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President’s Message

Dear HSA Members and Friends:

Welcome to another issue of FrAt this time, many of 
us are revising our winter haiku and anticipating the won­
ders spring has to offer. Spring, of course, is an optimistic 
time, a time of birth, a time of renewal.

I think we would agree that spring and all that it symbolizes 
couldn’t come soon enough this year, with the world in such 
a turbulent state. Perhaps you are asking “How might we 
make a difference?” Some choose the sword, but I expect 
most of us poets choose the pen. I think we forget sometimes 
how powerful the pen can be, but recently we have been 
reminded when First Lady Laura Bush cancelled the 
“Poetry and the .American Voice” discussion at the White 
House on February 12, because poets rallied against the 
Administration’s stance on Iraq. This, I believe, should 
make clear the power we poets have to persuade and 
influence others.

Political themes are not common in haiku, but a poem 
needn’t be “political” to change the world. We should all be 
aware of what words can do, and writing haiku is as 
important as we think it is. It is part of a creative process that 
is much needed today. As poets, we should offer more 
beauty to the world. I can’t think of a group more qualified 
to do that than us. And to top it off, who else could do it in 
17 syllables or less?

In peace and haiku friendship,

Stanford M. Forrest, President



1: An unrhymed 
Japanese poem recording 
the essence of a moment 

keenly perceived, in which 
Nature is linked to human 
nature. It usually consists

of seventeen onji.
2: A foreign adaptation of 
1, usually written in three

lines totalling 
fewer than seventeen

syllables.

(from A Haiku Path page 82 with corrections from page 80)



nearly spring
the house comes out of
the hill’s shadow

Dietmar Tauchner

spring breeze . . . 
a whiff of new lumber 
and old cusswords

Joan Morse Vistain

planting moon 
the garden gate 
ajar

James Fowler

early spring 
yielding the road 
to the harrow

Joann Klontz

sunlit hay
the peeps of a chick 
starting to hatch

Ferris Gilli



froQpond

early spring 
a border of rabbits 
in the nursery

Merle Hinchee

surely it’s in love with itself the pansy
/

Marlene Mountain

twisted onto the lilac 
a yellow bag
that caught (he snowstorm

G. A. Huth

spring dusk
the sounds of a mole
breaking grass roots

Ferris Gilli

ashen twilight—
w hy does a man dream/
of flatfish

Max Verhart



xxvi:2

Cool spring dawn— 
my first skipping stone 
almost makes it across

Rebecca Lilly

fishing stream 
a young boy’s rapture 
over rainbow trout

kirsty karkow

mist across the docks
the darker shapes become boats,
become bridges

Martin Lucas

having got past them 
the paddling comes easier 
droopy willows

H. F. Noyes

March wind— 
more garbage 
in the trees

Hilary Tann



froaponcC

bird song— 
morning round 
of medicine

piper

first spring day
the chatter
of the Starbucks staff

Pamela Miller Ness

funny papers 
getting lots of play 

spring wind
Tom Tico

The cool dampness- 
dandelion greens 
gathered for a salad

Rebecca Lilly

harp concert 
the spiraling 
of wisteria

G. J. Longenecker



\2

this vine
trumpeting its presence 
flower by flower

Emily Romano

scented blossoms— 
a tailor sewing in 
the rain tree’s shade

K. Ramesh

tossed treetops 
the stillness shifts 
its weight

Ed Duesterberg

thunderhead 
a mass of starlings

splits in two
Kay Grimnes

did only their songs 
alight in this field? 
meadow larks

D. Claire Gallagher



froapcmcf

the blast
of t he noon siren 
summer heat

Tom Tico

summer heat 
down the length 
of the cat s back

Rob Scott

fireflies at dusk 
a train whistle
fades

Robert McNeill

twilight
pine scent rises 
from the circular saw

Gary Steinberg

moonless night 
a pair of circling nightjars 
feed on stars

Rajiv Lather



wet toes— 
mudpies made fresh 
by the lakeshore

Carmen Sterba

bone dry . . . 
an aquarium net 
full of flies

Joyce Sandeen Johnson

a wished wind . . . 
her ashes 
cross the lake

Joyce Sandeen Johnson

deep in the cave 
the earth returns 
my breath

Jeanne Emrich

a quiet stretch of river 
the gull's little kick 
into flight

Martin Lucas



jroapond

beach fog—
the plunk
of a clammer’s pail

Dan McCullough

beach piling
a gust of wind
stirs the gull s feathers

Peggy Heinrich

entering the port 
sail boats and sea gulls 
in a big flock

Vid Vukasovic

Crescent moon— 
the w hite claw of a crab 
washes ashore

Edward Zuk

late summer wind— 
covering one bare foot 
with the other

Jack Barry



XXVV2

daybreak
a fast-moving cloud 
joins another

Bruce Ross

full of agreement the sun and the green

Marlene Mountain

azure sky— 
a distant episode 
of birds in flight

Giovanni Malito

ruins at dawn— 
a black cat drinking from 
a patch of dew

Kristen Deming

white primrose 
where rusty drops drip 
from the air conditioner

Linda Jeannette Ward



The
Conscious
Eye

Dee Evetts

1 4

In the previous issue I had occasion to comment on a poem 
by Lee Gnrga that has the second line, “my son I side by 
side ”. Timothy Mize wrote to me in response: “ I don’t think 
the use of the ampersand lias to do with the avoidance of 
sententionsness. The “and would connote equality, but 
just as ampersands in signage connote “another ”, as in 
Bob Jones 8c Son ”, I believe the author used it to mean that 

he and his son were now’ on an equal footing, but not 
necessarily equal. Perhaps the father wasn’t ready toconcede 
equality.”

I bring this up mainly to illustrate how variously a given 
haiku can be interpreted. And before I embark on another 
round of (it must be said, enjoyable) speculations, let me 
acknowledge once again that many readers will disagree 
w ith them, favoring their own. This is as it should be. Today 
I want to look at some poems that treat the subject of ageing 
or deceased parents. As usual I am most interested in work 
that manages to convey more than the w riter’s feelings: if 
possible, some hint of a particular relationship.

T ak in g  the m aterial in the b road est sense 
chronologically, we could start w ith GloriaJaguden’s telling 
glimpse:

his Father s Day brunch 
from among the lemonades 
he picks up the check1

Here is a man accustomed to directing events, willing to sit 
back and enjoy being feted as a grandfather (the lemonades 
suggest) as well as a father, but—sharp as ever— quiedy 
picking up the tab. Useless to argue with him, no doubt. 
The poet seems to observe all this with a loving acceptance.



A more complex poem is Alyson Pou’s

sunlight shines red 
through my father's thumb 
on the steering wheel1’

This also depicts someone still in control— if not controlling, 
for that thumb is possibly a domineering one. On another 
level it suggests vulnerability, and mortality, and (the red­
ness is blood, after all) an apprehension o f almost visceral 
connection between generations.

This haiku by paul m. shifts the scene at first glance not 
so very far:

sudden swell— 
taking the tiller 
from my father*

But there is a very different feel to this relationship. It is fair 
to assume that the father once taught the son, that they 
sailed together as equals for many years, that the older man 
now has physical limitations. I don’t know how the poet 
achieves this (could it be the word “sudden”?) but somehow 
we are made to understand that for neither one is this a 
problem.

Retirement comes as difficult transition for many, and 
time seems to hang heavy for the subject of Lee Gurga’s 
poem:

august heat—
dad calls after lunch
with news of a murder4

T h ere is no suggestion o f impatience here: rather, 
amusement and understanding mingled.

Things are much edgier in this situation so convincingly 
depicted by Alexis Rotella:

300 miles away 
my father makes sure 
I hear him sigh ’

Rare the family that is entirely free of subtle reproaches,



conveyed more often by a tone of voice than by the words 
themselves; or by a set of the month, a silence, an exhalation.

Another realm is entered when physical or mental 
incapacity are the case. There is a straightforwardness and 
innocence about Joanna Preston’s

washing
my mother s breasts/
we both giggle"

What for some could only be embarrassment, in this 
relationship is transformed by a shared sense of humor into 
a new' and privileged kind of intimacy.

John Stevenson has a finely etched poem:

neatly made bed 
a slight depression 
where dad sat waiting'

For all its clarity, much is unspecified here. We might be 
in a hospital, or alternatively a nursing home; w'e do not 
know who made the bed so neatly; it is not revealed for 
whom or for w hat the father was waiting. The exact circum­
stances are not important. What comes through so strongly 
and compassionately is the sense of a life reduced to very 
limited dimensions. But more than this: a recognition of 
(and a salute to) something steadfast, even stoic.

Dementia is surely one of the most taxing conditions for 
all involved, and to take it on poetically is a further act of 
courage— not least artistically. How to make the 
commonplace symptoms— forgotten names and faces, 
repetitive actions and questions— anvthingother than banal, 
without becoming maudlin? This approach by Pamela 
Miller Ness stands out:

Alzheimer's ward 
again father counting 
the afghan squares8

For me what renders this tenderly personal is the colored 
blanket— something familiar brought from home, we might 
conjecture. It serves to link present and past, thus widening 
the context and deepening the humanity of this poem.



Relationships belong to life, certainly, but are by no 
means ended by death. T his is abundantly clear in Annie 
Bachini’s

news item—
knowing exactly what my mother’s 
response would have been'1

In many African cultures a person’s physical dissolution is 
regarded as less significant than the final oblivion which 
comes when no-one who knew us remains alive. In the 
meantime we continue to play a significant role, however 
indefinable. As in this enigmatic piece by ai li:

the man who loved her 
his son sends 
a wreath1'1

where the reader can discover a chain of repercussions. 
Viewed in this way, an individual’s life and death come to 
look more like an ever-widening ripple that interlaces with 
coundess others.

* * *

1 .Geppo X X I11:5
2. Frogpond XXIV:3
3. Agnieszka *s Dowry 12
4 . Frogpond X X 11:3
5. Looking for a Prime (White Peony Press: Cairnbrook PA 1991))
6. winters PIN #40
7. Raw NerVZ VI:3
8. bottle rockets #3
9. Blithe Spirit 7:3
10. Global Haiku (Mosaic Press: Niagara Falls, NY 2000)

(Submissions fo r  this column may be sent Dee 131
Roszel Road, Winchester, VA22601. 
work has been previously published, supplying details.)



jrogpond

blooming
in the late August garden 
Easter lilies

Merrill Ann Gonzales

late summer
black men spreading tar
on the side road

Lenard D. Moore

summer departing 
the worn path 
through the park

Brian Gierat

18
lingering heat—
the dirt road ahead of me

Martin Gottlieb Cohen

a cicada husk 
clings to the weed stalk 
drifting seeds

Lori Laliberte-Carey



XXVV.2

autumn dusk
the neighbors’ new car
with the top down

Barry George

autumn bonfire 
smoke from the driftwood 
floats out to sea

William Cullen Jr.

revolving door
the smell of burning leaves
each time

Gary Warner

last rays of sun—/
in the alley doorway 
the bus boy smokes

Michael Ketchek

cool city night 
asking the cabby 
to turn up the jazz

Nathaniel Ohon Tico



froaponcf

autumn equinox 
under her fingers 
another lump

Kay Grimnes

a walk in the woods 
my presence 
stirs and quiets

J. D. Heskin

an old song 
going way back 
in the crow

Robert Henry Poulin

2 0
solitary walk—J
kicking lip the scent 
of wet pine needles

Adelaide B. Shaw

silver moon 
scouring the cook pot 
with creek gravel

Darrell Byrd
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frost warning— 
my flowers brighten 
the garage

Flori Ignoffo

finches leaving 
and with them 
daylight savings time

Kimiyo Arai

school letting out 
a muskrat scurries 
back to the water

Tom Clausen

A flick of the switch— 
dark clouds drifting 
across the harvest moon

Marilyn Siers

haloed moon—
the dark space between
my neighbors’ houses

Lenard D. Moore



jroapcmcf

the tea hag is cold 
outside the moon 
shines on the road

Francis Duvall

hardened squeeze dents 
in the hand lotion 
cold, blustery day

Burnell Lippy

first winter rain 
combing my old vinyls 
for The Delta Blues

Robert Gilliland

Thi ee geese are calling 
resting by the frozen lake. 
Branches wrapped in ice.

Mark Krusec

winter rain—
the bright colors
ol the playground benches

A. C. Missias



xxvt: 2

all day the darkness 
in the kindling box 
first snow

Burnell Lippy

winter sun warms my face 
the sermon 
on listening

Randy M. Brooks

the sun glares 
office-coated trees 
we ride in silence

Allen McGill

taking the garlands of light 
from their cartons— 
the longest night

Kristen Deming

holiday rush— 
draped over a porch rail 
the deflated Santa

Connie Donleycott



frcap end

Christmas Eve 
the small snow patch 
by the back porch

Bruce Ross

a shaving kit
in om teen’s bathroom— 
the year begins

Joann Klontz

New Year . . .
my locus shifts/

beyond the rain
Michael Evans

2 4
New Year’s Day 
trunks of river birch 
emerge from fog

Mark Smith

January 
her halo 
(just brea th>

Mike Taylor



xxvi:2

Year of the Dragon 
smoke from firecrackers 
floats through the alley

Nathaniel Orion Tico

crossing
between the bridge towers 
north wind

Ruth Holzer

short icicles on the new homes

Hilary Tann

winter sun
the patina of small scratches 
on a dinner plate

Peggy Willis Lyles

no ears
on my shadow—/
winter quiet

Mark Cunningham



frogpmd

unemployment line 
this winter will end 
they say

Gary Steinberg

another short day— 
not sure who owes whom

a letter
Tom Clausen

snowy lake— 
walking on the light 
of a hazy moon

Robert Mainone

moon
under
ice
where the divers have stopped 
searching

Judson Evans

snow wind— 
wringing the tea bag 
until it tears

Robert Gilliland
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storm warning— 
a run on milk 
and daffodils

Barbara Cardamon

winter rain 
a flowered umbrella 
at the funeral

Carol Raisfeld

harrowed field
around family gravestones
the scent of spring

Linda Jeannette Ward

the man bends
and whispers a greeting
her name in stone

Greg Piko

stray hairs
from my new haircut 
almost spring

Cherie Hunter Day
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1: A Japanese poem
■ —

structurally similar to 
the Japanese haiku 

but primarily 
concerned with 

human nature; often 
humorous or satiric.

d ?

*

3  . .  *

2: A foreign adaptation
of 1.

w -  • •  -

. .

f H r i  s  - .  * 5 :  i
p» ■ - j '  •  •

i, "■ /v
'•v-

X J f , • i *  _  ,

-

d  •

(from A Haiku Path page 82 with corrections from page 80)



before dawn
the Quaker Oats man
a little too cheerful

Dean Summers

friendly hug
we kiss the small space
between us

Dorothy McLaughlin

reunion
my wife approaching 
her mother

Tom Painting

cell phones on Mt. Fuji 
telling people 
what it’s like on top

Kathryn Davies

in the sand
he oversees the building 
of her castle

Shawn Davis



froapond

bleak cave walls
a red ocher I-was-here
handprint

Francine Porad

daily walk 
changes 
with the tide

Tim Bravenboer

their parrot 
swearing at 
our parakeet

Emily Romano

3 °
recycling bin
so many smiles piled up
on election day/

Deb Baker

shyness is genetic 
depression is genetic
wind in my face/

Larry Hussey
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Irish folk songs 
in the rustic cafe 
aroma of mint

Elizabeth Howard

53rd Street station 
a trumpet muted 
by the F train

Bob Boni

she smiles at him and 
swings a tea bag back and forth 

distant church bell
Ross Figgins

gazing upward 
for another love song 
club pianist

Marian Olson

Easter Sunday:
the astonished look on all
the bowling balls

Patrick Sweeney



frogpona

estate sale one picture fram e nobody looks out o f

Ernest J. Berry

health food store—  
a gaunt sales clerk s 
recom m end ation

F. Matthew Blaine

cam pfire
just enough stoking 
for a fish story

R A. Stefanac

32
can cer ward
too hot too cold too bright 
what else is there to do

David Gershator

m en ’s shop 
trying to find 
som ething she likes

Tim Bravenboer
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open wide
the blue sky fills
my dentist’s window

James Paulson

crow ded mall
water m agnifies a goldfish
in a plastic bag

Peggy Willis Lyles

standing beside 
G iacom etti’s Standing Man 
a cell phone rings

Anita Beverly Wintz

m using over haiku 
the stewardess asks 
do I want a pillow

Yu Chang

<
Sunday arts fair 
the clouds in the sky

J

in the painting

i Robert Epstein

i
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through my stethoscope 
the rum ble
o f the 8 :15

Jon Iddon

tilt of the cowboy hat—  
his w heelchair crosses 
against traffic

D. Claire Gallagher

hot day
the m onkey throws the peanut 
back at us

William Cullen Jr.

34
m ourning
an alcoholic b ro th er’s death 
the whole bottle

George Dorsty

Knossos a snake in each of H er hands and still defiant

Karma Tenzing Wangchuk (for Marlene Mountain)



xx\'i:2

after picketing
at the G allo W inery/
a cup of co flee

Alvaro Cardona-Hine

w riting a haiku 
in seventeen syllables 
for the feel of it

R. A. St

w atching my son ’s 
first Little League gam e, 
from  a distance

Mike Dillon

betw een your room  
and m ine 
two doors

Nancy Prasad

m ortuary parking lot 
a token required  
to get out

Carolyn Hall
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cleaning house 
1 pick up

old daydream s
/

Margarite Engle

cracked glass
over die photo
h er lips parting to speak

Randy M. Brooks

rush hour 
sweet pipe tobacco 
from  the car ahead

Gary Warner

3 6
g ran d p aren ts’ day—  

school desks and chairs 
lit better this year

Richmond D. Williams

walking hom e 
the little leaguer 
swings for the fences

Michael Fessler
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E n tran ce tesi
roll call nam e the sam e
first syllable

David Me Murray

first ap p oin tm en t—  
the young dentist winces 
along with m e

Pamela Connor

lightning strike 
the soloist starts 
w here she left o ff

Miriam Olson

snow blow er 
a sharp edge 
at the property  line

Yu Chang

getting it 
after 50 books 
zen is not in hooks

Robert Epstein
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with bowed head 
I ascend the church  stairs 
first bifocals

John J. Dunphy

yoga class 
unable to m ove 
from  ch ild ’s position

John O'Connor

running barefoot 
through tall grasses—  
deciding on blonde

Marilyn Appl Walker

3 8

on ou r way
J

to m arch for peace, 
w ho’s driving?

