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President's Message

Bylaws of the Haiku Society of America define its 
purpose as promoting "an appreciation of haiku in 
English." In addition to this stated purpose,there is 
another implicit in the term society, that of providing 
for the felicitous and constructive interaction of people 
with a shared interest. These purposes are achieved 
through regional and national meetings, workshops, 
contests, publication of Frogpond, A  H aiku Path, the 
members' anthologies and the HSA Newsletter and 
through the recent work of an education committee, 
among other mechanisms. Each brings people 
together and fosters an appreciation of English- 
language haiku in slightly different ways. What they 
have in common is owing their existence to volunteers 
who serve the Haiku Society, often for years at a time.

I am delighted to have the opportunity to repay in 
kind some of these services. If I am confident at the 
outset, it is because I am joining a team of officers who 
have already proved themselves dedicated and 
effective in their various roles and because I have 
already been sustained by the support, guidance and 
encouragement of several previous officers, parti­
cularly past-presidents Paul O. Williams, Kristen 
Deming, Lee Gurga and Francine Porad.

That so many of the current officers have long 
tenure is both a benefit and a challenge. Replacing 
them when they move on will not be easy. Members, 
please let us know how we can serve you and please 
consider how you may serve the Society in some way, 
large or small, in the coming months and years.

John  Stevenson

P.S. Be sure to look for the submission data for the 
2000 HSA Members' Anthology and the 2000 Merit 
Book Awards (for books published in 1999) in the 
next HSA Newsletter.



1) An unrhymed Japanese 
poem recording the essence 
of a moment keenly per­
ceived, in which Nature is 
linked to human nature. It

*  V

usually consists of seven­
teen onji.

2) A foreign adaptation of 1,
i

usually written in three lines 
totalling fewer than seven­
teen syllables.

(komAHaiku Path p a g e  8 2  w i t h  c o r r e c t i o n s  f r o m  p a g e  8 0 )



opening day
the drift of conversation
along the trout stream

Tom Painting

fish hatchery
at my shadow fingerlings
change direction

Cherie Hunter Day

wind-rippled sand
wrinkling slats of sun and shade
cast by the fence

Dorothy McLaughlin

sky wires so wires blue wires

Philip Rowland

crow standing still 
in its flight 

against the wind
John Ower
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Fence.
The black locust root 
escapes home

Rees Evans

below the falls 
the bright night runs 
swift again

Michael McClintock

amidst mountains 
we pause to admire

violets
Cyril Childs

they seem brighter in the damp evening the new blossoms

chris gordon

fog:
bringing out 

the streetlight’s aura
Tom Tico



VOL XXIII: NO. I

full moon 
a street musician 
hugging 
his sax

Christopher Suarez

first spring jaunt—  
the old dog lifts his leg 
a little higher

H. F. Noyes

Safeway parking lot—  
the wind drives 

a runaway cart
Rich Khvcher

unplugged clothes dryer 
the sound of wrens 

in the vent hose
eric I. houck jr.

after the flood—
acorns around the tombstone

sprouting
Nina A. Wicker
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my forehead 
against her flank 
the milk stool steadies

Joan Vistain

only a weed 
but it goes well 
with this shack

Robert Mainone

sunset—
honeysuckle covers 
the empty cabin

Peggy Garrison

making a wish—  
she blows away 
the dandelion fluff

Betty Kaplan

dandelion down 
drifts over the roof: 

tenement houses
jack galmitz



VOL. XXIII: NO.I

black clouds gather—  
a sparrow flies out 
of the tiger’s cage

Mike Spikes

empty schoolyard—  
at both ends of the see-saw  
morning glory blooms

Robert Gilliland

free of the sulky 
the black horse 
continues to trot

Joann Klontz

a damp day—  
emptying out 
a boot’s mint fragrance

Brent Partridge

at the summit
from the center of a stump
a sapling

W. F. Owen
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Goudless sky 
beetle on its back 
can’t get a toehold

Bruce Tindall

fluttering faster 
than I can riffle pages 
in the fieldguide

Carolyn Hall

fading light
I wonder about its origin 
the word “evening”

Dee Evetts

Coolness at day’s end—  
dead pines leaning 
through mist at the ledge

Rebecca Lilly

hawks catch
an early evening moon
over the bald slopes

Ivan Peledov
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just a trickle
seeping between river stones 
summer twilight

Christopher Herold

at twilight 
the temple bell

taking zen furrows
anne mckay

summer evening
waiting
for the stars

Robert L. Brimm

A crow calling 
from atop a tombston 
fullness of summer

Richard Balus

summer thunder 
slow knit of bone 
beneath the cast

Judson Evans
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Rainstorm 
at slack tide—  

empty hammocks sag
Tim Tomlinson

vacation beachfront—  
tossed back into the waves 
a perfect worry-stone

Francine Porad

on the white seabed 
the imprint of a ray 
no longer sleeping

Tim Tomlinson

someone shouts: 
dock-lights weave 
on the river

Mike Dillon

Dry season—  
pine pollen marks 
the water line.

