12600 Ht Saings AR 71902-1260

Southeast Rt Master, 959 Ad Gurey Ake NewHYe AL 3B/A0

Moanest Joe Kirsdrer, 1900 Ghicagp Ae #3815, Biarstion IL60A0L
Hairs & Moutars Gred Lee Rdairson, 323 Sauth Ree Sreet. AL 5. Rerre, 3D5/501-3163
Southnest Aliff Rooarts, 5008 Hapstare Dve: Fart Wirth TX 76114-1706

Cdifomnia Fay Agyedt. 930 Are St #106. Son Haaisoo CAXA1B

QOegn G2 Rosaowy 815 EZBh Aae Bopre R 974064127

Wehinghan Mded Djlan WWach 22230 NE 28th Flae, Sammvanish WAGR074
Hanai/Rafic san Mine LavAlee 834 Waeeo Roed Kallue H 6734

Aada Ardy Zadontz, 4741 Cordbva Strest 73 Ardnorage AK 99503
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