Susan Antolin

I wade in the brook 
that he loved to paint—  
pull o f the cu rren t

Merrill Ann Gonzales

i ,
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th erap ist’s office 
w hispering secrets 
to her teddy bear

John J. Dunphy

old photos 
faces obscured 
by sm oke

Alan McGill

first lipstick 
it changes her 
forever

Stanley Pelter

library queue 
discussing fiction 

with a stranger

Vanessa Proctor

laugh lines 
d eep en —
the com edian s wife

Dorothy McLaughlin



froapond

surrounded by 
these terrib le people 
he wants to be

Carly Edelstein

at the vanity—  
unable to think 

o f  one good t hing

Arlie Parker

fading twilight
in the hospital bed h er face
disassem bles

Hillary Shurtleff

40
waiting room  silence . . . 
the su rg eo n ’s approach  
on green  paper feet

Anne LB Davidson \

w atercolor class
in the crum pled paper towel
the freshest colors

Ruth Yarrow
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at the fair
two d id gerid oo players 
swap em ail addresses

Catherine Bullock

I hear myself
th inking I have a black dress 
if she dies

Bonnie Stepenoff

super m arket thu nd er 
the fly finds 
an o th er cabbage

Marilyn Appl Walker

my life story
to a stranger . . . bags shift 

in the overhead bin

Carolyn Hall

cassette tape
sound o f  the tonearm  reaching 
die last groove

Carlos Colon
f





tan renga

m arch tree buds 
talking about the size 
o f  h er tum or

a sweat bee cuts throu gh 
a leftover piece o f  ham

Wi itching CNN 
cam ouflaged soldiers 
in the mess hall

in the box o f  doll house fu rn itu re 
a little green  arm y man

Yi'onne Cabalona



Only

autum n
the path along the river 
grows narrow

hom e from  my travels 
my dark house 
greets me

for the last time 
looking at the m ountain 
that is only a hill

by her sick bed 
sprig o f pussywillow 
in a stone vase

autum n grass 
waving
wi (h one shadow

Leatrice



Countdown

alone with wind and mud and w hatever that m eans if  anything

b rok en  w heelbarrow  against the brick wall 

daffodil and iris tips already are they certain  my sp irit’s ready

bits and pieces o f  blue w arm th fall throu gh the cracks

w here i want to be with little to stay on 

a new countdow n to life as we don't know it o r want to know' it

owned now by the m edia lives o f  the dead astronauts

Marlene Mountain



Once in a Blue Moon

first frost—
she adds m ore cinnam on sticks 
to (he hot cider

he peppers the conversation 
with off-color jo k e s

red sky—
(he old sal( 
m ends old nets

once in a blue m oon 
sm oked w hitefish on sale 
at the deli

your minty kiss—  
total eclipse o f  the sun

attem pting to curry  favor 
with his English teach er—  
purple prose

Billie Wilsoyi 
Carolyn



singles

all the weight sh e’s lost since divorcing him

his pickup lines and toupee

spring chill her yes sounds like no

an o th er date with Amelie

glancing back at h er glancing at me

says she needs to spend tim e with her cats

the d au g h ter’s crayon draw ing o f  1 1 s

in over my head and a head shorter than she is

I ca n ’t find a dale for the w edding

the young widow requests ‘Rock o f  Ages”

reunited  through the classifieds

four left feet two-step

reading a love letter on the elevator

all the weight sh e’s gained since he left h er

Christopher Patchel



Climb to the Churdhar Peak

T h e  t r a i l  c u r v e s  l e f t  a n d  r i g h t  th ro u g h  d en se  fo rest, 
always clim b in g . N ot u sed  to su ch  h ig h  a ltitu d e , we a re  all 
sh ort o f  b re a th . H eavy ru ck sack s d o n ’t m ak e  th e  jo b  any 
easier. As th e  a ir gets m o re  fra g ra n t, it also gets ch illie r . O n  
th e way, a  pack  tra in  load ed  with su p p lies o v ertak es us. W e 
a re  now  above th e  tre e  lin e , an d  ev en  th o u g h  it is early  
su m m e r, p atch es o f  snow  ca n  be seen . By ev en in g , we re a ch  
th e tem p le  on  th e  p eak , just as th e  ra in  b eg in s.

T h e  w eath er, and  th e  fact that th e  jo u r n e y  back  to th e  
village will tak e  m o re  th a n  six h o u rs, fo rces us to  sp en d  th e  
n ig h t h ere .

Priests and  th e ir  help  co o k  us a d in n e r  o f  hot tea and  
p arath as (u n leav en ed  flat b read  fried  o n  a g rid d le). As n o  
o n e  is allow ed to sleep  in sid e, th e  visitors h u d d le  to g e th e r  
in th e  v era n d a h . W et an d  sh iv erin g , o u r  team  gets insid e 
th e ir  s leep in g  bags.

icy dawn
/

the stink from  our shoes
covered with mule dung

Rajiv Lather

These Frozen Woods

T h e  t r a n s l u c e n c y  o f  m i n d  in th ese  fro zen  w oods. M y steps 
follow  th e lo n g -h a rd e n e d  fo o tp rin ts  o f  o th e rs  dow n this 
p ath . N ot h e re  ju s t  a few' days ag o , a tiny, d esiccated  sn ak e 
cu rled  in to  itself, a lm o st a c irc le , fla tten ed  to th e  fro zen  
sn ow . A step  past it like a b o n sa i island  set p iece  a foot h igh  
e v e rg re e n  in th e  c e n te r  of a sm all m o u n d  o f  p ebbly  e a rth  
su rro u n d e d  by a p e rfe c t n n g  o f  black ice. W ith  th e  w ind 
c irc lin g  fro m  this p o in t abov e m e o n e  h em lo ck  cre e k  a fte r  
a n o th e r  fills th e  silence.

cold blue sky 
almost seeing through 
the full day moon

Bruce Ross



Safe House

2 :0 0  a . m . S a t u r d a y . A call fro m  th e  s h e r if fs  o ffice  b e ck o n s  
m e to  a h o ld in g  cell fo r  ju v en iles : th e  sa m e  b a re  c e m e n t 
flo o r w ith an  o p e n  b o lted -d o w n  to ilet as u sed  fo r  ad u lts  b u t 
so litary . A  14-y ear-o ld  p aces th e  d is in fected  sten ch  o f  th e  
p lace , n o w h e re  to  g o  w h en  h e ra n  in to  th e  s to rm -d re n c h e d  
s tre e t o f  this sm all tow n . . . h e  b are ly  looks up  as h e ’s led 
fro m  th e  cell to  a cco m p a n y  m e to a safe  h o u se  w h ere  h e ’ll 
have tim e  to  reco v e r fro m  th e  b la ck e n e d  eyes in flicted  by his 
fa th e r ...a  b ro k e n  b u g  lig h t d o tte d  w ith bu gs casts a yellow 
glow  at th e  en d  o f  th e  w alkw ay w h ere  a d o o rb e ll re sp o n d s 
to m y p ress with s ilen ce  . . .

rain pelts the aw ning—  
a fist-size indentation  
in the group hom e d oor

Linda Jeannette W a rd

High Tide

I t ’s  t h e  S e a  o f  c o u r s e  th a t has th e  voice. Y o u  know  it, b u t 
still c o m e  d e lib era te ly  to  th e  b ea ch  to  sh o u t. All th e  way in

✓ J

th e c a r  y o u ’ve held  th e  so u n d  in th e  b o x  with th e  lid c lasp ed .

bird shit 
precisely
in the m iddle o f  the w indscreen

Y o u  d riv e  in to  an  an g le  p a rk , w ish ing  you h ad  a d o g  - a 
rea so n  to  th row  d riftw o o d  en d lessly . W alk  anyw ay, w atch 
y o u r feet follow  so m e o n e  e lse ’s tra ck , s tre a m e rs  o f  w ind 
scarfin g  o v e r  y o u r sh o u ld e r . G u lls scre e ch .

deserted  beach —
high tide
flips the carap ace

Helm Rase ami



Tassels

L a s t  y e a r  w e  b e g a n  t o  s e e  b a b i e s  w earin g  d o u b le -p e a k e d  
caps w ith two tassels, o n e  b o b b in g  o v er ea ch  ea r . T h e s e  caps 
ca m e  in soft je lly b ean  co lo rs : c in n a m o n , ra sp b e rry , ta n g e r ­
ine, lem o n , p e p p e rm in t, g ra p e . T h e y  w ere o n e  o f  th ose  
sim p le , in ex p en siv e  in v en tio n s like b ea n ie  b ab ies, th at 
sp rin g  fro m  n o w h ere  an d  a re  seen  ev ery w h ere , an d  th e n  
go on  to m ak e a lot o f  m o n ey  fo r so m e o n e . In  a fu r th e r  b u rst 
o f  e x u b e ra n c e , they evolved  in to  th ree -ta sse lle d  cap s, fo u r- 
tasselled  cap s, an d  m o re . N ev er had  babies lo o k ed  m o re  
ad o rab le .

Everyone smiles 
at l he baby in the hat 
the baby smiles back

O f  co u rse  su ch  an  o rig in a l item  c a n ’t re m a in  exclu sively  fo r 
in fants. T o d a y  I saw an o ld e r  boy in a yellow  cap  w ith th re e  
tassels o v er o n e  e a r  an d  a lo n g , d ro o p y  tail o v er th e  o th e r . 
11 w on't be lo n g  b e fo re  tassel hats b eco m e a fashion statem en t. 
I cou ld  b e  a p io n e e r! I toy w ith th e  id ea o f  g o in g  in to  a 
c h ild re n ’s sh op  an d  try in g  o n e  . . . .

After a lifetime 
of wearing many hats 
why not a child’s?

Doris Heitmeyer

Adult Condor No. 8

m a tria rch  o f  a cap tiv e b re e d in g  p ro g ra m  y ie ld in g  2 5 0  
ch icks, was shot and  killed by a p o a ch e r  in th e  grassy 
footh ills o f  so u th e rn  C alifo rn ia .

c lea r skies
w atch ing  th e  sa lm on  spaw n 
with m y ad o p ted  son

w. f. owen



Venice after the Carnival

old easel—
how m any recollections 
of that studio

I “ h a d  s e e n ” V e n i c e  b e fo re  v isiting  it. At th at tim e , in  1 9 7 3 , 
I was p re p a r in g  a p a p e r  o n  an d  was atten tiv ely
se a rch in g  fo r re p ro d u c tio n s  o f  C a n a le tto ’s an d  G u a rd i’s 
p a in tin g s. W ritin g  th at p a p e r  I fo u n d  o u t th a t a  was,
fo r th e  w ealthy fo re ig n e rs  w ho used  to  visit V e n ice  d u rin g  
th e  17111 an d  18^ c e n tu rie s , in  so m e way th e  eq u iv a len t o f  
o u r  p o stcard s. C o m in g  b ack  to th e ir  co u n tr ie s  th ey  b ro u g h t 
fam o u s views o f  V e n ic e  to  re m in d  th em selv es o f  w hat they 
h ad  visited  an d  to  b e  ab le  to  talk a b o u t th em . In  Ita lian  
veduta m ean s an  u rb a n  view o r  w hat ca n  b e  seen . B u t  how  
cou ld  I see  V e n ice  th ro u g h  th o se  re p ro d u ctio n s?  W hy did 
th at city su sp en d ed  b etw een  sky an d  w aters a ttract m e  so 
m u ch ?  B o th  C a n a le tto  an d  G u a rd i c a p tu re d  th e  u n iq u e  
b eau ty  o f  V e n ic e , w ith g re e n  w aters re fle c tin g  th e  light o n  
its walls, its can als, its s u rro u n d in g  island s, an d  its p e o p le  
p assin g  th ro u g h  sm all sq u ares  o r  u n d e r  arcad es. Y e t each  
of th e  tw o p a in te rs  show ed  m e his ow n V e n ice .

cum ulus clouds—  
on the wooden platform  
sound o f  steps

I a rriv e  in  V e n ice  on  a co ld  w in ter m o rn in g . F ro m  th e  
station  I tak e  a vaporetto.I am  so im p a tie n t to  see th e  city. 
A fter a few m in u tes  I am  o n  C a n a le  d e  la G iu d ecca . W e sail 
fast an d  I h av e th e  im p ressio n  that b oth  sides o f  th e  can al 
have la rg e  vessels th at go  in o p p o site  d irectio n s . I get o f f  th e  
b oat at Piazza S a n  M arco . T h e  city seem s sleepy a fte r  th e  last 
n ig h t o f  th e  C arn iv al. It is so q u ie t n e a r  m e  th at I can  h e a r  
th e  ceaseless m u rm u r  o f  th e  w a te r  ag ain st th e  sto n e  b an k . 
E m p ty  g o n d o las a re  sw inging  an d  w aiting fo r  th e  tou rists. 
E ach  g o n d o la  has its ow n ca d e n ce . I walk tow ard  S a n  M a rco  
B asilica  an d  n o tice  th e  re m a in in g  co n fe tti a m o n g  th e  
p av in g  ston es. In  a c o rn e r , u n d e r  an  a rca d e , I ca n  see a 
fo rg o tte n  g o ld en  m ask. 11 is said that a m ask m akes ev ery o n e  
eq u al. D u rin g  th e  C arn iv a l m asks allow7 p eo p le  to d a re



m any th in g s .. .N ow  th e  m ask has n o  p ow er. It is lay ing  o n  
th e g ro u n d  in shad ow  a n d  d am p n ess. O n e  o f  th e  d ile m ­
m as o f  th e  p eo p le  p a rtic ip a tin g  in  th e  C arn iv a l is w h eth er 
to be o r  n o t to  be seen  . . . I t  seem s to m e th a t V e n ic e  was faced  
d u rin g  its h istory  by th e  sam e d ile m m a , like a w om an  w ho 
w ishes to  be seen  so m etim es an d  p re fe rs  n o t to  b e  o b serv ed  
o th e r  tim es. C e n tu ry  a fte r  ce n tu ry  V e n ice  knew  b rillian ce . 
Now sh e is old an d  w ishes to  show  h e r  'jew elry " to visitors 
and would like not to be d isturbed by the waters o f  th e lagoon.

in an atrium 
the story of Noah 
told in Japanese

N ear th e  d o o r  o f  a h o u se , o n  th e  step s, as in  a still life, 
th e re  is an  em p ty  c h a m p a g n e  b o ttle , th re e  glasses an d  a 
p a p e r p late. T  races o f  th e  last n ig h t o f  C arn iv a l. O n  th e  r o o f  
o f  a p alace a b a n n e r  is fly ing in th e  w ind. I gu ess it was fo r 
th e  C arn iv al too. T h e  city seem s to  b e  slowly aw ak en in g , as 
a fte r  a w ed d in g  p arty . I am  glad th at th e re  a re  n o  visitors 
in th e  Piazza San  M arco  at this tim e. I can  go  ev ery w h ere  
w ithou t b e in g  d istu rb ed  by tou rists. O n ly  a flock  o f  p ig eo n s 
follow s m e o n  th e  p av in g  ston es. I tak e  a seat at a sidew alk 
cafe  to  d r in k  a ca p p u ccin o . I e x c h a n g e  so m e sen ten ces  w ith 
th e w aiter. H e a r in g  th a t it is m y first day in V e n ic e  h e  re ­
grets my m issing the Carnival. 1 tell him  that I d o  not like the 
crow d ed  ev en ts an d  p re fe r  a q u ie t visit. H e  looks asto n ish ed  
and  w ishes m e a n ice stay. A n o th e r  flock o f  p ig eo n s m akes 
a g re a t ellip se in  th e  sky an d  lan d s o n  th e  r o o f  o f  th e  belfry .

changing light— 
an embroidered table cloth 
keeps a wet smell

I close th e  g u id eb o o k  a n d  m y m ap  o f  th e  city. I in ten d  
to  w an d er th ro u g h  th a t p a rt o f  th e  city u n fam ilia r  to 
fo re ig n ers . I w ant to  d iscov er th e  V e n ic e  w hich you c a n ’t 
see in C a n a le tto ’s an d  G u a rd i’s p a in tin g s, full o f  fam ou s 
views, g re a t ce re m o n ia l o ccasio n s, festivals an d  reg attas. 
But how  to see th at V e n ic e  w hich h id es w hen I try to  find  
it? I tak e a walk with n o  aim  th ro u g h  th e  p riv ate  city. H e re  
is n o  p lace for m a g n ificen ce . I am  in th e  w eb o f  sm all streets 
and  canals. A ny c o r n e r  o r  any h o u se  is co m p lete ly  d iffe re n t



fro m  a n y th in g  yon e x p e c t to  see . H e r e  is th e  id eal p lace  to  
m e a n d e r  in so litu d e. F ro m  tim e to  tim e , n e a r  th e  d o o r  o f 
th e  h o u ses I m eet a tiny b o a t o r  a m o d est g o n d o la  w hich  still 
b ea rs  signs of th e  C arn iv a l. T h e  walls of th e  h o u ses w hich  
a re  b u ilt so c lo se  to g e th e r  rev eal layers of co lo u rs . It is w orth  
e x a m in in g  th e  p e rfe c t h a rm o n y  of th e ir  d a rk  an d  b r ig h t 
n u a n ces . Any p a in te r  w ould  envy th e  a n o n y m o u s m a ste r  o f 
th ese  “h id d en  g a lle r ie s” . Y o u  h av e th e  im p re ss io n  that 
th ese  h o u ses have b e e n  b u ilt fo r  th e  sak e  o f b ea u ty  an d  not

J

to  live in . O n ly  th e  c lo th eslin es  fro m  o n e  sid e to  a n o th e r  o f  
th e  n a rro w  stree t re m in d  you th a t p e o p le  live h e re .

Giorgione s Tempest 
so much stillness 
in (he museum

Is w hat I see  in d e e d  V e n ic e ?  O r  d o es sh e  know  how  to  
h id e  u n d e r  a veil, u n d e r  a m ask  o f  tim e? M y g ra n d fa th e r  
used  to  say: “ I fy o u  w ant to  see  a b ea u tifu l w o m an  you  h av e 
to look  at h e r  w h en  sh e is not p re p a re d  fo r  a fan cy -d ress 
b a ll.” V e n ic e  is a p lace  in w hich  ev ery  h o u se , ev ery  s tre e t o r  
can a l is u n iq u e  u n to  itself , like a b ea u tifu l w o m an  w h o puts 
o u t o f  sig h t h e r  m ystery . M o re o v e r  th e  p a tin a  o f  th e  sto n e , 
b rick  an d  m a rb le  walls has a m e la n ch o ly  a n d  n o sta lg ia  of 
old tim es. E ach  lo g g ia , b a lco n y , an d  d o o r  p u lsa tes w ith its 
ow n h id d en  sp le n d o u r. Y o u  a re  te m p te d  to  to u ch  it silently .

stone angel— 
a row of dolls 
on the windowsill

M y step s e c h o  a lo n g  a sm all d e a d -e n d  stree t. In  a  su n n y  
c o r n e r  a cat is restin g . W e each  look  at th e  o th e r  w ithou t 
d is tu rb in g  his so litu d e. T h e  ca lm  o f  th e  b r ig h t w in ter day 
m ak es m e  lin g e r  o n  this lan e. A fter a few m in u tes  I pass by 
a can a l w h o se  m o v in g  w aters re flect th e  p lay in g  light o n to  
m y bod y . I stop  w alk in g  an d  let th e  light s tro k e  m y face. I 
e n jo y  th is m o m e n t a n d  th in k  I am  a sm all p art o f  this silen t 
an d  h id d en  veduta.

hung by a string 
an empty basket 
swings in the breeze



W ith o u t any p lan  m y p ath  p asses by th e  fru it an d  
v eg etab le  m a rk e t n e a r  P o n te  di R ialto . I can  h e a r  th e  sh o p ­
k e e p e rs ’ g u ttu ra l voices ca llin g  cu sto m e rs  in  th e  V e n e tia n  
d ia lect. W h e n  th ey  o b serv e  a fo re ig n  cu s to m e r , Ita lia n  
w ords a re  m in g led  with E n g lish  ex p re ss io n s . I alw ays en jo y  
see in g  a m a rk e t-p la ce . W h e n  1 am  a b ro a d  this p le a su re  is 
even g re a te r . T h e  fresh  co lo u rs  o f  fru it an d  v eg etab les a re  
a d elig h t to  look at. I can 't stop  a d m irin g  th e ir  fo rm , 
s tru ctu re , te x tu re , an d  th e  way they  a re  d isp layed . It is a
real show . S u d d en ly  I feel th e  co ld  sm ell o ffish . I am  on  th e/
b an k  o f th e  fish m ark et. A N e o -G o th ic  hall p ro v id es e n o u g h  
ro o m  fo r th e  fish erm en . O f  co u rse , d u e  to  th e ir  a b u n d a n t 
ca tch , th ese  fish erm en  m issed  th e  last n ig h t o f  th e  C arn iv a l.

decaying fresco—
1 leave the stillness 
to the spiders

G o in g  aim lessly  all th e  way th ro u g h  th e  lab y rin th  of 
streets and  can als in fro n t o f  m e , I ca n  see  ( iam p o  d ei M o ri, 
a sm all sq u a re  in th e  m id d le  o f  w hich  th e re  is a well co v ered  
by an iro n  lid. 1 g o  ro u n d  th e  well to  a d m ire  th e  skillful bas- 
relief o rn a m e n ta tio n  ca rv ed  in m arb le . A c h u rc h  bell fro m  
th e n e ig h b o u rh o o d  su d d en ly  rin gs an d  m ak es m e  loo k  up
at th e  skv. I w ould like to  ask so m eb o d v  if  this well has/ /
p o tab le  w ater but th e re  a re  n o  p assers-by . I try  to  m ov e th e  
lid. It is in vain. T h e  lid d o e s n ’t m ove at all. I scan  with m y 
eyes all tl le tile -ro o fed  h o u ses that su rro u n d  th e  sq u are . 
N oticin g  that I am  lo o k in g  in h e r  d ire c tio n , an  old w om an  
at a w indow  d isap p ears  im m ed ia te ly  b e h in d  th e  cu rta in .