A. C. Missias
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morning solitude
the soft hiss of the sprinklers
in the empty park

Robert Gilliland

early round 
dew streaming off 
the tong putt

Michael Fessler

Summer Sunday—  
only one soprano 

in the choir toft
Don L. Holroyd

summer morning 
my 96-year-old friend 
visits her grave

Howard Lee Kilby

Country graveyard 
colorful plastic flowers 
after the storm

Nancy H. Wiley
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into our bones 
the heat of the day . . .  
cicadas drone

Peggy Willis Lyles

Dog day
breathless
kick from her fetus

D. Claire Gallagher

the breaker box open 
two experts, arms akimbo 

summer stillness
Del Doughty

heat waves 
rise from the road: 
hikers come apart

Uoyd Gold

sectioned oak—  
a daddy-long-legs spans 
a dozen summers

Rick Tarquinio



VOL XXIII: NO. I

snake hunting the boy sheds his shirt

Makiko

on a twisted tree 
a woman leans her body

waves of heat
jack galmitz

late summer evening 
a bat sweeps the wedge of light 
on the horizon

Elizabeth Howard

skylight 
the firefly 
goes out

Ernest J. Berry

tropical night 
too many stars 
to recognize any

Bruce Ross
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saying goodbye  
to  her summer romance 
. . .  the evening cool

Margaret Hehman-Smith

empty bandstand 
a lone bird 

warbling
Alec Kowalczyk

night w ind—
through the maple overhang 
the blink o f stars

Elizabeth St Jacques

a dog barking
from  far across the hollow—  

a ringed moon
S. R. Spanyer

fu ll moon the old man’s m ilky eye

Alan Dow



VOL XXIII: NO. I

September wind 
the crackle of dry grass 
as 1 lay down to nap

Robert Epstein

gliding
out of long shadows 

— a grasshopper’s shadow
S. R. Spanyer

the schoolbus 
and his footsteps 
slowing

Joann Klontz

autumn sunlight 
through archive windows . . .  
the crispness of old paper

Jerry Kilbride

autumn day—
our canoe gliding under
work traffic

Elsie Canfield
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fall—
there are no trees 
by my mother’s grave

Mike Allen

a post-op patient 
settles on the commode—  
autumn evening

Paul Watsky

mid-autumn moon—  
magnolia unveils 
in full bloom

Jianqing Zheng

autumn equinox—  
through the east window 
sunshine in the shower

Nan Dozier

After the pouring rain 
moonlight flows in drops 
down the window glass

Gerard John Conforti
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Evening cold—
bare branches scratch against
the stream bank boulders

Rebecca Lilly

far away from home—  
aspens change the cotours 
signalling autumn

Ion Codrescu

peak autumn c o lo r -  
appreciating those few 
green leaves

Jeff Winke

Upstaging 
this famous view— 

cumutous clouds
Tom Tico

autumn pond—  
between the dead leaves 
shafts of moonlight

Melissa Dixon
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no one saw a thing 
the great night 
of the meteor shower

Michael Mcdintock

frozen
above the broken alley 
one of sky

Rees Evans

chilling day—
the two silvered contrails
intersect

J. Blake

Hunter’s moon: 
the coldness of shells 
along the beach

John Crook

the windiest fall
1 can remember— umbrella
replacements

Kam Holifield
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turning the corner 
at last getting help 
from the wind

Leatrice Lifshitz

d riz z le -
prostitutes in a doorway 
between neon words

Mike Allen

Remembering old loves 
The winter wind 
blows into my shirt

Sean P. Reagan

Held indoors by rain.
The smell of oatmeal cookies 
fresh from the oven

Robert Major

out early to feed the birds 
cat prints 
in the rime

Andrea Vlahakis
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mountain pathway—  
winter rain flows down 
the beech bark

Dimitar Anakiev

By sunset
still no snow—
my letter to you blank

Michael Cadnum

winter wind—
the old farm house creaks
as Grandmother tucks me in

Mindy Hubler

winter moonlight 
from the river 
the cries of swans

Susan J. Kent

late at night
the bell striking louder
across the river

Jianqing Zheng
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morning sun—  
frost melted 

where the robin pecks
Michael Dylan Welch

iced-over pond 
the flat orange feet 
of the ducks

Larry Kimmel

day before Christmas 
acquaintances exchange greetings 

without stopping
James Chessing

winter sun
a stranger makes room 
without looking

John Stevenson

first snowflakes 
melting in my mouth 
chocolate

Carla Sari
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afternoon snow 
whitens the pond: 
the mantle clock ticks

Mike Dillon

first snow
pigeons pluck raisins 
from the bread

Gene Williamson

Quiet falling snow  
Hands touch,
Not a word.

Gary Schroeder

first snowfall
a turned off light becomes 
its own black shape

Zinovy Vayman

snow falling
on white chrysanthemums 
an evening of silence

Pamela A. Babusci
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a paper lantern 
snuffed out by snow  
the gate

Milton Pikramenos

snow swirls
in the pitcher’s paperweight. . .  
the longest night

Peggy Willis Lyles

wind shivering the pines 
a small snowman 

between their headstones
eric I. houck jr.

snow gazing all logic melts away

Robert Boldman

leftover drumsticks 
. . .  first Christmas 
without Dad

Joyce Austin Gilbert
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winter deepens . . .  
my hands warm mother’s 
limp feet

Charlotte Digregorio

winter solitude—  
one sound and another 
affected by the coots

Brent Partridge

a mountain crow
hiding himself
in the dazzling winter sky

Marko Hudnik

26
sunny day
an old man repainting 
the cemetery gate

Bruce Ross

all that’s left 
of the daylight 
gathered in the moon

Francine Banwarth
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February rain . . .  
the taste of red hots 
in your kisses

Marianna Monaco

wind after rain 
the crispness of 
my still-wet hair

J. Blake

a lecture on 
Basho’s ka rum i. . .  
February winds

Joseph Kirschner

vernal equinox
his epitaph’s last words
buried in snow

Carolyn Hall

spring morning—  
all the eggs 

in one basket
Robert Henry Poulin



1) A Japanese poem  
structurally similar to the 
Japanese haiku but primarily 
concerned with hum an  
nature; often humorous or 
satiric.

2) A foreign adaptation of 1.

( f r o m  A Haiku Path p a g e  8 2  w i t h  c o r r e c t i o n s  f r o m  p a g e  8 0 )



Budweiser Belgian 
television induces 
good tidings in us

Horst Ludwig

tin soldiers
the dead and the living 
in the same box

Max Verhart

All Souls’ Day 
my neighbor cleans 
his hunting rifle

John J. Dunphy

safe for a while 
around the haiku poets 
the fly

Mykel Board

lamplight, my room: 
after the poetry reading 
rereading my poems

Del Doughty
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lighthouse keeper 
on his page 
the poem 
about birds

ai li

out on strike—
the uncomfortable hang
of his hands

Makiko

earthquake 
reading your letter 
again

Linda Robeck

30
these damn memories- 

all day long 
the backhoe chugs
Chuck Easter

stuck in traffic: 
beside the new highway 
red dirt of home

Dee Evetts



clay whistle—
1 cannot make a sound 
young grandson does

Naomi Y. Brown

magnetic
word
falls
to
the
kitchen 
floor—  
sweep

Caroline G. Banks

thoughts of youth—  
a ceiling fan spins 
in a teaspoon

Martin Vest

neon lights
reflect in the worn wood 
a blues number

Christopher Pusateri

farewell party—  
a cloud moves 
towards the others

Ion Codrescu
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bankruptcy
judge
asks
if
the
poems
have
value

Caroline G Banks
divorced

my brother-in-law and I 
cracking stone crabs

James Chessing

lonely day 
the mailman 

arrives late
Chuck Easter

his depression 
an intricate winter tree 
fills my eyes

Ruth Yarrow

not yet day
the morning news
is a thud at my door

LeRoy Gorman
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paper pickup day 
the unfinished poem 
sticks out

George Swede

on the way from work 
one by one, the streetlights 
go out

Arkady Elterman

our clothes at the laundramat tumbling 
together

Anne French

still the sparking of 
static electricity—  
office party

D. Claire Gallagher

stag night
the subject of viagra
comes up

R. A. Stefanac
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smooth cold plastic
into one ear at a time 

the sounds of morning
Christopher Herold

medieval armor—  
the iron worker and 

tailor
trade opinins

Ross Figgins

the child 
spinning 
with his top

Giovanni Malito

34
swaying 

down the aisle 
the red flashlight

Michael Dylan Welch

sunset. . .
the weight of my hand 
weighing my beer

Philip Rowland
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“downsized”—  
his shirt collar 
suddenly tight

Diane Tomczak

32nd floor
lighter in the barbecue 

flash at the balcony
Nicholaes P. Roosevelt

El Grillo
tattooed on the shirtless back 
of the day laborer

Luis C Berriozabal

immigration desk 
security guard eyes 
the child’s banana

Rubin Weinstein

refugee child 
with her new dress 
her old eyes

Maurice Tasnier
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produce stand: 
a toddler crying 
for an eggplant

Emily Romano

clerk in training
at the m arket. . .  slowing down 
I choose her line

Billie Wilson

climbing the rocks: 
at the top i hear 
deep breathing

Dejan Babic

chest to chest 
the baby’s heartbeat 
between mine

Rick Tarquinio

feeling the warmth 
of your hand 
before it even touches

Steve Dolphy
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new violin 
fingers search 
for an old song

Linda Robeck

smoothing out 
the crumpled letter 
that must be answered

Robert Gibson

37

condolence letter—  
running out of ink 
in mid-sentence

Jerry Kilbride

stirring noodles 
the scratch of his pen 

in tempo
Gloria H. Procsal

trying to read
handwriting the old teacher 
once so proud of

Winona Baker
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after a chat with Mother
the same
yearning

Peggy Garrison

on her thigh 
distorted by age—  
butterfly tattoo

Robert H. Deluty

laughing at herself 
kitchen light through the grin 
in her xray

Dave Russo

cafeteria—
watching their pastrami sliced 
the hospital staff

Paul Watsky

Silent prayer worn floorboards

John Stevenson
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birthplace visit 
grandma remembers 
what’s gone

Ruth Yarrow

cigarette smoke 
making small arabesques 
as she talks

Fred Odell

after the funeral 
cracking the shell 
of a boiled egg

Pamela Miller Ness

in mourning . . .  
his refrigerator filled 
with homemade pies

Robert H. Deluty

winding mountain road 
when 1 look too far ahead 
this fear of falling

Peggy Heinrich



rengay

renku

haibun



Standby

after hours 
a couple side by side 
in the shoeshine chairs

someone parked 
in the yellow zone

the rattle
of the gift shop door 
being shuttered

peeking over
the in-flight magazine
she checks for a ring

the welcome kiosk 
unattended

weak sunlight
through the long windows
baggage claim

C indy Z ackow itz  
Joann K lontz



Only Words

poem idea 
on a napkin 
in lipstick

my note of condolence 
a run-on sentence

red
her phone card 
on my dresser

carving 
my intials 
only

under his sleeve 
concentration camp number

writer s block 
the moth 
circles my lamp

C arolyne R ohrig  
M arco Fraticelli



Smooth Stone

grey smooth stone 
in the palm of my hand—  
a heron glides

lacing the beach 
a fringe of broken shells

leftover bait—  
the swift paw 
of a jetty cat

current at low tide 
ripples the fine seaweed

from marsh 
to sandbar—  
the crescent moon

just a silhouette 
beyond the breakers

Susan Bond  
N eca S toller 

Laura Young



Vor Wintersanfang/Dawn of Winter

Northeasterly wind: 
only two leaves remaining 
on the calendar.

A llerseelengottesdienst.
Die Kerzen flackern etwas.

Es ist Montag friih,
und der Wagen springt nicht an.
Ein Marder flitzt vorbei.