Renaissance patio—
I try to d ecipher 
som ething w ritten in Latin

San  ( iio rg io  M a g io re  Is la n d  is not far fro m  m e. I can  see 
th e island at a g lan ce . T h is  h o u r  has a soft light. T hat 
a fte rn o o n  lig h t you m eet in L e o n a r d o ’s a n d  T i t ia n ’s 
p ain tin g s. B e tw een  th e  island an d  m e a re  th e  w aters o f  
C an al S a n  M arco . T he d istan ce  d o e sn ’t allow  m e  to o b serv e  
th e  a rch ite c tu ra l d etails. T h e  h o riz o n ta l an d  v ertica l lines o f
th e b u ild in g s a re  b a lan ced  by th e  ro u n d  fo rm s of th e  roofs 
and  th e  arrow  of th e  bell tow er. In  fro n t o f  m e a g o n d o lie r



passes with n o  p a sse n g er. H e  d o e s n ’t ro a r . N o so n g  is 
h e a rd . T h e  g o n d o la  seem s p u sh ed  on ly  by his s ilen ce .

chill w ind—  
the loneliness 
o f  that tide m arker

It is ev en in g . T he sky tu rn s g ray . T h e  co lo u rs  ol th e  
b u ild in g s, p a v e m e n t a n d  w ater re ce iv e  d a rk  ton es. F ro m  
th e  la g o o n  th e  fo g  is a p p ro a c h in g  m o re  an d  m o re  like a 
p h a n to m . T h e  c o n to u r  o f th e  fo rm s d isa p p ea rs . S ilh o u e tte s  
o f  th e  g o n d o las  a n d  boats a re  on ly  m o v in g  sp ots a lo n g  th e
( '-anal G ra n d e . L ay ers  o f  m ist c o m e  an d  g o , co v e r  and  
u n co v e r  p a laces, tow ers, h o u ses , b o ats, a n d  p e o p le .

M urano chandeliers- 
golden light slips out 
from  a balcony

F ro m  a b a r , fa in t m u sic is h e a rd . A y o u n g  co u p le  
h esita tes to  g o  in. I th in k  they  a re  fo re ig n  tou rists  too . T h e  
m a n  asks m e in  E n g lish  th e  way to  V iv a ld i’s c h u rc h , w h ere  
a c o n c e r t  is g o in g  to  start in a lew m in u tes . T h e  w om an lifts 
th e  co lla r  o f  h e r  w in ter co a t to  co v er h e r  ch e e k . S h e  looks 
a bit tired . I w o n d er i f  sh e  p a rtic ip a te d  in th e  last n ight of 
C arn iv a l. D id sh e  w ear a m ask?

I am  ag a in  in Piazza S a n  M a rco . T h is  tim e  no p ig eo n  
follow s m e. P eo p le  talk  in sm all g ro u p s  a b o u t th e  last n ig h t 
o f  th e  C arn iv a l. A m im e  ch a n g e s  his m asks b u t n o b o d y  
n o tices h im .

into the night
the w ater strokes a palazzo 
whose glory is lost

Ion Cod r



frame

Columbia (he only cloud in the sky

. . .  this Z a p ru d e r  film  called  L I F E  je r k s  its cellu lo id  past th e  
light p ro v id ed  by G od  in a co n tin u o u s  lo o p  h a n g in g  on  
fram es o f  im p lo d ed  b u ild in g s, sh iny  b lack  walls g ro w in g  
o u t o f th e g r o u n d , p o w ered -u p  ro ck ets  red  g la re  to th e tu n e  
o f  Jiiiii H e n d rix  on  a fa rm la n d  stage . . . i have seen  this 
m ovie b e f o r e . . .  but G o d , th e  m erc ifu l G o d  o f  y o u r ch o ice , 
h as in c lu d e d  s u b lim in a l c lip s  b e tw e e n  th e  u g lin e ss , 
con cession  b reak s o f  soft b lu e skies an d  flow ers and  ch ild re n ’s 
sm iles and  h o m e a d e  ice c re a m  o n  a h o t day an d  h o p e  . . .

winter stars we walk into the theatre for a double-feature

w. f. owen

Flash Photography

A p r o f e s s i o n a l  s i n g e r , I was b o o k ed  in to  an  exclu siv e  
d in n e r  h o u se  in L o n d o n  ca lled  “T h e  S o cie ty  R e s ta u ra n t” . 
M y resu m e in clu d ed  m akin g  m ovies, television ap p earan ces, 
a B ro ad w ay  show , a V e rv e  re c o rd , an d  asso rted  g u est spots. 
T h is  was th e first tim e I had b een  a b ro a d  and  I was lo o k in g  
forw ard  to g o in g  to  E n g la n d .

A fter a lon g  flight from  New' Y o rk , th e  p la n e  finally  
lan d ed  at H ea th ro w  A irp o rt. O u ts id e  th e  window' w ere a 
h a lf-d o zen  o r  so p h o to g ra p h e rs  m illin g  a b o u t w ith th e ir  
cam eras. O h  boy, I th o u g h t, th e re  m u st b e  so m e o n e  fam ou s 
on this flight. W o n d e r  w ho it co u ld  be.

As I w as d e p la n in g ,  a n  a i r p o r t  r e p r e s e n t a t iv e  
a p p ro a ch e d  m e an d  ask ed ,

A re you Peggy S a n d s? ” (T h e  n a m e I used  fo r  sin g in g ) 
“Y es , 1 a m ,” I said , b ew ild ered .
“W ou ld  you m in d  jo in in g  us in th e  V IP  lo u n g e ? ”
W ell, tl ie fam ou s p e rso n — o r  sh ou ld  I say in fa m o u s—  

p erso n  th ey  w e re  m e e tin g , w as m e!
A fter I sat dow n an d  sip p ed  so m e coo l sod a, th e  r e p r e ­

sen tative show ed  m e a n ew sp ap er. H e asked  if  th e  p h o to ­
g rap h  o f  a w om an with h e r  face h a lf-h id d e n  cou ld  be m in e. 
It was a p ic tu re  of a fam ou s p ro stitu te  involved  with a n o to -



riou s m o b ster . T h e r e  had  b e e n  an  a rre s t  a n d  a b ig  trial in 
L o n d o n . T o  top  it all off-— h e r  n a m e  was “ Peggy S a n d s ” !

I d id n ’t know  w h e th e r  to  la u g h  o r  cry . A fter I co n v in ce d  
th em  I was n o t that p a rtic u la r  p e rso n , th e  p h o to g ra p h e rs  
left. T h e y  seem ed  very  d isa p p o in te d .

foggy day
alone
in a London airport

Ma rga ret 11eh wan-S m i///

Haibun

T h e  s p a r k l e  o f  g l a s s , w hich lu red  m e fro m  th e  p a th , was ju st 
silver foil, an  o u te r  w ra p p in g  fo r  new ly p la n ted  tu lips. R ed  
tu lip s in  th e  fo rest! C u rio u s , 1 let m y se lf b e  d raw n  in to  th e  
sh ad e  o f  an  old  scru b  o ak  th at se e m e d  to  w atch o v er th e  
s tra n g e  flow ers.

At th e  foo t o f  th e  tre e  I d isco v ered  a m ak esh ift sh rin e . 
T h e  flow ers w ere  b u t an  o ffe rin g . C a rv ed  in  w hite o n  th e  
cro ssp ie ce  o f  a b lack  a ra b e sq u e  cru c ifix  w ere  th e  n u m b e rs  
“8 -3 -7 0 ” a n d  “ 1 2 -1 4 -0 0 .” P ro b ab ly  a h o rse , 1 th o u g h t. O n  
th e  v ertica l ax is, re a d in g  d o w n , w h ite  le tte rs  sp elled  o u t 
“O liv e r .” A b e a d e d , b lack  le a th e r  s tra p — a b rid le ?— h u n g
loosely  w h ere  th e  a rm s o f  th e  cro ss c o n jo in e d .

S u d d e n ly  th e  g ro u n d  sh o o k  with th e  p o u n d in g  of 
h o o v es an d  s ta n d in g  b esid e  m e was a fin e ch estn u t m a re  
r id d e n  by a y o u n g  girl in E n g lish  h ab it. T h e  h o rse  p au sed , 
n o tic in g  m e, bu t th e  d isc ip lin ed  r id e r  d id  n o t d iv ert h e r  
eyes fro m  th e  steep  p ath  a h e a d . S h e  d id  not see m e k n ee lin g  
at th e  g rav e. L e a th e r  s tre tch e d  and  sq u e a k e d , a tail sw ished, 
as th ey  settled  in fo r  a m o m e n t. T h e  m a re  th en  d isch a rg ed  
a q u ick  b re a th , as i f  o n  cu e , a n d  th e  girl c lick ed  th e  h o rse  
in to  a gallop . 1 h e  clo p  of hooves re so u n d e d  ag ain st th e  d irt, 
d im in ish in g  as they  to p p ed  th e  hill. D ust fell back  in  th e ir  
w ake an d  th e  w oods grew  still ag ain .

quiet stables
the moonlight 
in a stallion s eve

Rich Kri



Off-White Supremacists

T h e  K u  K l u x  K l a n  has h eld  sev era l c ro ss-b u rn in g s  in  m y 
co m m u n ity . I o b serv ed  o n e  fro m  a safe d istan ce . A b o u t 150  
fig u res in  p o in ted  h o o d s an d  lo n g  ro b es  w ere  g a th e re d  
a ro u n d  a h u g e  w o o d en  cro ss th a t h ad  b e e n  set a flam e. A 
sp e a k e r  h a ra n g u e d  th e  crow d . A w ind ca m e  u p , an d  th e  
b rillian t ro b es rip p led  an d  sh in ed  at first, b u t grew  d u lle r  as 
th e  rally went o n , su llied  by th e  oily sm o k e.

sunrise
a cardinal perches on 
the charred cross

John J . Dunphy

Living Statues I: Liberty

B a tte ry  P ark , Ju ly  2 0 0 2 . A lm ost a y ea r a fte r  th e  fall o f  th e  
W o rld  T rad e C e n te r , secu rity  is u n o b tru siv e . Few  b a rr ie rs  
rem ain . T h e  p a rk  is sw arm in g  with v en d o rs  an d  sig h tseers , 
m any w earin g  spiky g re e n  sty ro fo am  cro w n s as they line up  
lo r  th e  S ta tu e  o f  L ib erty . W h a t’s new  a re  th e  L iv in g  S ta tu es .

on the way to the ferry
/  J

five Statues of Liberty
J

o f  varying heights.

1 hey w ear c o p p e r -g re e n  d ra p e rie s , h av e g re e n  a rm s an d  
th e sam e sty ro fo am  crow n s as th e  tou rists. T h e  best tu rn e d

J

o u t an d  m ost p ro fessio n a l o f  th ese  y o u n g  lad ies d o es a 
co n v in cin g  im ita tio n , th o u g h  h e r  sh a rp  fea tu res  m ak e  h e r
look  a bit too  sh rew d . S h e  scarcely  b lin ks u n til a tou rist

/

d ro p s a co in  in th e  b o x  at h e r  feet. T h e n  sh e  b reak s th e  p o se  
to b en d  flu idly in a slow , g ra ce fu l o b e isan ce .

late afternoon sun
gleaming through harbor smog
her gold-plated torch.

Doris Heitmeyer



Looking Back on an Old Journey

I n  t h e  a u t u m n  o f  1 9 8 8  I set o u t on  a jo u rn e y  to  E a ste rn  
E u ro p e — P o la n d , th e  U k ra in e , E ast G e rm a n y . O sten sib ly  it 
was to d o  b a c k g ro u n d  re se a rch  fo r  a b o o k  of sto ries  I was 
w ritin g  a b o u t th e  F o o ls o f  C>helm, th e  le g e n d a ry  n u m sk u lls  
o f  th e  Je w is h  o ra l tra d itio n . T h o u g h  1 had  k n ow n  th ese  
stories sin ce  c h ild h o o d , I n e e d e d  a la n d sca p e  to  p lace  th em  
in. I n e e d e d  to  lea rn  a b o u t th e  trees  a n d  flow ers, to  e x p e r i­
en ce  sunrises and  sunsets, to feel the rain , to  walk in d ie m ud.

R ecen tly , w hile lo o k in g  th ro u g h  m y n o te b o o k s , I was 
su rp rised  to  d isco v er th a t even  th o u g h  I filled sco res  of 
p ag es, I had  w ritten  on ly  a few p o e m s d u r in g  m y m o n th ’s 
so jo u rn  th e re . W h y so few is ev id en t fro m  th o se  that did get 
re co rd e d .

Road Kill

these seven geese 
never whiter than now 
soaked in their own blood

Sunday at Auschwitz

high school students hurrying 
to finish their ice cream 
before entering the crematorium

Dawn at M aijdanek

all these crows 
on the white gravel 
betray the official silence

Pines at Sobibor

this memorial grove 
still twisted and stunted 
forty years later

Flashback at Belzec

twilight
a distant train whistle 
true te n o r

Steve Sanfield





Presenting Haiku
C o n s id e ra t io n s  fo r  th e  O r a l In te r p r e ta t io n  o f  H a ik u

H a i k u  c a n  b e  s u n g , c h a n t e d , d a n c e d  an d  p re se n te d  in  sign  
la n g u a g e  b u t m o st o fte n  a re  just read  a lo u d . H a ik u  e n th u s i­
asts o ften  find th em selv es in th e  s itu a tio n  o f  h av in g  to  
p re se n t so m e  p o e m s orally  fo r  v ariou s k in d s o f  a u d ien ces . 
A cco rd in g  to  D r. R an d y  B ro o k s , in Ja p a n  th e  p re se n ta tio n  
o f  h a ik u  was m o re  visual th a n  o ra l with a p a rt o f  th e  a rt 
b e in g  th e  ca llig ra p h y  o n  t h e shikishi, th e  n a rro w  scro lls th a t 
so m etim es in c lu d ed  a p a in tin g  vertica lly  d isp layed  o n  a 
w all.1 D u rin g  th e  s ix te e n  h u n d re d s  in J a p a n  at th e  
p a rties  th e  p o etry  was re c ite d  o r  sh a re d  orally  as well as 
w ritten  d ow n.

In  th e  W est, o ra l p re se n ta tio n  o f  h a ik u  is c o m m o n . 
S o m e tim e s  th ese  p e r fo rm a n c e  e x p e r ie n c e s  ca n  he u n c o m ­
fo rta b le  a n d  fru stra tin g . T h e  p u rp o se  o f  this d iscu ssion  is to  
o ffe r  so m e id eas, m eth o d s an d  te ch n iq u e s  th at ca n  im p ro v e  
th e  p e rfo rm a n ce s  for b o th  th e  p re se n te rs  an d  th e  au d ien ces. 
T h is  d iscu ssion  will focus on  th e  p re s e n te r  o f  haiku  as a 
p e r fo r m e r  seen  a n d  h e a rd  by an  a u d ie n c e , e ith e r  live o r  on  
v ideo. T h e  o ccasio n  ca n  b e  a m e e tin g , an  in terv iew , a b o o k ­
sto re  re a d in g , o r  a le c tu re  at a c o n fe re n c e . T h e  fo llow in g  
in fo rm a tio n  ca n  b e  u tilized  in anv o f  th ese  situ ation s.

H o m e w o rk

P re p a re  th e  M ateria l
F irst, th e  p o em  o r  p o e m s, w hich  a re  to  b e  p re se n te d , 

n eed  to b e  analyzed an d  u n d ersto o d . A fter carefu lly  stu d ying  
th e  h a ik u  o n e  te ch n iq u e  is to  say to  o n ese lf, “in  o th e r  
w ord s— ” an d  th e n  rew o rd  th e  p o em  in c o m p le te  se n te n ce s  
with ad jectiv es an d  ad v erb s. T h is  will c re a te  a fu ll m en ta l 
p ic tu re  th a t can  b e  reca lled  w hen th e  p re se n ta tio n  o ccu rs . 
Always try to  stay fa ith fu l to  th e  in te n tio n s  o f  (h e  o rig in a l 
a u th o r . I f th e  p re s e n te r  has w ritten  th e  h a ik u , th e n  this p art 
o f  th e  p re p a ra tio n  m ay be easier.

F o r  ea ch  p o e m  d ecid e  o n  th e  re la tio n sh ip  b etw een  th e  
p re se n te r  a n d  th e  a u d ie n ce . G iv in g  th e  p o e m  d irectly  to  th e  
a u d ie n ce  with d ire c t ey e  c o n ta c t is ca lled  th e  p rese n ta tio n a l 
style. Anot h e r  way, is w hen th e  p e r fo r m e r  e x p e r ie n c e s  th e  
h aiku  in  his o r  h e r  ow n “w o rld ” with th e  a u d ie n ce  se e in g  it



th ro u g h  an  invisib le fo u rth  wall w h ich  can  b e  called  th e  
d ra m a tic  style. A th ird  m eth o d  is sh a rin g  th e  e x p e r ie n c e  o f  
th e  haiku  as th o u g h  th e  a u d ie n ce  is a n o th e r  c h a ra c te r  in  th e  
p re s e n te r ’s “w o rld ” .2

W h o  is e x p e r ie n c in g  th e  ev en ts o f  th e  h a ik u ? Is th e re  a 
d iffe re n t p erso n ality  o r  c h a ra c te r  o r  is it b e in g  e x p e r ie n c e d  
by th e  p re se n te r?  A ssu m in g  a d iffe re n t c h a ra c te r  o r  a ro le  
will re q u ire  so m e a c tin g  skills b u t it ca n  be an  effectiv e  te c h ­
n iq u e. T h e  p r e s e n te r ’s ch o ice  o f  p ersp ectiv e  will d e p e n d  o n  
w hat seem s m ost effectiv e  fo r  each  p o em  an d  w hat th e  p r e ­
se n te r  feels m ost co m fo rta b le  d o in g .