In fron t o f the church, 
a crow  slow ly walks away 
from  some carrion.
after Thanksgiving dinner 
the lopsided football score

Der Schnee taut noch weg.
Doch nehmen w ir uns schon Zeit, 
Rengay zu spielen.

Wind so aus Nordost./Nur zwei Blatter bleiben noch/auf dem Kalender.
A ll Souls Day servlce./The candles flicker a bit.

Early Monday mornlng/and the car doesn't start—/the flash of a marten. 
Vor der KJrche./EJne Krahe geh t  langsam weg,/von Irgendwelchem Aas.

nach dem/Danksagefestmahl/total einseitiger Football 
This snow ’ll m elt away./But le t us take the time now /to  p lay a t rengay.

C h a r le s  T ru m b u ll  
H orst Ludw ig



Red Winter Home

the old Russian man 
stands close enough to kiss me 
as he talks of home

through the dacha window 
white birch trees against the snow

frozen river
in lamplight the skaters 
silently glide

evening star 
glows bright red 
above the Kremlin

the Ukrciine man refuses 
the gift of the scarlet sweater

the warmth 
of the vodka 
going down

C huck Easter 
Brenda G annam



above the dust

worn clay road 
robin songs blend 
above the dust

on this spring journey 
our footprints side by side

a pond overflows 
tadpoles pour 
into the ditch

green shade deepens 
to merge into n ight

a low moon 
between brass pots 
the porch fan's blur

new symphony fo r s ixty  
the composer s folded hands

rising through 
clusters o f leaves 
dry w ind

out of bed at dawn 
to hug him goodbye

your touch 
the silken throb 
o f moth wings

boss's Armani tie 
wears a spot of gravy



splash o f o il 
spreading rainbow  
a t its center

in the preacher's Bible 
a lottery ticket

between a red sun 
and a haloed moon 
balance o f stars

district sports meet 
the limp U.S. flag

storm's end 
trees bent in half 
still sway

a t the cup's bottom  
a sw irl o f eye looking up

homeless veterans 
silent at the refuge door 
first snow

vacan t c ity  lo t 
icy steps tra iling o ff

rusted fountain 
cherry blossoms fill 
the mermaid's lap

rain-m ist drifts  
with the scent o f m int

— F e rr is  G illi 
M argaret A. Buettner



the first yellow leaf

late summer the first yellow leaf falls inside my chest 
what's le ft o f last year 's kindling stares back 

swung just right the axe that splits the round cuts more than wood
don t know  i f  the moon !s waning i am 

one ear to the ground one to the night sky spinning spinning
a thread from  a sad part o f m y past hangs

lowell & jim  mac: over their heads much o f m y blond-headed art
another rejection slip another origami crane 

his nest has to be ju s t rig h t or she'll fly  to other heights 
this dirt parking lot no better no worse than i 

fo r you who may g o  and fo r i  who'll stay a sky almost autumn *
going staying a whole life of flowers and ashes 

i want to be planted here but no ground has called out to me
52 years too late i think of my umbilical cord 

jus t a long m id-life  re-evalua tion too simple too complex 
in the eye of the hurricane an iris opens wide 

i f  only we could g e t some rain i could begin the rock soup 
hummingbirds at the feeder the wind of their wings

next week a friend flies to greece a woman i love is there 
time to turn on the porch lig h t think o f n ight 

a red plum picked ripe from the tree even sweeter under the moon
as he prepares a journey his haiku longer 

even this light rain will erase all trace of her footprints 
fo r fish and fo r worms kitchen scraps the hea t 

the bone dug up once again still makes the tail wag 
letter in m y lap a lonely once-met david 

[ Q before i leave if she would only give me one pink rose 
r °  long time since i Ve asked when w ill you be here

with each wave the sound of rocks knocking against each other
even in this drought a pond o f many degrees

a white-tail bounds into the brush headless sunflowers and me 
common bindweed and a haiku to put it in i’m rich 

bird or insect its cry strains m y eyes through the w indow  
the old ram’s gonad sac swings gently as he grazes 

how  much longer inside themselves red green g rey brown lichens
before it fades the double rainbow ‘look! look!’

‘after Buson D e n n i s  H .  D u t t o n  

Marlene Mountain



When Dad Is Out of Town

E a c h  d a y , in  th e  d a rk  b e fo re  d a w n , it  s e e m s  as  if  th e  
h e a v y  w h ite  e x h a u s t  f ro m  th e  li t t le  b lu e  c a r  is w h a t  
p u s h e s  i t  o v e r  th e  s lick  s e rp e n t in e  b a c k -c o u n try  
ro a d . A s th e  e x h a u s t  p a le s , th e  c a r  ro lls  to  a h a l t  
a lo n g s id e  a w in te r -n a r r o w  s tre a m . T h e n , a  y o u n g  
te e n  ju m p s  o u t  f ro m  th e  p a s s e n g e r  s id e  to  w e a v e  h is  
w a y  th r o u g h  th e  m o r n in g  c o ld . H e  h e a d s  e a s t ,  
s to p p in g  a t  m e a s u r e d  in te rv a ls  to  c h e c k  h is  l in e  o f  
m u s k r a t  t r a p s  . . .

R o a d s id e , m o m  k e e p s  th e  c a r  w a rm  a n d  r u n n in g  
as  s h e  s ip s  a t  co ffee  p o u r e d  f ro m  a s m a ll ,  s l ig h tly  
d e n te d  a lu m in u m  th e rm o s . A s s o o n  as  h e r  s o n  
r e tu r n s ,  h e  p la c e s  h is  c a tc h  in  th e  b lu e  c a r 's  t ru n k , 
h o p s  b a c k  in to  h is  f ro n t  se a t, a n d  th e  l i t t le  b lu e  c a r  
s p e e d s  o n  b a c k  to  h o m e . A  w a s h in g  u p ,  s o m e  
b re a k fa s t ,  a n d  th e n  th e  te e n  h o is ts  h im s e lf  u p  o n to  
th e  s c h o o lb u s . H e  o c c u p ie s  h is  e n t i r e  fo r ty -m in u te  
r id e  to  sc h o o l b y  r e f ig u r in g  h is  m a th .

hides at home 
plus how many more 
my own canoe!

L iz fen n



$2 for a fare

O ff th e  t r a in  o n  m y  w a y  th r o u g h  th e  city . A p p ro a c h e d  
b y  a g ir l, a b o u t  16 y e a rs  o ld , d r e s s e d  in  th e  fa s h io n  o f  
1 6 -y e a r-o ld s  th e s e  d a y s . C o u ld  I h a v e  $2 fo r  a b u s  
fa re  p le a se ?  " N o "  I sa y , d ism is s iv e ly . D o n 't  w a n t  to  
e n c o u ra g e  b e g g a rs . S h e  tr ie s  s o m e o n e  h e a d in g  th e  
o th e r  w a y — sa m e  re s p o n s e . I w a lk  o n , b u t  h e s ita te . 
S h e  d o e s n 't  lo o k  lik e  a b e g g a r . T h in k  o f m y  d a u g h te r  
. . .  I re tra c e  m y  s te p s . " W h a t  d o  y o u  n e e d  m o n e y  
fo r? "  B us fa re  to  m e e t  m y  fa th e r . " W h y  d o n 't  y o u  
h a v e  a n y  m o n e y ? "  I 'v e  ju s t  a r r iv e d  in  th e  c ity . H a v e  
g o t ju s t  90c, b u s  fa re  is $2.90. " A re  y o u  s u re  y o u  w a n t  
i t  fo r  th e  b u s  fa re ? "  Yes. I th in k  s h e 's  g e n u in e  a n d  
g iv e  h e r  $2. S h e  g o e s  o ff to w a rd s  b u s -s to p . I g o  in to  
a b o o k s h o p  a n d  c o m e  o u t  a fe w  m in u te s  la te r . N o -  
o n e  o n  b u s  s to p , b u s e s  h a d  p a s s e d  th ro u g h . S h e  m u s t  
h a v e  b e e n  g e n u in e . T u rn  in to  s e c lu d e d  la n e  to  h e a d  
u p  th e  h ill. T h e re  . . .

behind a pillar - 
the girl with no fare 
counting her takings

5 0  P ro b a b ly  a b o u t  $25. C o n f ro n t  h e r , "Y o u  se e m  to
h a v e  m o re  th a n  e n o u g h  fo r th e  b u s  fa re  n o w ."  W h a t  
c a n  I d o , I n e e d  to  e a t  to o , sh e  b lu r ts . I w o n d e r  w h a t  
to  d o , b u t  o n ly  m u m b le  "Y o u  s h o u ld  g o  to  see  
so m e o n e . Y o u  s h o u ld n 't  d o  th is  to  p e o p le ."  (B it lo s t 
fo r  w o r d s  as  y o u  c a n  see .) S he o ffe rs  m e  m y  m o n e y  
b a c k — I ta k e  it, d o n 't  w a n t  to  feel I a m  h e lp in g  a d r u g  
h a b it. I le a v e  h e r , m y  sm ile  g o n e .

steeper today path up the hill

Cyril Childs



Breastless

I s it a t m y  p ia n o , c ra m m in g  for m y  lesson , b u t  c a n 't  
focus. I th in k  o f m y  b o y frie n d , T om , a n d  h is  id e a  a b o u t 
h o w  I can  lo o k  "b e tte r ."

"H o n e y , I 'll p a y  for y o u  to  h a v e  a b re a s t a u g m e n ­
ta tio n ,"  h e 'd  sa id , a lm o s t d e sp e ra te ly . It w a s  th e  sam e  
d a y  h e 'd  su rp r is e d  m e  w ith  flo w ers— p ro b a b ly  to  so ften  
h is  p ro p o sa l.

N o w  h is flo w ers  w ilt in  a v ase  o n  to p  o f th e  p ian o . A s 
I b a n g  th e  k ey s a n d  s in g  in  m o n o to n e , th e  ro ses h a n g  
th e ir  h ead s . "H e  w a n t s " . . .  p lu n k - p lu n k .. ."b a z o o m s"  
...  p lu n k -p lu n k .. ." s o p u m p e d " . .. p lu n k -p lu n k .. ." a n d  
p lu m p " . . .  p lu n k -p lu n k .

I p a u se , m y  fin g ers  tre m b lin g  in  C -po sitio n . I realize: 
If I w a n t  to  k e e p  h im , m y  b reasts  go  u n d e r  th e  knife.

after his insult 
cut rosebuds
tightening into themselves

M y  th re a te n e d  n ip p le s  q u iv e r . W h e n  I 'd  s a id , 
"T o m , w o u ld  y o u  lo v e  m e  m o re  if th e y  w e re  b ig g e r? "  
h e  w h in e d ,  "B ab y , I w o u ld n 't  b r in g  it  u p  if y o u  w e r e ­
n 't  a k e e p e r ."  N o w  I w in c e  a t  th a t  c h o ic e  o f  w o rd s .

the “keeper”—
5-pound bass
on the chopping board

I p ra c tic e  th e  sa m e  12-bar b lu e s  s e q u e n c e  o v e r  
a n d  o v e r.

My man, he wants some melons,
Don’t wanna pick my sugar plums.
You know, my man— he wants his melons,
Ain’t gonna pluck my lii plums . . .
Gonna find me another man, honey,
Not one of these melon-suckin’ bums.