If tim e  allow s, fully m e m o riz e  th e  h aiku  b u t h av in g  a 
scrip t in view can  help  b u ild  co n fid e n ce . U sin g  la rg e  p rin t 
with n o ta tio n s in d iffe re n t co lo rs  m ak es fo r  easy re fe re n c e  
if  a w ord  o r  id ea  slips th e  m in d . R e m e m b e r , w h e th e r  p re ­
se n tin g  o n e  h a ik u  o r  several h a ik u  as p art o f  a lo n g e r  
le c tu re , th ese  te ch n iq u e s  can  still b e  utilized .

Prepare for the Performance

T h e  p r e s e n te r ’s m ain  tools for co m m u n ica tio n  a re  th e  
voice, b o d y , a rm s, h an d s, an d  face. A p p ro p ria te  use o f  all o f  
th ese  will m ake th e  p re se n ta tio n  o f  th e  p oem s m o re  fu lfilling  
fo r b o th  th e  p re s e n te r  an d  th e  a u d ie n ce .

V ocal T e c h n iq u e s
T h e  voice is th e  vehicle. ( -lear and  a p p ro p ria te  p ro n u n c i­

a tio n , articu la tio n , p h o n a tio n  an d  reso n atio n  a re  im p o rtan t. 
K now  th e  m ea n in g s o f  all th e  w ords in th e  p o em  an d  how  
to say th em  co rrectly . Say each  p a rt o f  every  w ord  clearly . 
Allow ea ch  so u n d  to fully d ev elo p  in th e  ch est, h ead  an d  
m o u th . B e  c le a r  an d  p recise  b u t avoid  so u n d in g  p h o n y . A 
g e n e ra l ru le  is to  clip  th e  co n so n a n ts  an d  p ro lo n g  th e  vow el 
sou n d s. A p re se n ta tio n  is n o t like a “o n e -to -o n e ” c o n v e r­
sation , so th in k  o f  p ro je c tin g  th e  v o ice  o u t to  th e  a u d ien ce .

T h e  m e a n in g  an d  e m o tio n  o f  th e  h aiku  co m es fro m  th e  
a p p ro p ria te  variety  o f  th e  p itch , p ace , p o w er and  p au se.

voice. It is th e  so n g  o r  h ig h n ess an d  low ness o f  th e  ton e . 
M o n o to n e  is b o rin g . A sin g -so n g  p a tte rn  is also b o rin g . 
V a ria tio n  of p itch  is im p o rta n t to  m ain ta in  th e  a u d ie n c e ’s 
in terest, u n d e rs ta n d in g  an d  e m o tio n a l in v o lv em en t. T h e



Ja p a n e se  h aik u  g e n e ra lly  co n ta in  cu ttin g  w ords o r  kireji. 
T h e s e  jo in in g , se p a ra tin g  o r  e x c la m a tio n  w ord s tell th e  
re a d e r  to  stop  an d  tak e  n o tice . H o w ev er, in E n g lish  i f  th e re  
is n o  p u n ctu a tio n  a n d  th ese  cu e  w ords a re  m issin g  th e n  th e  
re a d e r  n eed s to  e x p re ss  th is e m o tio n  o r  cu t w ith th e  in te r ­
p re ta tio n  te ch n iq u e s .

T h e  p a ce  is th e  sp eed  at w hich  th e  w ords a re  sp o k en  
an d  jo in ed  to g e th e r  in to  im ag es. T h e  p re s e n te r  a lrea d y  has 
th e  id eas c learly  in his o r  h e r  m in d . T h e  a u d ie n c e  n eed s th e  
tim e to  g o  th ro u g h  fo u r steps fo r th e  full, e ffectiv e  c o m m u n i­
ca tio n  o f  th e  p o e m . E a ch  m e m b e r  o f  th e  a u d ie n c e  n eed s to 
b e  ab le  to  1) h e a r , 2 ) th in k , 3 ) react o r  fee l, a n d  4 ) u n d e r ­
stan d . I f  a p re se n te r  k eep s th is fo u r-step  p ro cess  in m in d  
th e n  th e  a u d ie n c e  will h av e tim e to  a p p re c ia te  th e  p o e m . 
A gain , variety  o f  te m p o  ad d s in terest

V a ry  th e  in ten sity  an d  v o lu m e. B o th  o f  th ese  h e lp  put 
th e  em p h a sis  o n  th e  im p o rta n t w ords an d  c re a te  th e  su b ­
o rd in a tio n  o f  th e  less im p o rta n t w ord s, w hich  th e  e a r lie r  
analysis has d e te rm in e d . A llow ing fo r p r o p e r  p au ses h elp s 
th e  p h ra s in g  an d  tim in g . B e ca u se  h a ik u  a re  sh o rt, tak e  tim e 
to  orally  p re se n t e a ch  im a g e  a p p ro p ria te ly . R e m e m b e r  to  
p ro je c t  to  th e  back  wall o f  th e  sp ace  in  w hich  th e  ev en t 
o ccu rs . T h e r e  is a h e ig h te n e d  rea lism  w h en  p re se n tin g  
p o etry  b u t d o n ’t o v eract.

D ev elop  a S cr ip t
As th e  vocal in te rp re ta tio n  d ev elo p s, m a rk  th e  scrip t by 

u n d e rlin in g  with two lines th e  w ords to b e  stro n g ly  e m p h a ­
sized. M o d e ra te  em p h a sis  w ith o n e  lin e. P e rp e n d ic u la r  
lines b etw een  w ords d e n o te  p au ses. T w o  fo r a lo n g e r  p au se  
o n e  fo r  sh o rte r . W ith  wavy lines th e  p re s e n te r  ca n  show  
u p w ard  o r  d ow n w ard  in flectio n . E a ch  p e rso n  can  d ev elo p  
his o r  h e r  ow n m eth o d  o f  n o ta tio n . U sin g  th e  w ord  p ro c e s ­
sin g  p ro g ra m  o n  th e  c o m p u te r  ca n  p ro v id e  in te re s tin g  
possib ilities. A d d in g  a n  ad d itio n a l sp ace  b etw een  th e  le tters  
in a w ord  o r  p lac in g  w ords o n  d iffe re n t lines can  d e n o te  
sp ecific  in te rp re ta tio n s . U sin g  d iffe re n t co lo rs  o f  ink  o r  
p en cils  fo r th e  n o ta tio n s ca n  h e lp  show  e m o tio n a l c o n te n t. 
H a v e  sev era l co p ie s  o f  th e  sc r ip t fo r  p ra c tic in g  a n d  
d ev elo p in g . O n c e  th e re  is a satisfactory  p e r fo rm a n c e  scrip t, 
m ak e  a seco n d  cop y  o f  it in case o n e  is m isp laced  o r  lost.

F o r  e x a m p le , le t’s look at this p o em .



across I he window 
o f  an abandoned house 
a wisteria bloom

T h e  fo llow in g  a re  so m e m a rk in g s u sin g  w ord  p ro ce ss in g  
on  th e  c o m p u te r  fo r  su g g estin g  th e  em p h asis , tem p o , 
p au ses an d  in flectio n .

a c r o s s  die wi n—dow
of an a b a nd o n e  d u —// 
a w is—ter i a b 1 o o m------

Kach p e r fo rm e r  will find  th e  system  o f  n o ta tio n  th a t w orks 
best fo r  h im  o r  h er.

A n im atio n
B o d y  la n g u a g e , g estu res  an d  facial e x p re ss io n s  a re  

in clu d ed  in th e  c o n c e p t o f  a n im a tio n . T h e  a m o u n t an d  
kind of a n im a tio n  d e p e n d s  on  th e  sp ecific  h a ik u , th e  p e r ­
sonality  of th e  p e r fo rm e r , an d  th e  a u d ie n ce . F o r  m ost 
p o etry  “su b tle ty ” is th e  best policy.

As th e  p o em  is b e in g  an aly zed  th in k  o f  how  th e  vo ice 
and  body can  w ork  to g e th e r  to  b est e x p re ss  th e  im ages. In  
th e  abov e p o e m , ju s t  b e fo re  v o ic in g  th e  first im ag e , a su b tle  
g e stu re  of th e  d o m in a n t h an d  co u ld  p re c e d e  “acro ss th e  
. . .  . G en era lly , a n im a tio n  p re ce d e s  th e  v o icin g  o f  a n  id ea. 
A ction p rece d e s  w ords. T h e  rev erse  is o ften  fu n n y . Su b tlety  
is im p o rta n t for a haiku  like this o n e . 1 h e r e  w ould  be 
positive fee lin g  in th e  vo ice  and  o n  th e  face  d u r in g  th e  last 
line “a w isteria  b lo o m ”.

1 he facial e x p re ss io n s  will a lso  d e p e n d  o n  w hich
p ersp ectiv e  th e  p e r fo rm e r  takes. I f  th e  p o em  is p re se n te d
lo r th e a u d ie n ce  th e n  m o re  facial e x p re ss io n  is u sed  b u t if
th e  a u d ie n ce  is lo o k in g  th ro u g h  th e  fo u rth  wall, th e n  th e re  
will b e  less.

G estu res  a re  used  to  su g g est m e a n in g , to em p h asize  an  
idea, o r  to d e m o n stra te  an actio n . F o r  m ost p o etry , “less is 
m o re ” . As S h a k e sp e a re  says “fit th e  actio n s to th e  w ord s” . 
Avoid excess m o v e m e n t an d  “h a m m in e ss” . F o r an  e x e rc ise  
d in in g  a re h e a rsa l, try p u ttin g  a g e stu re , actio n  o r  facial 
ex p ress io n  with every  w ord . T h e n  cut it b ack  o r  ed it it an d  
go  fo r  the a p p ro p ria te n e ss , fittin g  th e  a n im a tio n  to th e  
m ean in g . This e x p e r im e n t can  h elp  free  up  th o se  w ho



co n s id e r  th em selv es “s t i f f ’ p e rfo rm e rs .
P ra ctice  o r  re h e a rs e  th e  p re se n ta tio n  sev eral tim es. 

P ra c tice  d o es m a k e  p e rfe c t. U se  a m irro r , a ta p e  re c o r d e r  
and/or a v id eo  re c o rd e r . N o o n e  looks a n d  so u n d s th e  way 
h e  o r  sh e  im ag in es so d o n ’t b e  to o  se lf-critica l. R e h e a rse  th e  
e n tire  p re se n ta tio n  sev eral tim es fo r  th e  ta p e  o r  v id eo  r e ­
c o rd e r  u n til th e  p e r fo rm a n c e  feels se cu re . T r y  it o n  a frien d  
o r  fam ily m e m b e r . K eep  in m in d  th a t critic ism  is on ly  as 
g oo d  as th e  critic .

T h e  E n v iro n m e n t
T r y  to  le a rn  a b o u t th e  se ttin g  a n d  th e  a u d ie n c e  fo r  th e  

p re se n ta tio n . W h e re  is th e  p e r fo rm a n c e  to tak e  p lace  an d  
fo r  w h om ? G e t a c le a r  id ea o f  th e  stag e a re a  fo r  th e  p re s e n t­
a tio n  an d  o f  th e  availab le  lig h tin g . W ill th e re  b e  a le c te rn  o r  
s p e a k e r ’s stan d ? W ill th e re  b e  a m ic ro p h o n e ?  Is it a s tan d , 
h an d  h eld  o r  a lav a liere  m ic ro p h o n e ?  W ill th e re  b e  an  
o p p o rtu n ity  fo r  a so u n d  c h e ck ?  C a n  th e re  b e  a re h e a rsa l o r  
at least a “walk th r o u g h ’’ in  th e  p e r fo rm a n c e  sp ace?

T h e  A u d ien ce
W h o  is th e  in te n d e d  a u d ie n ce ?  H ow  m an y  p e o p le  will 

th e re  be? H ow  m u ch  d o  they  know  ab o u t h a ik u ? W T a tis  th e  
a g e  ra n g e ?  W hy a re  they  th e re ?  C le a r  an sw ers to  all th e  
abov e q u estio n s a re  th e  id eal, b u t m o st o ften  th e re  will b e  
on ly  p artia l in fo rm a tio n  so always be p re p a re d  to im p rov ise .

B e ca u se  h a ik u  a re  so sh o rt, th ey  a re  o ften  re c ite d  an d  
th e n  re p e a te d  so th a t th e  a u d ie n c e  ca n  g et th e  full im p act. 
T o  d u p lica te  th e  e x a c t re a d in g  is n early  im p ossib le . J u s t  try 
to h av e th e  sam e m in d  set an d  tak e  th e  tim e to  g la n ce  at th e  
m a rk ed  scrip t ag a in . T a k e  a d e e p  b re a th  an d  re p e a t th e  
p o e m .

D ress A p p ro p ria te ly
T h e  a u d ie n ce  sees th e  p re s e n te r  an d  gets a first im p re s­

sion ; th e re fo re , th e  p re se n te r  will w ant to  e x h ib it th e  a p p ro ­
p ria te  im ag e  fo r  th e  sp ecific ev en t. K now  how  fo rm a l o r  
in fo rm a l th e  c lo th in g  sh o u ld  be. M ak e su re  th e  c lo th in g  
an d  sh o es a re  co m fo rta b le  an d  a p p ro p r ia te  fo r  th e  p la n n ed  
m o v em en ts  an d  g estu res .

T h e  c e n te r  o f  c o m m u n ica tio n  is th e  eyes. T h e y  a re  
re fe rre d  to  as th e  “w indow  to th e  so u l’’. D o n ’t o b stru ct th e



view of th e  eyes with h a ir , a h at, o r  d a rk  glasses. K eep  th e  
ch in  u p . I f  eye co n ta c t w ith th e  a u d ie n ce  b o th e rs  th e  p r e ­
se n te r , th e n  loo k  just ab o v e th e  h ead s o f  th e  a u d ie n ce . 
Avoid lo o k in g  dow n at th e  flo o r. I f  th e  p o em  re q u ire s  lo o k ­
in g  d ow n , th en  look  at a spot o n  th e  flo o r a b o u t ten  feet 
ah ead  so th e  a u d ie n ce  d o e s n ’t feel cu t off.

S e lf  P re p a ra tio n  an d  R e la x a tio n  T e c h n iq u e s
B e fo r e  “tak in g  th e  sta g e” a fo rced  yaw n can  re la x  th e  

face  an d  jaw m u scles, w hich  h elp s allow  fo r  n a tu ra l facial 
e x p re ss io n  an d  sp ee ch . A few d e e p  b re a th s  will also  h e lp . I f  
th e  scrip t has to  b e  h e ld , p ress th e  p alm s o f  th e  h an d s 
to g e th e r  in an  iso m etric  way fo r five to  e ig h t secon d s. T h is  
h elp s to  p re v e n t sh a k in g  h an d s. K e e p  th e  k n ees “so ft” and  
th e  pelvis g en tly  ro lled  u n d e r  to  p re v e n t v ib ra tin g  legs. 
Q u ietly  h u m  a fav o rite  so n g  o r  h y m n  to lo o sen  th e  vocal 
m ech a n ism . L ick  th e  lips an d  sw allow . S m ile  w ith th e  tee th  
slightly  a p art. E n te r ! B re a k  a leg!

Jerome C

[ I n his 4 0 -y e a r  c a re e r  J e r o m e  C u sh m a n  has b een  a successful 
th e a tr e  d ir e c to r  o f  o v e r  1 0 0  p lays. H e  h as b e e n  a 
c h o re o g ra p h e r  o f  d a n ce  an d  stag e co m b a t; an  actin g , voice 
an d  m o v e m e n t co a ch ; an  a c to r  an d  d a n c e r ; b u t m ost 
im p o rta n tly  an  e d u c a to r  of b o th  h e a r in g  an d  d e a f  co lleg e  
stu d en ts. R ecen tly  h e  o rig in a te d  an d  o p e ra te d  th e  R o b e rt 
F. P an ara  H aik u  C o n test fo r th e  N ational T e c h n ic a l In stitu te  
fo r th e  D e a f  at th e  R o c h e s te r  In stitu te  o f  T e c h n o lo g y  and  
T h e  T s u k u b a  C o lle g e  o f  T e c h n o lo g y  in T s u k u b a , Ja p a n . 
T h e  2 0 0 1  an d  2 0 0 2  co n tests  w ere u n d e r  th e  sp o n so rsh ip  o f  
P e n -In te rn a tio n a l a n d  fu n d ed  by T h e  N ip p o n  F o u n d a tio n .

O v er th e  past 2 8  years h e  has u sed  h aiku  at N T ID / R IT  
as a te a ch in g  tool an d  as p art o f  variou s p e rfo rm a n ce s . T h e  
d e a f  acto rs sig n ed  th e  h a ik u  w hile h e a r in g  acto rs  sp o k e  th e  
p oem s. T h r o u g h  this activity, an d  his m an y  years o f  
studying and teach in g  actin g  and  d irectin g , h e  has d evelop ed  
his tech n iq u e s  fo r o ra l in te rp re ta tio n  o f  p o etry .]

1 T h is  in fo rm a tio n  w as d is cu ss e d  in a n  e -m a il to  d ie  a u t h o r  f ro m  D r. R a n d y  
B r o o k s , 13 D e c e m b e r  2 0 0 1 .
2 T his in fo rm a tio n  w as d e v e lo p e d  h o rn  a n  e -m a il  to  th e  a u th o r  f ro m  p o e t  a n d  
p e r f o r m e r ,  J o h n  S te v e n s o n . 13  D e c e m b e r  2 0 0 1 .



Masahide and the Moon

kui a yakete 
sawarn m ono naki 
tsukim i kana (1)

Storehou se burned  
now nothing hides 
the m oon!

It seem s th a t B a s h o ’s e n d o rs e m e n t o f  this h a ik u , w ritten  by 
a sa m u ra i n a m ed  M izu ta  M asah id e  (1 6 5 7 -1 7 2 5 ) ,  (2 ) w asn ’t 
e n o u g h  to c o m m e n d  it to  literary  a tte n tio n . T h u s , it’s n o t 
very o fte n  that we find  it in an  a n th o lo g y  o f  th e  g e n re . S o m e  
c o m m e n ta to rs , w ith o u t ig n o r in g  it, ov ertly  d ism iss it. T h u s  
d oes M ak o to  U e d a , in  his o th erw ise  sp len d id  b o o k  
and Art Theories in Japan, w h ere  h e  c o n d e m n s  it, ev en  
w ith o u t m e n tio n in g  th e  a u th o r , as b e in g  "lu d icro u sly  
p re ten tio u s" ( 16 5 ). H is s ta te m e n t e ch o e s  B ly th ’s: "M asah id e  
is fam o u s fo r a very p re te n tio u s  v erse  a p p ro v ed  by B a sh o " 
(200).

T h e  h a ik u , q u ite  c o n c re te , re fe rs  to  an  ep iso d e  in 
M a sa h id e ’s life, h a p p e n e d  so m e tim e  a ro u n d  1 6 8 8 : a fire  
d estroy s his s to re h o u se . T h e  fact m u st have b een  o n e  m is­
hap  in a lo n g  series , b ecau se  in 1 7 0 5 , a frien d  o f  his, by th e  
n a m e  o f jo z e n , b a res  w itness th a t M a sa h id e  b e c a m e  so p o o r  
th at h e  c o u ld n ’t a ffo rd  ev en  a b lan k et fo r  his c h ild re n . It is 
d ifficu lt to  im a g in e  a sam u ra i liv ing in su ch  m isery  u n less h e  
a b a n d o n e d  a m o re  co m fo rta b le  life fo r  so m e th in g  else , 
m ay b e fo r th e  in tra n sig e n c ies  o f  lite ra tu re  o r  B u d d h ist 
sp iritu ality . B u t le t’s read  th e  p o em  ag ain , try in g  to  e lu cid a te  
w hat lies b eh in d  th e  w ord s:

Storehou se burned 
now' nothing hides 
the m oon!

T h e  h aiku  states sim ply : m y s to re h o u se  ca u g h t fire , it all 
b u rn e d  dow n an d  now  I ca n  see , u n co n ce a le d , th e  m o o n .

T h e  h aiku  re m in d s  m e o f  th e  e n c o u n te r  b etw een  D io­
g en es an d  A le x a n d e r  th e  G re a t, as re c o u n te d  by P lu tarch : 
“W hile he stayed h ere , m any public m inisters and  philosophers



ca m e  fro m  all p arts to  visit h im , an d  co n g ra tu la te d  h im  on  
his e lec tio n , b u t co n tra ry  to his e x p e c ta tio n , D io g en es o f  
S in o p e , w ho th e n  was liv ing at C o rin th , th o u g h t so little  o f  
h im , th at in stead  o f  co m in g  to co m p lim e n t h im , h e  n ev er so 
m u ch  as stirred  o u t o f  th e  su b u rb  called  th e  C ra n iu m , 
w h ere  A le x a n d e r ra n  acro ss h im  ly ing  at full len g th  in th e  
sun. W h e n  h e  saw so m u ch  co m p a n y  n e a r  h im , h e  raised  
h im se lf a little, an d  v o u ch safed  to look  u p o n  A le x a n d e r ; 
and  w hen he k ind ly  asked  h im  w h e th e r  h e  w anted  any 
th in g , ‘Y e s ,’ said h e , I w ould have you stan d  fro m  betw een  
m e an d  th e  su n .’” (4 2 8 ).

R e tu rn in g  to o u r  h a ik u , w e co u ld  ask o u rselv es, so m e ­
how' sim plistically : all rig h t, b u t with o r  w ith o u t a s to reh o u se , 
w h at’s th e  d iffe re n ce ?  C o u ld n ’t h e  ju st g o  a ro u n d  an d  see 
th e m o o n ? H e re  th e  p aralle l to  D io g en es is illu m in atin g : 
b o th  M asah id e  an d  D io g en es h av e a ce rta in  stu b b o rn n ess  
to see  so m e th in g  fro m  th e ir  ch o se n  p lace. A s tu b b o rn n ess , 
a rad icalism  w h ich  states th at i f  I ’m  n ot ab le  to see  fro m  
an y w h ere  I c h o o se ,th e n  I will see fro m  n o w h ere . T h a t ’s 
w hat D ia g o n e s’ q u irk in ess  im p lies. .After all, we sh o u ld n ’t 
fo rg e t that he resists th e  te m p ta tio n  to have a wish fu lfilled . 
B u t his re fu sa l to  have a wish satisfied , an y  w ish, has th e  
sig n ifican ce  o f  ref u sin g  th e  wish p u re -a n d -s im p le , the wish 
anytim e-and-anyw here. I t ’s not a m om en t o f  en n u i o r  o f  
p lacid  n o n c o n fo rm a n c e , bu t a q u estio n  o f  p rin c ip le , o f  
eth ics. D io g e n e s ’ su b tex t is th at o n e  c a n n o t be sage (th e  
m e ta p h o r  is to see) with in te rm itte n c e  o r  co n d itio n a lly  and  
th at in o r d e r  to atta in  w isdom  o n e  has to  abolish  d esire  
a lto g e th e r . I h e sam e w ith M asah id e , w h o m  wre can  im ag in e  
h av in g  a b a n d o n e d  a m o re  se cu re  social p osition  exactly  fo r 
b e in g  ab le  to  ‘ s e e ”. In d ire ctly , h e  a ffirm s th at his ow n 
sto reh o u se  was b o th e r in g  h im , stay in g  in his way to th e  
m o o n . T h e  h a ik u  assu m es th a t, b e fo re  th e  a c c id e n t, 
M asah id e was su fferin g  sp iritu al ca taracts . O th erw ise  h e  
w o u ld n ’t excla im  th at it’s (on ly) now  th a t h e  can  see  (th e  
m o o n ). In  sp ite  o f  th e  sacrifices h e  m u st have e n d u re d  all 
his life, h e feels he was still far fro m  th e  co n d itio n  o f  seer. I t ’s 
only now  th at his eyes o p e n , w hen a last o b stacle  d isap p ears, 
w hen  a last co n n e c tio n  with th e  d ow n w ard , with th e  
m u n d a n e , is lost. T h e  p ro x im a l m ateria lity  is e x ch a n g e d  
for th e  re m o te  m o o n . O n ly  now , th at h e  d o e sn ’t have an y ­
th in g  left, n o t ev en  th e wish o f  p ossessing , h e  has ev ery th in g ,



h e h as th e  m o o n .
T h e  h a ik u  is n o t p re te n tio u s  b e ca u se  it d o e s n ’t p re te n d  

a n y th in g . It sim p ly  d escrib es  an  actu al fact o f  M a sa h id e ’s 
life , tra n sfig u re d  in to  a sp iritu a l e x p e r ie n c e . As fo r  th e  
o th e r  sen se  o f  th e  w ord  p re te n tio u s— in te n d e d  to  a ttract 
n o tice  an d  im p ress ot h ers— w e have n o  ev id en ce  w h atsoev er
th a t th is was his in te n tio n . O n  th e  c o n tra ry , th e  h a ik u  is

/

s te rn , som ehow 7 u n a d o rn e d , a n d , m o re  im p o rta n tly , strikes 
a c o m m o n  vital c h o rd . T h is  e x p la in s  why in th e  sa m e 
p e rio d , T a c h ib a n a  H o k u sh i (d. 1 7 1 8 ) w rites a c o m p a ra b le  
p o e m :

O nto  (he ashes w here my cottage bu rned ,
T h e  cherry-blossom s scatter, u nconcerned . (Stew art 35)

a n d  th a t, m o re  th a n  a ce n tu ry  la ter, Issa K ob ay ash i (1 7 6 3 -
/ /  N

1 8 2 8 ) co m p o se s , in sim ilar c ircu m sta n ce s , a s im ilar h a ik u . 
W h en  his h o u se  is d estro y e d  in K a sh iw a b a ra ’s g re a t fire  in 
1 8 2 7 , h e  w rites o n  a p layfu l to n e :

H ouse bu rnt down—  
fleas
dance in em bers. (Stryk 12)

a n d , in 1 8 0 9  (h e w as th e n  4 6 ) , a fte r  h e  loses his lo d g in g , he 
w rites:

Now' without house 
I see spring 
blossom ing

T h e s e  all a re  tex ts that tra n sfo rm  a m ateria l loss in to  a 
sp iritu a l re b ir th .

F inally , we co u ld  ask o u rselv es: w hat was th e  m o o n  to  
M asah id e? T h e  an sw er co m es by itself: it’s w hat th e  su n  w as 
to  D io g en es. M asah id e  w ould  b on d  th e  rest o f  his life to  it 
an d , b ey o n d , all his d e a th , as o n e  ca n  see  fro m  his jisei (3):

yuku toki wa 
tsuki ni narabite 
mizu no tom o

It ’s tim e to go—
with the m oon by my side
friend in the water. (4)

Stephen Broyard
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N o te s :

( 1 ) T r a n s la te d  w o rd  by w o r d , th e  p o e m  g o e s :

kura ( s to r e h o u s e )yakate ( to  b u r n )
sawani ( to  h id e ) mono ( th in g )  naki (n o )
tsukimi ( m o o n ’s v iew ) kann (p a r t ic le  u se d  as e x c la m a tio n )

T o  a W e s te r n  m in d , th e  w o rd  s to r e h o u s e  c a n  b e m is le a d in g , in th e  se n se  th a t it 
g iv es an  e r r o n e o u s  id e a  a b o u t M a s a h id e 's  w ell b e in g . T o  o w n  a s to r e h o u s e  w as  
n ot by itse lf  a  p r o o f  o f  w e a lth .

(2 )  S o m e  c o m m e n ta to r s  m e n tio n  th a t , by tr a in in g , M a s a h id e  w as a d o c to r .  WTe  
h a v e  r e c o r d s  th a t  B a s h o , w h o  at s o m e  p o in t  w as his te a c h e r ,  a p p r e c ia te d  
M a s a h id e 's  h a ik u  (H o ffm a n  2 4 0 )

( 3 ) Jisei o r  d e a th  p o e m  is a fa re w e ll p o e m  to  life, a last im p re s s io n  in w h ich  d ie  
a u th o r  w ra p s  his w h o le  e x is te n c e .

(4 )  As th e  E n g lis h  to  g o , th e  J a p a n e s e  y u k u  h as a d o u b le  s ig n if ic a n c e : to  le a v e  a n d  
to  d ie . In e v ita b ly , th e  last lin e  ( w i t /  iwtomo) r e m in d s  us B a s h o ’s lin e , th e  o n e  fro m  
th e  " fro g -h a ik u " :

fin u ik e  ya  
k aw azu  to b ik o m u  
m izu  n o  o to

th e  o ld  p o n d !  
a h o g  ju m p s  in—  
th e  so u n d  o f  w a te r



Taking Time With a Favorite Haiku
sum m er aftern oon
the long fly ball to center field
takes its tim e

A ce n tra l asp ect o f  C o r  van  d e n  H e u v e l’s "su m m e r 
a fte rn o o n " is its m o v e m e n t fro m  th e  p a rticu la r  to  u n iv ersa l. 
At first re a d in g , it m ay seem  a sim p le  d ep ic tio n  o f  a g a m e  
o f  baseball b e in g  p layed  o n  a su m m e r a fte rn o o n . T h e r e  is 
a n o sta lg ic , a lm o st se n tim e n ta l, em o tio n a l to n e  to it. T h e  
w ords a re  ab o u t a very A m erica n  e x p e r ie n c e — o f  a tim e 
w hen baseball was th e  q u in tessen tia l A m erica n  g am e.

A fter this in itia l im p ress io n , a n o th e r  facet b eco m es 
a p p a re n t. T h e  p o em  slows d ow n  tim e  in a n u m b e r  o f  ways. 
T a k e  th e  seco n d  line "the lo n g  fly ball to  c e n te r  field ." T h is
is th e  lo n g est line o f  th e  p o e m , with as m an y  syllables as th e  
o th e r  two lines to g e th e r . It takes lo n g e r  to  re a d , d raw in g  
ou t th e  m o m en t. A d d ition ally , by p u ttin g  five m on osy llab ic 
w ords o n e  a fte r  th e  o th e r  th e  sen se  o f  m e a su re d , u n h u rr ie d  
tim e  is h e ig h te n e d . T h is  la n g u a g e  m irro rs  th e  fe e lin g  o f  a 
lo n g , le isu rely  su m m e r a fte rn o o n .

T h is  d raw in g -o u t d ev ice  also re so n a te s  with th e  im a g e  
o f  th e  ball re a c h in g  th e  top  o f  its arc . A batted  ball m oves 
with g rea test sp eed  at th e  b e g in n in g  o f  its fligh t, and  
actu ally  slows d ow n as it re a ch e s  th e  a p e x  o f  its tra jec to ry . 
In  th is p o e m , th e  ball n o t only  slows d ow n , it "takes its tim e."

I bis is th e  c e n tra l im a g e— a m o m en t o f  m o tio n  cau g h t 
an d  p o rtra y ed  as en d less and  e te rn a l.

T h is  p o em  m ay also be ab o u t y o u th — boys p lay in g  a 
g am e o n  a lo n g , lazy a fte rn o o n . N o boys a re  actually  
m e n tio n e d , bu t th ese  a re  a rch ety p a l b aseb all p layers, th e  
boys o f  su m m e r. A p a rticu la r  e x p e r ie n c e , p e rso n a l to  th e  
n a rra to r , is show n to be co m m o n  to h u m an ity— th ecu ltu rally  
lim ited  im a g e  o f  A m erica n  boys p lay in g  b aseball b e co m e s 
an  e x a m p le  o f  a u n iv ersa l e x p e r ie n c e , y ou th  ce le b ra tin g  
you th .

T h e r e  is also  an  e le m e n t o f  sad n ess, o f  p erso n a l loss. 
And th e re  is loss on  a u n iv ersa l level— th e  g lim p se of 
e te rn ity  will pass, ev en tu ally  th e  ball will fall to e a rth . T h e  
fragility o f  th e  m o m e n t is keen lv  felt. T h is  ten sio n  b etw een  
th e b eau ty  o f  th e  m o m e n t g lim p sed  a n d  th e  s im u ltan eo u s



u n d e rs ta n d in g  of its e p h e m e ra l n a tu re  is p a rt o f  th e  a llu re  
of th e  p o em . A  boy  co u ld  not w rite su ch  a  p o e m — only 
so m e o n e  w ho sees th e  m o m e n t at a d istan ce  in tim e.

A  fin al co n s id e ra tio n : a lth o u g h  th e  y ou th  of an y  o n e  
p erso n  d o e sn ’t last, b e in g  y o u n g  as a sh ared  e x p e r ie n c e  o f  
h u m a n ity  d o es . T h e  g a m e s o f  c h ild h o o d  g o  o n . By 
e x p re ss in g  th e  e x p e r ie n c e , th e  p o em  allow s th e  m o m e n t to 
a tta in  a life b ey o n d  th e  b o u n d a rie s  o f  an y  sin g le  life. T h e  
m o m e n t rem a in s  availab le  as lo n g  as th e re  a re  p eo p le  to 
read  th e  p o em .

Efren Estevez

Favorite Haiku

sprouting grow ing blossom ing happiness

Sant oka

1 h e u n re s tra in e d  joy in th e  b u d d in g  an d  b lo sso m in g  is 
m ost a p p ea lin g . A sim ilar aw e was e x p re sse d  by T o ls to y , 
bu t w ith ou t th e  e b u llien ce : “T h e  bu d s cra m -fu ll, th e  little 
p lan t leafs o u t, an d  sim ply  g lo w s .’’2 S a n to k a , an  early  
tw en tieth  ce n tu ry  p o et, was u n a b le  to  give up  th e  life o f  a 
m e n d ica n t w a n d e re r  b eca u se  o f  th e  p ro fo u n d  e x p e r ie n c e  
o f  ‘ ‘h a p p in e ss” n a tu re ’s b o u n ties  bestow , an d  th e  p ea ce  o f  
m in d  of a life of ch o ice less aw aren ess. T h e r e ’s a T a o ist 
saying, “T o  th e  m in d  that is still, th e  w orld s u rre n d e rs .” In  
th e u n fo rg e tta b le  lines o f  K eats, P oetry  “tears us o u t o f  
th o u g h t / As d oth  e te rn ity .”3

H. E. Noyes

1. Grass and  Tree  C airn , translated by Hiroaki 
VA, 2002.

S a to . R ed  M o o n  P re ss , W in c h e s te r

2 . letters.
3 . “O d e  o n  a  G re c ia n  U r n ” .



/?e:Readings

Y o u  a re  g rad u ally  in su rin g  th a t th is c o lu m n  will ach iev e  
its p o ten tia l. T h e  first co lu m n  was w ritten  en tire ly  by 
Frogpondstaff . T h e  seco n d  was ab o u t o n e  th ird  y o u r m ateria l 
an d  this o n e  is o v e r  o n e  h alf. T h e  goal is th at it will co n sist 
e n tire ly  o f y o u r re a d in g s . S o , get o u t y o u r p en cils  an d  start 
re re a d in g  this issue. I n  th e  m e a n tim e , h e r e  a re  so m e p o e m s 
fro m  X X V I :  1 th at have b e e n  sin g led  o u t fo r c o m m e n t.

M errill A nn  G o n zales  tells us: . .  th e  h a ik u  th a t seem
to m ov e m e , m a k e  m e m o re  aw are , (a re ) ...th o se  with a 
tactile  sen sa tio n  th a t tra n sce n d s  th e  p h y sica l, m o v in g  o n  to 
so m e w isdom  o f  th e  ra c e .'’ S h e  re fe rs  sp ecifically  to  Y a su h ik o  
S h ig e m o to ’s “ P low ing— /the actu al feeling/of m y liv ing ’, 
D o ro th y  H ow ard  s c h a rm in g  m in ia tu re  “rain/d rops” an d  
M ich ael K e tc h e k ’s “su m m e r  brook/w hich ones/are th e
step p in g  s to n e s” . S h e  ad d s this id ea , w hich we h av e all 
p o n d e re d , “ I ’m  n o t su re  w h e th e r  this m o re  reflects  th e  
state o f  my life at th e p resent, o r  th e  quality o f  th e  h a ik u . . .  b u t 
th e n , p e rh a p s  th a t ’s w hat m ak es an y  h a ik u  re s o n a te ? ” 

C a ro ly n  H all w rites to say how  sh e  k eep s co m in g  b ack  
to  T o m  C la u se n ’s “o u r  turn/to stan d  h e r e — /falls o v e r lo o k ” 
fo r its m an y  levels o f  in te rp re ta tio n : th e  obviou s (re a c h in g  
th e  fro n t o f  th e  line to  tak e  a tu rn ); th e  h u m o ro u s : (s tan d in g  
in  lin e  to view a w o n d er o f n a tu re ); th e  u n iv ersa l (th e  falls 
is always th e re  to  b e  seen , b u t o ften  w e n eed  th e  rig h t 
o p p o rtu n ity  o r  p ersp ectiv e  to  “see” it).

K la u s-D ie te r  W irth  re sp o n d e d  to  H ilary  T a n n ’s “n ig h t 
jo u r n e y — / en terin g  town/I lose th e  s ta rs” : “ H e re  th e  p o et 
lost th e  stars but left us a tw in k lin g  d ia m o n d  o f  p erfec t 
cu ttin g , well b a lan ced  in  ev ery  resp ect, a h ig h -class h a ik u  
d e m o n stra tin g  . . . u n o b tru siv e  co n cisen ess  . . . ”

T w o  p o em s in  p a rticu la r  p ro m p te d  K a re n  K le in ’s 
resp o n se . In  G ary  S te in b e rg ’s “h eat lightning/a th o u sa n d
w ords/locked in sid e  m e ” sh e finds “a p e rfe c t b len d  o f  
n a tu re  an d  h u m a n  n a tu re . T h e  d esire  fo r  re lease  fro m  th e  
w eath er so beau tifu lly  ex p resses  th e  s p e a k e r ’s sen se  o f  n o t 
b e in g  ab le  to  re lea se  all h e w ants to  say .”

M ich ael F ess le r ’s “w ith ered  grass/a baseball/com ing 
a p a r t” is a tr iu m p h  o f  “ju x ta p o s itio n : th e  en d  o f  a season  in 
n a tu re  a n d  c u ltu re ; a lso , th e  am b ig u ity  o f  re tu rn . T h e  p oet



c o n ju re s  up  th e  B a s h o “w ith ered  g rasses” h a ik u  as w ell, an d  
p erh a p s we can  a p p e n d  th at association  h e re  as w ell: th e  
en d  o f  d re a m s o f  g lory  o n  th e  fie ld .”