I t 's  n o t  w h a t  I 'm  s u p p o s e d  to  b e  p ra c t ic in g  fo r  
m y  le s so n , b u t  I 'v e  g o t a n  e x c u se  . . .

M y  te a c h e r , Iv o ry  B oy, a rr iv e s .
"Y o u r r h y th m 's  o ff ,"  h e  sa y s  a f te r  h e  m a k e s  m e  

d o  th e  sc a le s  a g a in . H e  le a n s  fo rw a rd ,  flick s o n  th e  
m e tro n o m e . " I h a te  th a t  th in g ,"  I sa y , n o t  m a s k in g  
m y  ir r i ta t io n . I g e t a w h if f  o f c h e a p  c o lo g n e .

" I t 's  th e  s h o r t  g u y  a g a in , i s n 't  it? "  h e  a sk s . Iv o ry  
B o y 's  s ix -fo o t- tw o .

" H e  w a n ts  m e  to  h a v e  m y  b re a s ts  e n la rg e d ,"  I 
b lu r t ,  e n jo y in g  th e  sh o c k  v a lu e .

" O h  . . .  I g u e s s  h e 's  n o t  a le g  m a n ,"  sa y s  Iv o ry  
B oy, a te a se  in  h is  eye . Iv o ry  B oy is 15 y e a rs  y o u n g e r  
th a n  m e. H e  c a n  r ip  u p  th e  k e y s  in  a n  im p ro v is a t io n , 
b u t  d o e s n 't  k n o w  jack  a b o u t  th e  b lu e s . H e  le a n s  b a c k  
in  h is  c h a ir , f id d le s  w ith  th e  m e tro n o m e  d ia l.

I c a n 't  s to p  m y se lf: "A  y o u n g  g u y  lik e  y o u  a n d  
y o u 'r e  a l r e a d y  s lic in g  w o m e n  u p  in to  b o d y  p a r ts !"  
Iv o ry  B o y 's  b r o w n  e y e s  g o  b la n k , a n d  I re a liz e  h o w  
I s o u n d .

" I t s e e m s  im p o r ta n t  to  h im ,"  I sa y , t ry in g  to  c a lm  
d o w n . " H e  m a d e  a jo k e  o n c e , a b o u t  w a n t in g  ju s t  a 
h a n d fu l ."

Iv o ry  B oy s p re a d s  o u t  o n e  h a n d  o n  th e  k e y b o a rd , 
s w a llo w in g  u p  10 k e y s  as  h e  c u ts  a  ja z z  lick . " M a n , 
if I f o u n d  a w o m a n  th a t  c o u ld  fill m y  h a n d s ,  s h e 'd  
n e e d  a b re a s t  r e d u c t io n ,"  h e  sa y s  la u g h in g . " H e  
s o u n d s  lik e  a b o o b  to  m e ,"  h e  a d d s . A n d  th e n , h is  
to n e  tu r n in g  s e r io u s , " I s n 't  it g o o d  y o u  fo u n d  o u t  
n o w  th a t  h e  d o e s n 't  re a lly  a p p re c ia te  y o u ? "

H e  s lo w s  th e  m e tro n o m e  to  its  la rg o  se ttin g . "M y  
m o th e r  c o n s id e re d  th a t  o p e r a t io n — b e c a u s e  sh e  h a d  
to — a n d  m y  d a d  a n d  I s a id , " D o n 't  b o th e r  . . H is  
v o ice  tra ils  off. I k n e w  h is  m o th e r  h a d  d ie d ; n o w  I 
k n o w  w h y . H is  e y e s  a re  lik e  w h o le  n o te s  h o ld in g  
s te a d y  o v e r  s a d  c h o rd s .

I f in g e r  th e  k e y s , p ic k in g  u p  th e  m e tro n o m e  b e a t. 
O u r  ey es  m e e t  a g a in , a n d  I fee l th e  w a y  I d id  w h e n  
I f ir s t  p e e re d  in s id e  a p ia n o , a w e d  a t  th e  c o m p le x ity



o f a ll th o s e  h a m m e rs ,  s p r in g s ,  p in s  a n d  s tr in g s . I 
c a tc h  h is  e y e s  s c a n n in g  f ro m  m y  n e c k  to  m y  w a is t ,  as 
if p u l l in g  d o w n  a b e d  sh e e t.

" R o u n d  y o u r  f in g e rs ,"  h e  w h is p e r s ,  " lik e  y o u 'r e  
h o ld in g  a b a ll ."  H e  p u lls  a t  m y  k n u c k le s , h is  to u c h  
s u r g in g  th r o u g h  m e . H is  v o ice  h a s  th a t  lo w  g u t tu r a l  
to n e  a w o m a n  k n o w s .

surprise
seduction

in
my
fingers 

curve—  
ball

I k n o w  b e fo re  I m a k e  th e  m o v e  th a t  th is  w ill  b e  
th e  e n d . T h e re  w ill  b e  a n  a w k w a r d  fe w  m o m e n ts  
a f te r w a r d s  a n d  to m o r ro w  I 'l l  f in d  a n e w  p ia n o  
te a c h e r .

"Y o u  u n d e r s ta n d  . . . "  I sa y , d r o p p in g  m y  v o ice  
w i th  m y  e y e s  u n t i l  ju s t  th e  r ig h t  s e c o n d , a n d  th e n  
ta rg e t in g  h is  w id e n e d  p u p i l s , " . . .  b i te - s iz e d  is b e s t ."