B illie  W ilson  tells us th at L o ri L a lib e r te -C a re y ’s ‘ gold  
su m m e r g rasses” was o n e  o f  h e r  favorites fo r its “lightest 
tou ch  o f  m agic, sw eep in g  m e b a ck  to m y ow n ch ild h o o d  and 
allow ing m e to en jo y  h e r  d a u g h te r  sh in in g  am id st th o se
grasses. H ow  d o  we know  sh e was sin g in g  a “m ak e-b eliev e  
la n g u a g e ” ? H ow , in d eed ! M aybe c h ild re n  really  d o  sp eak  
with fairies an d  an g els— an d  we sim ply  have fo rg o tte n  how .

D ave R u sso  p laces fo u r fav orite  p o em s in  th e  la rg e r  
co n te x t o f  th e  p h ilosop h y  o f  aesth etics, c o m m e n tin g  “ H aiku  
m ay be th e  sh o rtest "w hole p o em s"— th e  b rie fe st literary  
fo rm  th at ca n  co n sisten tly  con v ey  a co n ste lla tio n  o f  th o u g h t
an d  feelin g . In  [chris] g o rd o il’s o n e -lin e  h a ik u , “h e r  h a n d
co v ered  in o ra n g e  p u lp  sh e slips in to  h e r  a c c e n t” , a w om an 
is ju ic in g  an  o ra n g e : a m essy , sen su al p ro cess , as d escrib ed  
in th e  o p e n in g  im ag e. T h e  clau se  "she slips in to  h e r  accen t" 
su ggests an  u n g u a rd e d  m o m en t. N orm ally , sh e  h id es h e r  
accen t, bu t now , p e rh a p s  b eca u se  sh e is re la x e d  an d  
p leasu rab ly  o ccu p ie d , sh e  rev eals p art o f  h e r  tru e  self, th e  
p e rso n  u n d e rn e a th  social su b terfu g e . T h e  resu ltin g  lines
a re  like a vivid fra g m e n t o f  m em o ry  th a t consists o f  two 
im ag es: two stars that im ply a co n ste lla tio n .”

O fT o m  1 ico ’s “a fte r  a haircut/light-headed/w ith sp rin g  
wind ' D ave find s m u ch  o f  th e  c h a rm  located  in th e  p ivotal 
p h ra se  “lig h t-h e a d e d ”. “ It is b o th  an  a ccu ra te  d escrip tio n  o f  
th e  physical sen satio n  o f  a new  h a ircu t a n d  a co m m o n  
e x p re ss io n  for “g id d in ess” , a sen satio n  o fte n  associated  
with sp rin g . T h is  u n stra in ed  d o u b le  m e a n in g  len d s th e
p oem  a fee lin g  o f  lucky c o rre s p o n d e n c e , like th e  to u ch  o f  
sp rin g  w ind ag a in st a new ly sh o rn  h e a d .”

H e also  was ta k en  with th e  S te in b e rg  p o em  m e n tio n e d  
ab ov e, fin d in g  th at it “p resen ts  a vivid, fleetin g  e n c o u n te r  
b etw een  in n e r  an d  o u te r  w o rld s” , an d  is re m in d e d  o f  th e  
p h ilo sp h e r S u z a n n e  D a n g er’s re m a rk , “A rt is th e  o b je c ti­
fication  of fee lin g , an d  th e  su b jectifica tio n  o f  n a tu re .”

O f Jo a n n  K lo n tz ’s “d im  light/the n ig h t nurse/describes 
th e  ra in ” , h e says “T h is  p oem  b eg in s with a vagu e im ag e:
‘d im  lig h t’. B u t v ag u en ess— o r  th e  s tru g g le  ag ain st it—  
seem s to  b e  th e  u n d e rly in g  su b ject. S erio u s illness can  m ak e  
us w ithdraw  fro m  th e  w orld  an d  sink in to  o u r  ow n m isery ,



bu t th e  n u rse  b rin g s  th e  sim p lest new s fro m  th e  w orld : th e  
w eath er. T h e  w ord  ‘d e scr ib e s ’ su g g ests th a t th e  n u rse  goes
to  so m e  tro u b le  to  con v ey  d eta ils a b o u t th e  ra in . T h e s e

/

d etails m ig h t b e  in n o cu o u s : a way to  pass th e  tim e , o r  th ey  
m ig h t b e  an  act of k in d n ess, an  a tte m p t to  re s to re  a little b it 
of th e  w orld to  so m e o n e  w ho has lost to u ch  with it.”

W e w ould feel rem iss if we did n o t ad d  to  th ese  e x ce lle n t 
e x e g e se s  so m e of o u r  ow n p erso n a l favorites. P eggy W illis 
L y les’s “ I aw aken/saying “m a m a ”— /autum n w in d ” ca rr ie s  
w ithin itse lf th e  p a lp ab le  feel o f  d re a m  an d  loss, co u ch e d  in 
th e  la n g u a g e  o f  in n o ce n ce . It invites th e  re a d e r  to  w o n d er 
a fte r  th e  c o n n e c tio n  b etw een  this m o m e n t o f  n ak ed  v u ln e r­
ability  an d  th a t w hich  g ro u n d s  us, be it p a re n t o r  m em o ry  
o f  p a re n t  o r  m ere ly  th e  a u tu m n  w ind.

W e as p e r ip a te tic  p o ets  re co g n iz e  o u rse lv es in B u rn e ll 
L ip p y ’s “o n e  su itcase/ d arkens th e  n ext/ au tu m n jo u rn e y ” . 
W e a re  o ld  e n o u g h  now , too , to  feel th e  w eight of jo u rn ey s 
in a u tu m n , an d  th e  g re a te r  d a rk n ess  w hich  eclip ses not 
only  th o se  th in g s we ca rry  with us, b u t th e  jo u rn e y  itself. H is 
o th e r  p o e m  in this issu e, “curl/of th e  c o rn  w orm /lingering  
h e a t” , ca p tu re s  a c e rta in  asp ect o f  su m m e r— a m o m e n t o f 
in d o le n ce  with a fa in t sen se  o f  u n easin ess— th ro u g h  g reat 
ch o ices  o f  w ord  a n d  im ag e.

T h e r e ’s s o m e th in g  d e e p ly  s a t is fy in g  a b o u t  th e  
ju x ta p o sitio n  o f  im ag es in w. f. o w e n ’s “d w in d lin g  light/ 
d u ck s o n  th e  pond/coast to a sto p ” . A s tro n g  fee lin g  of 
“ev ery th in g  in p la ce .”

C e rta in  im ag es get a lot of play in h aik u  jo u rn a ls  an d  it 
takes so m e th in g  sp ecial to  re fre sh  th em . Y u  ( T a n g  su cceed s 
in b r in g in g  us su ch  a “re h e a te d ” im ag e  with “X e r o x  center/  
6 0  co p ies o f  le c tu re  notes/w arm  m y h a n d ”.

C a ro ly n  H all has w ritten  a p ow erfu l S e p te m b e r  11 
p o e m  th ro u g h  an  en tire ly  in d irec t ro u te . H e r  “A n tie tam  
/facing into/the a u tu m n  w ind” fo cu seso n  a n o th e r  S e p te m b e r  
day o f  te rr ib le  loss fo r  A m erican s. A nd i f  th e  an sw er is b low ­
ing in th e  w ind, what is it that we m ust face , th en  an d  now ?

A d etail w hich  m ean s n o th in g  in p a rticu la r , but seem s 
to say it all: “last rites spoken/the preacher/zips up his b ib le ” 
by J o h n  Q u in n e tt.

Jim Karimt& John Editors





Hands On
Forges-R yan, Sylvia and Edw ard Ryan Take a Breath: The 
Haiku Way to Inner Peace (K odansha In tern atio n al, New York 
2003). Illustrations by N oriko M urotani. IS B N  4 -7 7 0 0 -2 8 8 5 ­
7 . 130 pp., 5.25" x 7.5", hardbound. $ 16. Available in bookstores.

B o t h  t i  i e  t i t l e  a n d  t h e  c o v e r  o f  t h i s  b o o k  (w hich fea tu res  
two h an d s cu p p e d  a ro u n d  a tu lip ) initially  p u t m e o f f  fro m  
re a d in g  it; I e x p e c te d  so m e  so rt o f  in tro d u c tio n  to h a ik u  as 
th e  e x p re ss io n  o f  a sp iritu al p ra ctice , a b o o k  to  be th e  “S eed s 
fro m  a B irc h  T r e e ” fo r  New A ge w riters. B u t w hat I fo u n d  
was q u ite  d iffe re n t in b o th  in ten t an d  e x e c u tio n . T h e  a u th ­
o rs , a p ast Frogpond e d ito r  a n d  a p sy ch o lo g ist, a re  stu d en ts 
o f  th e  In s ig h t M ed ita tio n  C e n te r  in  B a r r e , M assach u setts , 7 7  
an d  th is b o o k  a p p e a rs  to  b e  a tool fo r  use in  th o u g h tfu l 
m ed ita tiv e  p ractice . It d oes co n ta in  h a ik u , yes, b u t it is n o t 
about h a ik u ; ra th e r , it uses a sm all se lectio n  o f  h a ik u  as th e  
ju m p in g -o ff  p o in ts fo r  re fle c tio n  an d  m ed ita tio n , an d  I 
fo u n d  it b o th  w ell-w ritten  an d  e n g a g in g .

T h e  b o o k  is s tru c tu re d  a ro u n d  th e  fo u r seaso n s, w ith 
ten  h aik u  g iven  in ea ch  seaso n , plus o n e  fo r ea ch  tra n sitio n  
b etw een  season s. E ach  p o em  a p p e a rs  by itself o n  th e  left- 
h an d  p a g e  (in  a w hite b o x  ag ain st a g rey  b a ck g ro u n d ), an d  
th e  r ig h t-h a n d  p ag e  is g iv en  o v er to  a co m b in a tio n  o f  ru m i­
n a tio n  in sp ired  by th e  p o em  an d  d ire c tio n s  fo r  m ed ita tiv e  
ex erc ises . T h e  b o o k  is also d esig n ed  to  g rad u ally  tak e  th e  
re a d e r  th ro u g h  a b u ild in g  series o f  re flectio n s, in w h atev er 
tim esca le  th e  b o o k  is re a d — th e  early  e x erc ises  a re  ab o u t 
f o c u s in g  o n  b r e a t h i n g ,  b e c o m in g  a w a r e  o f  y o u r  
su rro u n d in g s , an d  th e n  th ey  g rad u ally  tu rn  ou tw ard  to  
th in k in g  ab ou t n a tu re , v isu aliz ing  p ositive o u tco m es an d  
re la tio n sh ip s, an d  k e e p in g  a sen se  o f  co n n e c tio n  even  in 
difficult tim es, even  with difficult p eo p le . A w areness, co m p as­
sion — certa in ly  th ese  goals d eriv e  fro m  B u d d h ist p ra ctice , 
b u t th is b o o k  m ak es re fe re n c e  to C h ris tia n  sc r ip tu re  an d  
p arab les o f  in d e te rm in a te  so u rce , g iv ing  it a m o re  a p p ro a c h ­
able an d  n o n d o g m a tic  feel. In  fact, th e  a u th o rs  m ak e  th e  
ex p lic it s ta te m e n t th a t th e ir  co n ce p tio n  o f  m ed ita tio n  is n o t 
ab o u t le a rn in g  ru les, bu t ab o u t see in g  th in g s anew , as they 
a re , an d  this m ak es h aiku  a n a tu ra l fit fo r th e ir  a p p ro a ch .

As for th e  haiku  in clu d ed  in th e  b o o k  (w hich I p re su m e  
a re  by F o rg e s-R y a n ), I fou n d  th em  o f  a  very  h ig h  quality



an d  p leasin g  variety . W e g et all seaso n s, o f  co u rse , and  also 
a ra n g e  o f  m o o d s, b u t th e re  w ere  few if  any th at I w ould 
co n sid e r  to  be Hawed e x a m p le s , a re fre sh in g  sw itch fro m  
m ost b oo k s a im ed  at m o re  th a n  th e  n a rro w e st sp ecialist 
a u d ie n ce . It is a lso  p ro b a b ly  tru e  th at th e  th o u g h tfu l p ace  
an d  su b ject m a tte r  o f  th e  p ro se  p re p a re s  th e  re a d e r  to  
rece iv e  th e  p o em s with m a x im a l p e rce p tio n . In  su m , I r e ­
co m m e n d  this nicely p ro d u ced  h o o k as th o ro u g h ly  en joy ab le  
fo r  a p p re c ia to rs  of h aiku  an d  fo r a n y o n e  lo o k in g  to d ev elop  
m o re  m in d fu ln ess an d  co m p a ssio n  in ev eryd ay  life.

How free they are—
cherry  blossom s falling 

here and there

* * *

R eichhold , Jan e Writing and Enjoying Ilaiku, A Hands-On Guide 
(K odansha In tern ation al, New Y o rk  2003). ISB N  4 -7 7 0 0 ­
2 8 8 6 -5 . 165 pp., perfect softback. $15. Available in bookstores.

I W A S Q U I T E  E X C I T E D  T O  R E C E I V E  A R E V IE W  C O P Y  o f  this b o o k ; it
is beau tifu lly  p ro d u ce d  in  a p leasin g  size an d  fin ish , an d  th e  
a u th o r  is a w ell-estab lish ed  w riter an d  th in k e r  in th e  field o f  
h aiku  an d  re la ted  p o etic  fo rm s. T h u s  I h ad  h igh  h o p es that 
this b o o k  m ig h t re p re s e n t an  an sw er to th e  co n sta n t n eed  
for in sigh tfu l in tro d u ctio n s  to th e  h a ik u  g e n re  d esig n ed  for 
a p o p u la r  a u d ien ce .

How ev er, I fo u n d  m y self qu ickly  d isa p p o in ted . F irst, 
only  a b o u t h a lfo f  th e  b o o k  is actually d ev o ted  to  h aik u  itself, 
w ritin g  and  re a d in g  it; th e  re m a in in g  ch a p te rs  a re  g iven  to  
stra teg ies fo r “g e ttin g  y o u r w o rk  o u t th e r e ” (C h a p te r  3 ) an d  
to h a ik u -re la ted  p o e tic  fo rm s (C h a p te r  4 ). T h e  fo rm e r  
in clu d es e v e ry th in g  fro m  tips fo r  g iv ing  h a ik u  read in g s 
(rig h t dow n to ex erc ises  to  re la x  y o u r voice b e fo re  g o in g  
o n sta g e), co n sid e ra tio n s  fo r p u b lica tio n  (in clu d in g  types o f  
b in d in g s fo r se lf-p u b lish ed  b o o k s), a n d  ev en  ways to tu rn  
y o u r h a ik u  in to  gifts fo r frien d s. T h e  la tter  c h a p te r  is a 
b ro ad  co m p e n d iu m  o f  p ossib le fo rm s to  try , fro m  th ose  th at 
w ould be fam iliar to  Frogpondre a d e rs  (ren k u , tan k a , ren g ay , 
h a ib u n ) to  th e  less kn ow n  an d  fairly  o b scu re  (sijo, choha, 
doduitsu, houta)and m o re  d istantly  re la ted  (c in q u ain ). A 
little th eo ry  is given fo r  th e  first tw o w ell-know n fo rm s, as



well as so m e e x a m p le s  (in c lu d in g  a “re n g a ” w ritten  by J a n e  
with h u sb a n d  W e r n e r  u sin g  verses fro m  B a sh o  as a th ird  
p a rtn e r) , b u t in  this c o n te x t it’s b are ly  e n o u g h  to g et a sta rt; 
far less can  b e  m ad e fro m  th e  w hirlw ind  o f  d escrip tio n s  that 
follow s, m an y  o f  w hich c o n c e rn  fo rm s th at R e ich h o ld  
ad m its a re  n o t b e in g  w ritten  cu rre n d y . O n e  w o n d ers 
w h eth er this was p e rh a p s  m o re  a show  o f  sch o larsh ip  o n  
h e r  p a rt th an  a rea l w o rk in g  g u id e , as little b ey o n d  syllable 
co u n ts  an d  g e n e ra l top ic types a re  g iv en .

B u t w hat ab o u t th e  first two ch a p te rs , th e  in tro d u ctio n  
to h aik u  itself? T h e  titles o f  th e  secd o n s o f  C h a p te r  1 im m e ­
d iately  ca u g h t m y attenU on as “ F o u r  T h in g s  to  D o B e fo re  
W rid n g  H a ik u ” a re  listed : L e a rn  H ow  to R ead  H aik u ; 
K now  W hy Y o u  W an t to  R ead  H a ik u ; B e  R ead y  to C h a n g e  
Y o u r  Id eas o f  P o etry ; an d  F in d  O u t W h at a H aik u  Is. 
E x ce llen t! I su p p o rt th e  goal o f  g e ttin g  p eo p le  to  “u n le a rn ” 
th e ir  ex p e cta tio n s  a b o u t h a ik u  in p re p a ra tio n  fo r le a rn in g  
to  read  an d  w rite th em . C h a p te r  2 co n tin u e s  th e  p ro m is in g  
tre n d , with h ead in g s like C le a r in g  U p  th e  C o n flic t O v er 
C o u n tin g  Syllables; T h e  P laceofN atu re ; a n d T h e  Im p o rtan ce  
ofSim plicity . Again, m an y  g oo d  p rin cip les , a lo n g  with su ch  
tech n ica l co n sid e ra tio n s  as p u n ctu a tio n , rev isio n , etc .

H o w ev er, th e  tex t very qu ickly  rev ea led  n u m e ro u s  
flaws. F irst, th e  a u th o r  seem s u n ce rta in  o f  th e  b o o k ’s in ­
ten d ed  a u d ien ce . O n  th e  o n e  h a n d , it o ffers  tips fo r g ettin g  
started  with h a ik u , h  orn e x e rc ise s  to  g et th e  n erv o u s w riter 
o f f  th e  g ro u n d , to  th o u g h ts  o n  k eep in g  tra ck  o f  y o u r p o em s 
(e .g ., re co rd s  o f  su bm ission s to jo u rn a ls ) . O n  th e  o th e r  
h a n d , m an y  o f  th e  a rg u m e n ts  th ro u g h o u t a re  p re se n te d  in 
o p p o sid o n  to a so rt of p resu m ed  “p arty  lin e ” , bu t n o  real 
e x p la n a tio n  o f  th e  la tter  is g iven  in te rm s o f  its c o n te n t o r  
ra tio n a le ; as a resu lt, m u ch  co m m o n  ad vice freq u en tly  
o ffe red  to  b e g in n e rs  (like, “avoid ‘d e sk -k u ’”) is m ad e to 
seem  ab su rd . S im ilarly , m any su g g estio n s a re  m ad e fo r 
e x p e r im e n ta tio n  with th e  g e n re , b u t n o  real c r ite r ia  a re  
o ffered  fo r how  a w riter m ig h t ju d g e  th e  “su ccess” o f  su ch  
effo rts , o r  ch a rt th e ir  ow n p ro g re ss  in m a ste r in g  th e  g re a te r  
fo rm . E x p e r ie n c e d  w riters ca n  p u t su ch  tips an d  a rg u m e n ts  
in to  th e ir  p ro p e r  c o n te x t, b u t th ose a re  likely to be th e  
w riters w ho a re  least in n eed  o f  a “h a n d s-o n  g u id e ” to h aik u , 
an d  b eg in n ers  a re  likely to find d iem selves e ith e r  bew ild ered  
o r  lack in g  g u id a n ce  at critica l ju n ctu re s .



T h e  seco n d  m a jo r  flaw is th e  a lm ost exclu siv e  use o f  th e  
a u th o r ’s ow n haiku  (and  o th e r  p o e try ) as ex am p les  th ro u g h ­
o u t th e  book . P e rh a p s  this ch o ice  was m ad e fo r ex p e d ie n cy , 
to  avoid  th e  tire so m e  p rocesses o f  so rtin g  th ro u g h  jo u rn a ls  
o r  co llec tin g  p erm issio n s. H o w ev er, few w riters h av e th e  
d istan ce  to co n sis te n d y  ju d g e  th e  qu ality  o f  th e ir  ow n w ork, 
an d  R e ich h o ld  is n o  e x ce p tio n . T h e  resu ltin g  se lectio n  
varies w idely in qu ality  an d  a p p ro p ria te n e ss  to  th e  p oin t. 
T h is  d o es th e  re a d e r  a d isserv ice  by freq u en d y  m u d d y in g  
th e  w ater.

F o r ex a m p le , th e  follow ing p o em  is su p p osed  to d e m o n ­
stra te  th e  u se o f  R e ich h o ld ’s (very usefu l) p h ra se -a n d -fra g - 
m en t th eo ry :

the cem etary fence 
is unable to hold hack 
white lilies

S h e  w rites, “ I f  th e  fra g m e n t in th e  last line was [5 ^] w ritten  
as ‘th e  last lilies,’ th e  haiku  w ould have b e e n  a ru n -o n  
sen ten ce . By d ro p p in g  th e  artic le , a fra g m e n t is c re a te d , 
w hich cau ses a p ro p e r  syntactical b re a k .’’ H o w ev er, m ost 
rea d ers  (and  ed ito rs) w ould say th at this p o em  read s 
th ro u g h  as a se n te n ce  with o r  w ithout th e  ad d itio n al ard cle , 
and  th u s it serves p oorly  as an  e x a m p le  o f  th e  in ten d ed  
d istin ction .

R eich h o ld  also ch o o ses to  ad v o cate  tech n iq u es  w hose 
use is co n tro v ersia l in  th e  h an d s o f  e x p e r ie n c e d  w riters, let 
a lo n e  as g u id elin es fo r b eg in n ers . T h u s , in ad d id o n  to such 
fu n d a m en ta l tech n iq u e s  as lin k ag e  an d  co n tra st an d  use o f
wabi/sabi/yiigen, sh e su ggests try in g  o u t sim ile, d o u b le  e n ­
te n d re , p u n s, h u m o r, an d  w ordplay:

straw berry dried prune faces
an oth er red tongue guests when they hear
on mine we have only a privy

C erta in ly  th e re  is sp ace  in th e  g e n re  fo r such d evices, bu t I 
am  not ce rta in  th at th ese  ex am p les  m a k e  th e  case that 
co n v in cin g ly , n o r  d o es th e  d iscu ssion  help  clarify  w hen 
su ch  a p p ro a ch e s  a re  a p p ro p ria te . T h e  best th e  a u th o r  can  
o ffe r  is a lo n g  th e  lines o f  th e  th o u g h t th at such p o em s 
“m ak e [the rea d er] feel very sm art w hen they d iscov er th e



sim ile  fo r th e m se lv e s ,” o r  th e  n o tio n  that “O n e  of th e  a im s 
o fh a ik u  is to co n fu se  th e  read er just en o u g h  to attract in terest.” 

F inally , so m etim es ev en  w h en  s tro n g e r  h a ik u  a re  g iv en , 
they  a re  p re se n te d  in a c o n te x t that u n d e rm in e s  th e ir  e f ­
fectiv en ess, a t least to  th is re a d e r , as w hen

a spring nap 
dow nstream  ch erry  trees 
in bud

is e x p la in e d  as a co m p a riso n  in  w hich  th e  b u d s a re  seen  as 
flow ers ta k in g  a n ap . I e n jo y e d  th e  m o re  a b stra c t em o tio n a l 
sp ace  c re a te d  by th e  sen se  o f  a p e rso n  n a p p in g  o u td o o rs  at 
th e  first o p p o rtu n ity , ev en  b e fo re  it was w arm  e n o u g h  fo r 
th e  flow ers to  b e  o u t; o f  h ap p y , lazy a n tic ip a tio n  o f  th e  
seaso n  ab o u t to a rriv e . B u t th in k in g  th a t th e  a u th o r  m ig h t 
see th e  first line m ere ly  as su m m a riz in g  th e  n ext tw o ru in s 
it fo r  m e co m p lete ly . At th e  very  least, this kind o fe x p lic a tio n  
seem s u n likely  to  cu ltiv ate  sensitivity  in e ith e r  re a d e rs  o r  
w riters o fh a ik u .

In  su m , this was a b o o k  fro m  w hich I h o p e d  m u ch , and  
I was sorely  d isa p p o in ted . It d o e sn ’t ev en  su ggest o th e r  
b oo k s fo r  th o se  w hose in te re s t has b een  p iq u ed , ch o o sin g  
in stead  to p o in t in te re ste d  re a d e rs  to  R e ic h h o ld ’s ex ten siv e  
wreb site  fo r fu r th e r  re so u rce s , an d  ad v o ca tin g  th a t o ld - 
fash io n ed  re a d e rs  sh ou ld  w ise u p  a n d  buy a c o m p u te r  if 
they  d o n ’t a lread y  h av e o n e . As with th e  b o o k 's  a p p ro a ch  
o v era ll, this seem s to in d ica te  th at m o re  ca n  b e  fo u n d  only  
by th o se  th at a lread y  have a h ea d sta rt. H ard ly  w hat o n e  
m ig h t wish fo r  a first in tro d u ctio n  to  a ch a lle n g in g  and  
su rp ris in g  p o etic  w orld .

A. C. Missias

E rratu m  (from  FroXX V I: 1) 

Deep
sleeping m idnight 
My love

J

arouses 
a rising m oon

Pamela Miller Ness



Books Received
Eiden, W illiam  ORKU II (self-published, 2002). No IS B N . 8 
pp., 5.5" x 8 .5", saddlestapled softbound. No price. E nqu ire 
wilh the au thor at 27 W. 4 1 6  Rt. 58 , Elgin IL  6 0 1 2 0 .
Eiden s approach to the genre is idiosyncratic, and those who like his 
work will find these to be in keeping. Nice paper, but a better command 
of layout technique would make these easier read. The production is 
no frills, but none the worse for that.

Pelter, Stanley Pensees (H ub Editions, L ongholm , East Bank, 
W ingland, Sutton B rid g e, Spald ing, L incolnsh ire, PE 12 9Y S 
U K , 2001). 112 pp., 5" x 7 .875", perfect softbound. IS B N  1­
9 0 3 7 4 6 -2 5 -6 . £ 5 .5 0  from  the publisher.
Not a book of haiku, but of musings on haiku and other divers things 
reminiscent of the "Speculations " of the late Bob Spiess, revealing not 
only the author's sense of humor, which is legion, but his seriousness. 
An interesting read, and worth the doing.

Jen k in s, Nigel Blue (Planet Books, Stad G lanyrafon, Llanbadarn 
Pawr, Aberystwyth, C ered igion  S Y 23  3AQ, W ales, U K , 2002). 
130 pp., 8 .25" x 5 .75", perfect softbound. ISB N  0 -9 5 4 0 8 1 -1 -5 . 
£ 6 .5 0  from  the publisher.
This claims to be the first haiku collection ever offered from a Welsh 
press, but the subject matter is certainly tried and true from the English- 
language tradition. It follows a chronological format; the 10 black and 
white photos by David Pearl are especially appealing.

Maya, Giselle Sacred Trees/Arbres Sacres/Ileilige B iim c(K oyam a 
Press, 8 4 7 5 0  Saint M artin de Castillon, France, 2 002 ). 52 pp., 
8 .25" x 11 .75", hand-sew n with oversize soft cover. T ranslations 
by M aryse Staiber, photographs by Sophie G u nther. No ISB N . 
Lim ited Edition. $27 ppd. from  the publisher.
This elegant production is typical o f the poet's work, this being a tanka 

sequence on various aspects of tree lore as acquired Provence. A brief 
intro to tanka, and an afterword by Jane Reichhold round out this 
interesting i >olume.

M oreau, Ju n e  just enough light (Koyam a Press, 8 4 7 5 0  Saint 
M artin de Castillon, France, 2002). 36 pp., 8 .25" x 11.75", 
hand-sew n with oversize soft cover. Illustrated. No ISB N . $22  
ppd. from  the publisher.
A production of the same intensity as above, this time showcasing haiku 
and tanka by a longtime and wellknown United States poet whose 
particular sensibility seems informed with what we might call vitalism. 
Equally beautiful and interesting as the jneceding entry.



Sh erry , H elen  J .  A Breath of Haiku (C hocho Books, 11929 
C am inito C orrien te , San Diego, CA 9 2 1 2 8 , 2 0 0 3 ), IS B N : 0 ­
9 2 2 2 7 3 -0 5 -7 . 98  pp., 5 .2 5 "x 8 .2 5 ", perfect softbound. $12  US 
and C anada, $14  elsew here, ppd. from  the publisher.
The authors second hook contains senryu, tanka, renku and a rengay 
along with haiku, in a nicely produced and easy to read format. Some 
technical inconsistencies, e.g. different spellings of words.

B arb er, Cathy one drop o f water and the glass overflows (self- 
published, 20 West Point IMace, San M ateo, CA 9 4 4 0 2 , 2 0 0 3 ),
13 pp., 5 .5 ” x 4 .2 5 ”, saddle stitched softbound. No price listed. 
A nicely produced pocket-size hook with 13 poems from a sensibility that 
is suggested by the title.

M oise, Stela Numaio Azurul/Only the blue (Editura Fundatiei, str. 
1907, nr. 25, C onstanta, 2002), ISB N  9 7 3 -8 1 4 6 -5 4 -2 . 176 pp., 
5 .6 2 5 ” x 8 .1 2 5 ”, perfect softbound. No pi ice listed. E nqu ire 
with the publisher.
I he author styles these “ lyric miniature s' and is a fair assessment,
as these arise from the “shasei” school of haiku in the main. Somewhat 
typical o f what is most often done in Europe (outside the UK) as a full­
blown collection of haiku intended to bring the author to prominence.

Lindley, David Five, Seven, Five (Salvo, B ird  Road, H eathcote, 
W arwick C V 34 6 T B , U K, 2003). ISB N  0 - 9 5 13 3 6 3 -3 -9 . 54  pp., 
4 .2 5 ” x 7 ”, perfect softbound. £ 7 .9 9  from  the publisher.
The title is suggestive of the poet Is aesthetic: excursions into awe
and over-the-top senryu.The overall effect is entry level, not what we 
expect from one who essays an entire book in the genre.

C abalona, Yvonne, and J o  Lea Parker and w. f. ow en,eds. Blink 
(C entral Valley Haiku Club, 709  A uburn Street, M odesto, CA 
9 5 3 5 0 , 2002) No IS B N , 20 pp., 5.5" x 8.5", saddle-stapled soft- 
bound. $5 from  the publisher.
The first of what is hoped, to be many by one oj our most active
regional haiku groups— haiku, senryu, tanka and from elei>en
members, including several USA members.

Ross, B ru ce How to Haiku ( I uttle Publishing, Boston 2 0 0 2 ). 
ISB N  0 -8 0 4 8 -3 2 3 2 -3 . 176 pp., 5 .2 5 ” x 8 ”, perfect softbound. 
$ 1 2 .9 5  in bookstores.
There seems a spate of “ how-to’ books on haiku of and as many 
takes as there are styles and beliefs. This one by Bruce Ross to be 
lauded for its breadth—it has usef ul chapters on haibun and renku and 
other related forms—and excellent bibliography. It has own issues 
of advocacy—I say, read them all and make up your own minds.
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Renku Contest Awards 2002

Comments from the Judges

T h e  first th in g  we b o th  n o ticed  a fte r  eag erly  o p e n in g  
o u r  th ick  p ack ag es o f re n k u  fo r  th e  2 0 0 2  E in b o n d  R en k u  
C o n te st, an d  b e g in n in g  to read  w a s . . . th ese  p oets a re  tru ly  
e n jo y in g  th em selv es! A lm ost ev ery  p o em  show ed  an  u n d e r ­
sta n d in g  o f  re n k u  fo rm  an d  ru les. B u t ev en  m o re , th e  p oets 
g rasp ed  th e  joy o f  w ritin g  to g e th e r .

As ju d g es, we co n ce n tra te d  on  lo o k in g  fo r  a  s tro n g  
hokku, follow ed by a stead y o p e n in g , a variety  o f  top ics, 
seam less link an d  sh ift, an d  e x ce lle n t in d iv id u al verses. N o 
en try  was p e rfe c t, an d  o u r  ch o ice  o f  a G ra n d  Prize w in n er 
an d  tw o re n k u  fo r  H o n o ra b le  M e n tio n  takes n o th in g  away 
fro m  th e  d e lig h t we felt in re a d in g  in d iv id u al verses and  
passages in th e  o th e r  re n k u .

A fter ca re fu l re a d in g  an d  analysis, we d ecid ed  to aw ard  
th e  G ra n d  Prize to  th e  kasen  re n k u  “T h e  W in d  Sh ifts ’. T h e  
fo u r p o ets w ho p a rtic ip a ted  in this re n k u  se e m e d  to  tru st 
o n e  a n o th e r , co m fo rta b ly  tossin g  each  v erse  off with a lig h t,

we read  this re n k u . T h e  first tw o verses, h o w ev er, a re  w eak 
w hen co m p a re d  to o th e r  en tries . A sh ou ld  have all th e
qu alities of a s ta n d -a lo n e  h aik u . W e felt th a t this hokku was 
n ot w ell-focu sed  in tim e. B u t th e  re m a in in g  verses in th e  
o p e n in g  a re  skillful an d  th e  lin k in g  is e leg a n t. In  th e  ura 
(th e  secon d  fold) th e  en erg y  a m o n g  th e  p oets flow s stron gly . 
T h e  “d re a m  o f  wild p e rs im m o n s” v erse  s ta rtin g  this section  
is ju s t  o n e  e x a m p le  of th e  in v en tiv en ess an d  sen sitive lin k- 
an d -sh ift th a t th e  p oets ach iev ed  in this sectio n . It m ig h t b e  
said th at th a t th e  love verses ten d  to d ev elo p  a story , how ­
ev er, “su ch  d o cile  lio n s” tig h ten s th e  flow. W e also d eb ated  
th e  use o f  “th e  first a n ts” as a sp rin g  kigo. T im e  sh ou ld  n o t 
m ove backw ard s in a re n k u — fo r  e x a m p le , fro m  E a ste r  
(late sp rin g ) to  sn ow m elt (early  sp rin g ). In  this tim e
flows o n w ard , fro m  “p lu m  p eta ls” to  “th e  first a n ts” to 
“o p e n in g  g a m e ”. W e a p p re c ia te d  th e  c lev er use o f  a little



w ord like “f i r s t ”. T h e  seco n d  set o f  love verses a re  som ew h at 
tro u b leso m e. A void in g  c lich e  is im p o rta n t in a ren k u . T h e  
seco n d  m o o n  link “ ... a sm ith  b eats a h a m m e r ” is u n iq u e  
an d  evocative. F inally , th e  last six verses m ov e to a qu ick  
close, w ith a variety  o f  focu s, b o th  o n  topics a n d  on  h u m a n  
sen ses— to u ch , h e a r in g , a ro m a , an d  sight. W e felt th e  
ch e rry  b lossom  v erse  was p lain . B u t th e n , in th e  ageku, a 
fienro(a Ja p a n e s e  p ilg rim  w ho visits e ig h ty -e ig h t tem p les) at 
th e  “e ig h ty -e ig h th  te m p le ” was a n ice  su rp rise , e n d in g  this 
ren k u  with a “w arm ” feelin g .

“S o m e th in g  th a t S in g s” , a re n k u  is a c lose
c o n te n d e r  fo r th e  G ra n d  Prize. Its b e g in n in g  is s tro n g e r  
th an  “T h e  W in d  S h ifts” . T h e  hokku, in  p a rticu la r , is in te r ­
estin g  as an  e x a m p le  o f  u sin g  in d efin ite  w ords to con v ey  a 
p recise  feelin g . B u t th e n , th e re  a re  so m e lazy verses: 
shouts/and la u g h te r  in # 4 ,  an d  “re d  wine/in his glass/and 

h e rs” in  # 7 .  M ost o f  th e  verses in  this re n k u  show  th e  
evocative p o w er o f  brevity . B u t b e in g  b r ie f  req u ires  carefu l 
co n sid e ra tio n  o f  th e  ju x tap o sitio n  o f  lines w ithin  a v e rse . In  
this re n k u , th e  seco n d  m o o n  v erse  o ccu rs e a r lie r  th a n  is 
u su al, an d  is a tw o-line, ra th e r  th a n  a th re e -lin e  verse. A 
nijuin has fo u r  on o r  “fo ld s” (as d o es th b u t a rra n g e d

as 4 -B -6 -4  verses, an d  it in clu d es o n e  b lossom  an d  tw o m o o n  
verses. T y p ica lly , th e  m o o n  a p p e a rs  in  #  1 in th e  secon d  
fold , th e  seco n d  m o o n  in # 5  in th e  th ird  fold , and  th e  
b lossom  v erse  in  # 3  in th e  last fold. Y o u  can  in se rt th e  m o o n  
verses e a r lie r  o r  la te r  (bu t not th e  b lossom  verse). T h e  
lin k in g  in th e  th ird  sectio n  is c lo se  in fee lin g , th o u g h  topics 
a re  varied . W e loved th e  im p act o f  “ I ’d like to  be a -l-o -n -e ”. 
And th e  line b re a k  in “scent/of th e  bending/lilac” is very 
effective.

“a p eaco ck  w a n d ers” show ed th e  stro n g est start o f  all 
th e  ren k u  su b m itted  for this y e a r ’s co n test. T h e  hokku 
co n ce n tra te s  th e  r e a d e r ’s im ag in a tio n , w hile p re se n tin g  
ju x ta p o sed  im ages th a t re so n a te  gen tly  with o n e  a n o th e r . 
T h e  wakiku (secon d  v erse) closely  follow s th e  hokku, yet 
leaves o p en in g s fo r fu r th e r  d ev e lo p m en t. A nd th e  th ird  
verse n icely  shifts to  a new  locale  an d  feelin g . T h e n  th e  flow 
co n tin u e s  fro m  the “m a ra th o n ” to th e  “d ere lic t ca b o o se  ”,
and  th e  “m ark ed -d o w n  p u m p k in ”. T h e  verses a re  v aried  in 
p o in t o f  view, sy n ta x , top ics, an d  v erse  s tru ctu re  in a way 
th at is esp ecially  re fre sh in g . U n fo rtu n a te ly , th e  re n k u



w eakens a fte r  this p ro m is in g  s tro n g  start. S e v e ra l v erses

b o th  b lossom  v erses lack  focus.
W ritin g  re n k u  is, ab o v e  all, g re a t fu n . T h e  p o e m s we 

read  re so n a te d  with th at sp irit. W e h o p e  th a t all th e  p a rti­
c ip an ts o f  th is y e a r ’s co n te s t c o n tin u e  to  w rite  to g e th e r , an d  
to e n c o u ra g e  m o re  a n d  m o re  p oets to  e x p e r ie n c e  th e  
u n iq u e  thrill o f  co lla b o ra tiv e  verse. T h a n k  you all fo r  y o u r 
co n tr ib u tio n  to  th is co n test! Viva renku!!