Iv o ry  B oy ta k e s  th e  cu e , s k ip s  m y  m o u th ,  a n d  
k is se s  m e  l ig h tly  o n  th e  n eck . I th in k , I 'm  g o in g  to  
h a v e  to  s h o w  th is  g u y  a th in g  o r  tw o , b u t  th e n  h is  le ft 
h a n d  ju ts  u n d e r  m y  r ig h t  s h o u ld e r  b la d e , a rc h in g  
m e , le n g th e n in g  m y  th r o a t  fo r  h is  w e t  p re s s in g  lip s , 
s c a lin g  d o w n  m y  n eck . H e  b a c k s  m e  a g a in s t  th e  
p ia n o . T h e  f lo w e r  v a se  a n d  I c ra sh  o n to  th e  k e y b o a rd . 
R o se  w a te r  tr ic k le s  d o w n , s e e p s  in to  m y  je a n s . 
R a n d o m  to n e s  a m p lify  e a c h  sh if t  o f  o u r  b o d ie s . H is  
r ig h t  h a n d  is u p  m y  b lo u s e , th e  t ip s  o f  h is  b ig  f in g e rs  
te a s in g  ju s t  o n e  t in y  p o in t  w i th  a s y n c o p a te d  b e a t.

long stem 
pricking me—
I want all its scent

Bn/nne M cAdoo



The Last Romantic Idea

I 'v e  b e e n  m a r r ie d  o v e r  30 y ea rs . D o n 't  r e m e m b e r  a 
v a c a t io n  ta k e n  w i th o u t  m y  h u s b a n d . S o m e tim e s , 
th o u g h , th e re  c o m e s  th e  s i r e n 's  so n g : A n  in v ita t io n  to  
see  M o n ta n a  a n d  W y o m in g . U n c o u p le d . I t s e e m s  a n  
a lm o s t  ro m a n tic  id ea . W e 'll  fly  in  a n d  th e n  m a k e  it a 
ro a d  tr ip . F o u r  g irls  o n  to u r .

the great plains—  
my neck doesn't turn 
far enough

F ro m  th e  s ta r t  w e  k e e p  u p  a b ru is in g  sc h e d u le . I 
c a n  d o  it. N o th in g  h a v e  I s e e n  b e fo re . W e 're  fo llo w in g  
o n e  p e r s o n 's  i t in e ra ry . E v e ry  m o rn in g  w e 'r e  g iv e n  a 
g e n e ra l  p la n  fo r th e  d a y . M y  p la c e  is th e  b a c k  se a t 
b e h in d  th e  d r iv e r  in  a tea l SUV. A  little  n u m b in g  I 'll 
a d m it , a n d  y e t . . .

highway pullout 
seeing the unseen 
river

O fte n  w e  b re a k  th e  m ile s  w i th  a h ik e , a c lim b , a 
v is it to  a n  h is to ric  la n d m a rk . W e s p e n d  a h o t  a f te rn o o n  
a t  th e  s ite  o f  a fo r t  th a t  o n ly  e x is te d  fo r  tw o  y e a rs . 
B u rn e d  to  th e  g ro u n d . I w a n d e r  off. T a lk  to  so m e  
p e o p le  w h o  a re  d ig g in g , lo o k in g  fo r  tra ce s . M a y b e  
th e y 'l l  f in d  so m e th in g . T h ese  p e o p le  in te re s t  m e.

D riv in g . I a m  c o n te n t to  be  a d e s ig n a te d  p a sse n g e r , 
a l th o u g h  th e  o th e rs  se e m  to  re s e n t  b e in g  to ld  w h o  is 
to  d r iv e  a n d  w h o  is n o t. M o stly , w e  m o v e  to o  fast: o u r  
d e s c e n t o u t  o f a n a r ro w  c a n y o n  is s e a t-g r ip p in g ; o u r  
sc a n s  fo r w ild life , fu tile . Ju s t n o w  w e  flew  b y  a tu r n  
o ff a n d  h a v e  to  d o u b le  back . T h e  d i r t  ro a d  ta k e s  u s  to  
a tra il h e a d  a n d  a s h o r t  s te e p  trek . A t th e  to p , tw o  
b u tte r f l ie s — m y  e x cu se  fo r l in g e r in g  b e h in d .



wind at the peak
staying
with it

F in a lly  th e  G ra n d  T e to n s . S ee in g  th e m  fo r th e  f irs t 
t im e , I f in d  o u t  th a t  w e  a re  o n ly  p a s s in g  th ro u g h . W e  
a re  p u s h in g  i t  to  Y e llo w s to n e  so  w e  c a n  sa tis fy  o u r  
p la n n e r 's  a g e n d a  o f s ig h ts . T h is  is  n o t  so  sa tis fy in g . 
A lte ra t io n s  to  th e  a g e n d a  a re  d is c o u ra g e d .

a “don’t bother” waterfall 
is filling the canyon 
with rainbows

T w e lv e  d a y s . A ll th is  c o n f in e m e n t in  th e  g re a te s t  
o f o p e n  sp ac es . I r u n  u p  m in u te s  o n  th e  p h o n e . M y  
h u s b a n d  jo k e s  th a t  th e  b e s t  th in g  a b o u t  m y  a d v e n tu re  
is th a t  n o w  I 'll a p p re c ia te  t ra v e lin g  w ith  h im . O r 
b e in g  h o m e .

morning 
my breath 
follows his

Laurie W. Stoelting

Spark Plugs

M y  m o th e r  h a d n 't  f in ish e d  h e r  b o o k k e e p in g  w h e n  
sh e  p ic k e d  m e  u p  fro m  e le m e n ta ry  sc h o o l, so  sh e  
b r o u g h  m e  to  th e  fa c to ry  w h e re  sh e  w o rk e d . I l ik e d  it 
th e re , th e  sa m e  w a y  I lik e d  th e  cav es  m y  fa th e r  a n d  I 
v is i te d  d u r in g  th e  su m m e r .