Grand Prize: The Wind Shifts

A kasen ren k u  by Billie W ilson (bw), Peggy Willis Lyles 
(pwl), M ark B ro o k s (m b), and  ( Carolyn Hall (ch)

Alice Benedict and Fay Aoyagi

the wind shifts—  
garden beds em erge 
from snowmelt bw

soft laughter rises 
with a yellow kite

in the toy store, 
we all pinch die clerk 
not wearing green mb

does the new man 
deserve a corner office? ch

where the map 
vees
a canyon full o f moon bw

three, no, four mule deer 
amongst the pihons mb

af ter a dream  
o f wild persim m ons 
I waken to their tang pwl

the seance ends abruptly 
with her sneeze ch



better make 
that phone call
if you want a date pwl

back in my day
this meant a shotgun wedding bw

the form er prom queen
rem em bers the king
who went o f lto  college mb

such docile lions
guard the library steps ch

sweat drips 
as Quasim odo
greets the moon pwl

tumbling in the waterfall
rainbows over rainbows mb

som ewhere 
in the hall closet
my heirloom  pearls ch

helicopters again
above the search zone bw

plum petals drift
from the branch she carries
to a dying friend ch

np the front walkway,
the first ants mb

the home team
crowds the p itcher’s mound
at the opening game bw

a hostile witness
on the stand pwl

outside the movie
we kiss and make np
all over mb

endlessly playing
our song bw



golden jubilee 
and, at last, that trip 
to Tuscany! ch

ravens claim 
the withered field pwl

before dawn
a neighbor empties ashes 
from his hibachi ch

aspirin downed with sake 
from  last n ight’s cup mb

unable to focus 
on the face 
o f Dali’s Christ pwl

war protestors herd their kids 
toward the m em orial wall bw

under the crescent moon 
a smith beats a ham m er 
at the faire mb

so soon the bright leaves 
sodden in autum n rain bw

im patient
for the paraffin to harden 
on the canning ja rs ch

he caps blank verse 
with lines that rhyme pwl

a note on the card said 
“Fill out this check 
for whatever you need.” bw

near the yield sign 
an arom a o f mint pwl

hill by hill
the cherry blossoms 
along the shore mb

aglow with warm light 
the eighty-eighth temple ch



First Honorable Mention: Something That Sings

a n iju in  re n k u  
by L e a tr ic e  L ifsh itz  (L L )  
an d  J o h n  S te v e n s o n  ( JS )

far, but not too far
there is som ething that sings
in my winter home LL

the warm work
o f hauling firewood JS

first raindrops 
fall ju st so
into the river LL

shouts
and laughter JS

moon
over the empty
schoolyard LL

/

leaves are turning 
on lover’s lane JS

the relief pitcher
throws his first one
at the batter JS

swimming hole
filled with moonlight LL

experience 
holding back
the tears J S

taking the telephone
from one room to another LL

I ’d like to be 
a-l-o-n-e
with you JS

library books
that were lost LL

red wine 
in his glass 
and hers LI

Sunday stroll 
am ong the stones 
at Arlington

an equitable 
settlement JS

her bonnet 
with long ribbons

corm orant 
dries its wings 
on a fence post

scent
o f the bending 
lilac

starched collar, cuffs
and posture JS

an open can o f paint 
on the ladder . . . LL



Second Honorable Mention: a peacock wanders

a k a sen  re n k u  
by M a rk  B r o o k s  (M B )  

a n d  P au l M a c N e ill (P M )

s p rin g  ra in —  

a  p e a co ck  w a n d e rs  

o n to  th e  p ath  NIB

th e  srnne g;izelx> 

but d ie  m o o n  o f y o u d i  

sm iled  m o re  PM

g litte r a n d  g lu e

o n  liis p re -sch o o l a rtw o rk

a n d  his ch e e k s M R

lab yrin th  h e d g e s  

sp ro u t new  leaves PM

a n d  th o se  fiat b ro th el's  

will e a rn  th e ir  b e e r g u ts  M R

p o s ta g e  s ta m p s fro m  T rin id a d  

fill an  a lb u m  p a g e  PM

in th e  lobby 

a  d o o r m a n  sn oozes  

past lu n ch tim e  M B

b e fo re  d ie  b reak  

fo am  is su ck ed  

in to  a w ave PM

th ro u g h  d ie  sp o ttin g  sco p e

d o z e n s  o f  floats

line up for d ie  p a ia d e  M R

slu rp in g  n o o d les

sh e tra in s fo r a m a ra th o n  PM

sto n e  by slip p ery  s to n e  

th e  girls cro ss  th e  b ro o k  M R

I c a n y  th e  c h a r t  to w ard  

m y b a riu m  e n e m a  PM

d erelict ca b o o se  

a v ib ran t re d

u n d e r  th e  full m o o n  M B

sepals p a rte d  

but th e  wild ins  

not yet o p e n  PM

h e  clim bs

th e  o u te r  fen ce

by m o o n lig h t M R

yes! th e re  is a g o o d  side PM  

to  this m a rk e d -d o w n  p u m p k in

a n o d ie r  A p ril Fool

sniffs a sq u irtin g  flow er M B

sh e p h e rd s  m o v e  d ie  floc k 

to  low er p a s tu re  PM

fiagrandy
d ie  bull m o o se  claim s  

t e m t o i y  PM

th ey  still d e b a te  d ie  d e a th/

o f  M e riw e d ie r  Lew is M B

m y wife asks

"d o  th ese  o ld  je a n s

m ;ik e m e  look fat? PM

th e  tail sh ad o w

ch ases a fte r

th e  kite sh ad o w  M B

tru e  love  

sh ow s up

as ;ui old  fiien d  M B

sto rm  w indow s  

installed  in p lace  

o f  d irty  scre e n s PM

o u r  pilot d raw ls  

so m e th in g

ab o u t c le a re d  to  land PM

h esitatio n  w h en

I ask ed  h e r  p h o n e  n u m b e r  PM

fro m  n ew  h e a rin g  aid s  

a n a tu ra l c a c o p h o n y  M B

b e tte r  to  sen d  roses

this a n n iv e rsa ry  M B/

a sh a re d  g la n ce

just a pew  in fro n t

o f  th e  faded s o p ra n o  PM

H a m le t bids g o o d b y e  

to  d ie  fair O p h e lia  PM

b itterly  co ld , 

n o th in g  s tin e d  

th at night M B

b ees re tu rn  to  th e  hive  

as th e  sky d a rk e n s  M B

a su n rise  b reeze

sp re a d s  th ro u g h  th e  a p p le  tre e

a n d  b lossom s PM

th e re  g o es  a  billboard

fo r last y e a r's  jazz  co n ce rt M B

sp a rk lin g

snow field  m is t  PM

sh e  w ash es d ie  san d  

o ff  o f  a  c o n c h  shell M B



H S A  P a t r o n s

O u r th an k s to  th ese  m e m b e rs  w ho h av e m a d e  gifts 
b ey o n d  th e ir  m e m b e rsh ip s  to su p p o rt H SA  an d  its w ork

SPONSORS ( G i f t s  o f  m o r e  t h a n  $100)

Shannon Chamberlin • Pamela Connor • L. A. Davidson
Robert M. Gilliland • Kay Grinines • Mumtaz * Pamela Miller Ness 

( hristine C. Spindel John Stevenson • Valerie TotJi • Billie Wilson

DONORS ( G i f t s  o f  m o r e  t h a n  $50)

Richard J .  Balus • Gaiy Banies • Donna Bauerly • Roberta Beaiy 
Eve J .  Blohm • Mark Brooks • N. T. Brown • Maijorie Buettner 

Shawna V. Carboni * David C. Carlson • Yu Chang ‘ Jerom e }. Cushman
Virginia P. Dickson * Rosemaiy Eller • Rees A. Evans 

Maria Elores-Schweinsberg • William Scott Galasso • John K. Gillespie 
Harold Gimpelson • Merrill Ann Gonzales • Yvonne Hardenbrook 

Donald B. Hendrich • Doug Hunt • Robert T . Jordan 
Bill & Joann Klontz • Susan Marie Hi Vallee • Eliot Sc Eileen Landau 

Bill Lerz • Kate MacQueen • Paul Miller • Rolxnt Moyer
antes A. Paulson • Carol Raisfeld • Patrida Schilbe 
laron Ixx? Shafii • Lvnne Steel • Carolyn M. Thomas

Minako Noma 
Elliott Seitzman • S

Anita Sadler Weiss • Richard Williams • JeffW itkin • Clifford Wood

FRIENDS ( G i f t s  o f  m o r e  t h a n  $28)

jean M. Aloe • Kay F. Andei'son • Paula Bakalar • Winona Louise Baker 
Je n y  Ball • Becky Barnhai't • Rita Bashan * Cathy Diinkwater Better 

Naomi Y. Brown • Cvnl Walter Childs • Tom  Clausen 
Joseph B. Connolly • George Daily • Helen K. Davie • Karla Decker 

Jo e  Dolce • Maiy E. Durham • Barbara D. Farrington 
Ann 1). Foley • Anne French • Robert Gibson • Lee Giesecke 

Diane Halfeity • Carolyn Hall • Keizo Harazaki • Peggy Heimich 
Anne Hensley • William J .  Higginson • Merle D. Hinchee 

Donald Holroyd * Connie Hutchison • Sachiyo Ito • Sosuke Kanda 
Kirstv Karkow • Joseph Kirschner • Nikki Knudsen • Lorna Koch 
Mark Koerber • Renee Leopold • Lea trice Life hi tz • Robin Lovell 

Diane Lynch * Robeit F. Mainone • Mary Lee McClure 
Dorothy McLaughlin • Peter Sc Sarah Meister • Andrea C. Missias 
Dr. Tadao Okazaki • Marian Olson • Tom  Painting • Sheiyl Paylor 

Anna Pendino • Erancine Porad • Bennett Rader 
Patricia Anne Rogei's • Ronan • Ce Rosenow • Marilyn J .  Sandali 

Susan Scholl • Margaret Schultz • Helen J . Sheny 
Yasuhiko Shigemoto • Dr. E Robeit Sin nett • Joseph C. Stack 

Laurie Stocking • Johnye E. Stnckland ■ C. Stuart-Powles • Cindy Tebo 
Jaxon Sc Arlene Teck • .Vilen M .Terdim an * Diane Tomczak 

Lynda T m e • Charles P. Trumbull * Pauicia C. Uiich 
Ronald Webster • Michael Dylan Welch • Paul O. Williams 
Jeffrey Winke ■ Walt Wood ■ Ruth Yairow * Kaiina Young



I n d e x  o f  C o n t r ib u t o r s

ai li...71
Antolin, S u s a n ...38 
Aoyagi, F a y ...85-7 
Arai, K im iyo...21

Bachini, A n n ie ...17 
Baker, D eb ...30  
Barber, C a th y ...83 
Barry, Jack... 12 
Bascand, H e len ...49 
Benedict, A lic e ...85-7 
Berry, Ernest J ...32  
Blaine, F. M a tthew ...32 
Boni, B o b ...31 
Borkowski, T o m ...95 
Bravenboer, T im ...30, 32 
Brooks, M a rk ...87-9, 91 
Brooks, Randy M ...23 , 36 
Broyard, S te p h e n ...67-70 
Bullock, C a the rine ...41 
Byrd, D a rre ll...20

Cabalona, Y von ne ...43, 83 
Cardam on, B a rb a ra ...27 
Cardone-H ine, A lva ro ...35  
Chang, Y u ...33, 37, 75 
C lausen, T o m ...21, 26, 73 
Codrescu, Io n ...51-5 
Cohen, M artin G ottlieb ... 18 
Colon, C a rlos ...41 
Connor, P am e la ...37  
Cullen, W illiam  Jr... 19, 34 
Cunningham , M a rk ...25 
Cushm an, Je rom e ...61-66

Davidson, Anne L B ...40 
Davies, K a th ryn ...29  
Davis, S haw n ...29 
Day, Cherie H un te r...27 
Deming, K risten... 13, 23 
Dillon, M ike ...35 
Donleycott, C onn ie ...23 
Dorsty, G e o rg e ...34 
Duesterberg, E d ...9 
Dunphy, John J ...38 , 39, 58 
Duvall, F ranc is ...22

Edelstein, C a rly ...40  
Eiden, W illiam ...82 
Emrich, Jeanne... 11 
Engle, M a rg a rita ...36 
Epstein, R ob e rt...33, 37 
Estevez, E fren ...71-2  
Evans, Judson ...26  
Evans, M ich a e l...24 
Evetts, Dee... 14-7

Fessler, M ichae l...36, 73 Q  
Figgins, R o ss ...31 
Forges-Ryan, S y lv ia ...77 
Forrester, S tanford M ...3  
Fowler, Ja m e s ...5 
Gallagher, D. C la ire ...9, 34 
George, Barry... 19 
G ershator, D a v id ...32 
G ierat, B rian... 18 
Gilli, F e rris ...5, 6 
G illiland, R o b e rt...22, 26 
G onzales, Merrill Ann... 18, 38, 73 
gordon, ch ris ...74 
G rim nes, K ay ...9, 20 
Gurga, L e e ...15

Hall, C a ro lyn ...35, 4 1 ,4 6 , 73-5, 87-9
Hehm an-Sm ith, M a rg a re t...56-7
Heinrich, Peggy... 12
Heitm eyer, D o ris ...50, 58
Heskin, J. D ...20
Hinchee, M e rle ...6
Holzer, R u th ...25
Howard, D o ro th y ...73
Howard, E lizabe th ...31
Hussey, La rry ...30
Huth, G. A ...6

Iddon, J o n ...34 
Ignoffo, F lo ri.. .21

Jaguden, G loria ... 14 
Jenkins, N ige l...82 
Johnson, Joyce Sandeen...11

Kacian, J im ...73-5, 82-3



karkow, k irs ty ... 7 
Ketchek, M ichael... 19, 73 
Klein, K a ren ...73  
Klontz, Joa nn ...5, 24, 74, 96 
Krivcher, R ic h ...57 
Krusec, M a rk ...22

Laliberte-Carey, Lori... 18, 74 
Lather, Rajiv... 10, 48 
Lifshitz, Lea trice ...44 , 90 
Lilly, R ebecca ...7, 8 
Lindley, D av id ...83  
Lippy, B u rne ll...22, 23, 75 
Longenecker, G. J ...8  
Lucas, M a rtin ...7, 11 
Lyles, Peggy W illis ...25, 33, 75,

m., paul... 15 
MacNeill, P au l...91 
Mainone, R obert...26 
Malito, G iovanni... 13 
Maya, G ise lle ...821 
M cCullough, Dan... 12 
McGill, A lle n ...23, 39 
M cLaughlin, D oro thy ...29, 39 
M cM urray, D a v id ...37 
McNeill, Robert... 10 
M issias, A. C ...22 , 77-81 
Moise, S te la ...83 
Moore, Lenard D ...18 , 21 
Moreau, Ju n e ...82 
M ountain, M arlene ...6, 13, 45

Ness, Pamela M ille r...8, 16, 81 
Noyes, H. F ...7 , 72

O ’Connor, Jo h n ...38 
C ) A  O lson, M arian ...31, 37 

- J '  owen, w. f...50 , 56, 75, 83

Painting, T o m ...29 
Parker, A rlie ...4 0  
Parker, Jo Lea ...83 "
Patchel, C h ris tophe r...47, 96 
Paulson, Ja m e s ...33  
Pelter, S ta n le y ...39, 82 
Piko, G re g ...27 
p iper... 8
Porad, F ranc ine ...30  
Pou, A lyson... 15 
Poulin, Robert H en ry ...20  
Prasad, N a n cy ...35

Preston, Joanna... 16 
Proctor, V a n e ssa ...39

Q uinnett, Jo h n ...75

Raisfeld, C a ro l...27  
Ram esh, K ...9  
Reichhold, Ja n e ...78 
Romano, E m ily ...9, 30 
Ross, B ruce... 13, 24, 48, 83 
Rotella, A lex is ... 15 
Russo, D ave ...74 
Ryan, E d w a rd ...77

Sanfield, S te ve ...59 
87-9 Scott, Rob... 10

Shaw, Ade la ide B ...20  
Sherry, Helen J ...8 3  
Shigem oto, Y asuh iko ...73  
Shurtleff, H illa ry ...40  
Siers, M arilyn ...21 
Smith, M a rk ...24  
Stefanac, R. A . . .32, 35 
Steinberg, G ary... 10, 26, 73, 74 
S tepenoff, B onn ie ...41 
Sterba, C arm en... 11 
Stevenson, John... 16, 73-5, 90 
Sum m ers, D e a n ...29 
Sweeney, P a trick ...31

Tann, H ila ry ...7, 25, 73 
Tauchner, D ie tm ar...5  
Taylor, M ike ...25  
Tico, Nathaniel O rion... 19, 25 
Tico, T o m ...8, 10, 74

Verhart, M ax...6  
V istain, Joan M o rse ...5 
Vukasovic, V id ... 12

W alker, M arilyn A pp l...38 , 41 
W angchuk, Karma T e n z in g ...34  
W ard, Linda Jeannette ... 13, 27, 49 
W arner, G ary... 19, 36 
W iliam s, R ichm ond D ...36  
W ilson, B illie ...46, 74, 87-9 
W intz, Anita B e ve rly ...33 
W irth, K laus-D ie te r...73

Yarrow, R u th ...40

Zuk, Edward... 12
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Balance from Fourth Quarter 2002 $11,868.34
Membership Dues and Contributions 14,203.50
Education Packets 455.00
Merit Book Awards Entry Fees . 60.00
Logo Contest Fee 10.00
Frogpond Samples 504.00
PayPal Deposits 1.14
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Frogpond Account $172.19
Newsletter Account 1,800.00
Einbond Contest Postage 5.12
HSA 2003 Brochures 288.86

, ' «  -  > ;  • • . .  i  • , * .

Education Packet Expenses 201.82
Miscellaneous 128.91

"  .  ‘ • *  i ~ .

^  •* *  f  , . . ^  • ,  • * .  1 . *• . . r  , — ' _ ■ !  • * • .  •

* i • *  •  *» - ,  , . *

TOTAL DEBITS $2,596.90

BALANCE: $24,505.08

Respectfully submitted, 

Thomas R. Borkowski, Treasurer



Museum of Haiku Literature Award
$100 for the best unpublished work

appearing in the previous issue of Frogpond 
as voted by the HSA Executive Committee

dim light 
the night nurse

Frogpond Capping Poem

writer’s block 
the return key
doesn’t

Christopher Patchel

submit your two-line cap to the first line “ s block by 
0 0 1 / 0 3  to Frogpond, PO Box 2 4 6  i, Winchester VA 2 2 6 0 4 -1 6 6 1 .)





P resk len t  s M essag e 3 Stanford M. Forrester

H aik u 4 various

“T h e  (Conscious E v e ”
/

14 Dee Fvetts

I Iaiku 18 various

S en  r\i i 28 various

L in k e d  F o r m s 42 Cabalona;
Wilson/Hall; IJak  fid ; hither; Ross; 

Ward; Basra nd;H 
( ixlresru; owen; / lehman-Smith; 

Krivcher; Dunphy; Hrilmeyer; San field

Fssavs 60 Cushman; Broyard; Fsstrvez; 
Noses; Kacian/Stexunison

B o o k s  & Review s 76 Missias

H SA  News 84 Benedict,/Aoyagi

U S A  P a tro n s 92

I n d e x  of C o n tr ib u to r s 9 3

1 r e a s u r e r s  R ep o rt 9 5 'Thomas R. Borkoivski

Haiku Society of America