T h e re  w a s  a p o o l o f l ig h t b y  th e  s h ip p in g  s ta t io n  
w h e re  M r. M c P h e re so n  w ro te  h is  b ills  o f la d in g . H e  
p re s s e d  h a r d  so  h is  w r it in g  w o u ld  g o  th r o u g h  th e  
c a rb o n  p a p e r . H e  h a d  a s ta n d , n o t  a d e sk , b e c a u se



m o s t  o f  th e  t im e  h e  d ire c te d  fo rk  lifts  to  p u t  th in g s  in  
o r  ta k e  th in g s  o u t  o f  th e  b ig  tru c k s  th a t  w e re  p u l le d  
u p  to  th e  b a c k , th e ir  e n g in e s  id lin g . T h e  fo rk  lifts  h a d  
lig h ts  a n d  w h e n  th e y  w e n t  d o w n  th e  b ig , w id e  a is les , 
th e y  b o u n c e d  u p  a n d  d o w n . T h e y  r e m in d e d  m e  o f 
th e  s e a rc h lig h ts  m y  fa th e r  a n d  I w o re  in  o u r  h e lm e ts  
w h e n  w e  w e n t  in to  th e  caves.

E v e ry th in g  h a d  a s m o o th  la y e r  o f  g re a s e  o v e r  it, 
th e  w a y  m y  d o g 's  e a rs  a lw a y s  h a d  w a x  in s id e  th e m . 
M a c h in e s  s ta m p e d  o u t  m e t a l . .  .

where my mother works 
my heart races with the rhythm 

of the machine

M y  m o th e r  h a d  a d e s k  in  a n  o ffice  c ro w d e d  w i th  
th re e  o th e r  d e s k s , a l th o u g h  sh e  s e e m e d  to  b e  th e  o n ly  
o n e  w h o  w a s  e v e r  th e re . S he  lo o k e d  s e r io u s ly  a t  th e  
s ta c k  o f in v o ic e s , th e n  g a v e  m e  a n ic k e l to  g o  to  th e  
b re a k  ro o m . I p u t  it in  th e  p o c k e t  o f  m y  s h o r ts  a n d  
h e a d e d  d o w n  th e  hall.

T h e  m e n  in  th e  b re a k  ro o m  sa w  m e  co m in g . 
" W a tc h  y o u r  t r a p ,"  M r. J o h n s o n  sa id . " H e re  co m e s  
M illie 's  y o u n g  'u n ."  M r. Jo h n s o n  w a s  a b ig  m a n  w h o  
m a d e  little  s p a rk  p lu g s . I s a id  h e llo  to  h im  a n d  th e n  
p u t  m y  n ick e l in  th e  v e n d in g  m a c h in e  a n d  y a n k e d  o n  
th e  le v e r  b e lo w  th e  m o o n p ie . M r. J o h n s o n  b o u g h t  m e  
a co ke  to  g o  w ith  it. H e  a s k e d  m e  a b o u t  sch o o l. I to ld  
h im  I h a d  fa lle n  w h ile  p la y in g  b a ll a t  recess . I s tu c k  
m y  fo o t u p  o n  a p la s tic  c h a ir  so  h e  c o u ld  b e t te r  see  th e  
sc ra p e .

"L o o k s  lik e  a g o o d  o n e ,"  h e  sa id . " Y o u 're  t ry in g  
h a rd ."

I w e n t  b a c k  to  m y  m o th e r . A s I s a t  a t  th e  d e s k  n e x t 
to  h e r , e a tin g  m y  m o o n p ie  a n d  d r in k in g  m y  co k e , sh e  
p u n c h e d  th e  k e y s  o n  h e r  c o m p to m e te r  a n d  th e n  
p u l le d  th e  le v e r  to  c le a r th em .

I to o k  o u t  th e  b o x  o f c ra y o n s  sh e  h a d  s ta s h e d  in  
h e r  b o t to m  d r a w e r  fo r m e. I d re w  p ic tu re s  o f  cav es ,



th e n  t a p p e d  o u t  a r h y th m  w ith  s c re w d r iv e r s  I fo u n d  
in  h e r  n e ig h b o r 's  d e sk .

A fte r  I r a n  o u t  o f  th in g s  to  d o , I a s k e d  if I c o u ld  
v is i t  M r. M c P h e re so n . S he  s a id  I c o u ld , as lo n g  as I 
s ta y e d  a w a y  fro m  th e  fo rk  lifts.

W h e n  I g o t  th e re , th e  d r iv e r s  h a d  g o n e  h o m e  a n d  
M r. M c P h e re s o n  w a s  o rg a n iz in g  h is  b ills .

sunset
a paper airplane 

floats across the loading dock

C huck Easter

Black and White

W h ile  I w a s  h ik in g  a lo n g s id e  M o rg a n  T e r r i to ry  R o a d  
in  th e  M t. D ia b lo  fo o th ills , a n  o d d  p a t te r n  a m id  th e  
g ra v e l a t t r a c te d  m e . T h e  sm a ll ro c k  I p ic k e d  u p  fe lt 
c o m fo r ta b le  in  m y  h a n d . E g g -s h a p e d , th e  s m o o th  
b la c k  m a tr ix  h a d  fo u r  w h ite  q u a r tz  la t i tu d in a l  s tr ip e s  
o f  v a ry in g  w id th s . T h ro u g h  th e  lo n g  ax is  o n  b o th  
s id e s  r a n  a r o u g h  h a n d -c h ip p e d  g ro o v e  m e a n t  fo r  a 
le a th e r  th o n g . T h is  c h a rm -s to n e  a t so m e  tim e  h a d  
d a n g le d  f ro m  th e  n e c k  o f a m e d ic in e  m a n  o r  w o m a n . 
A b o u t  1500 y e a rs  o ld , p e rh a p s  it h a d  b e e n  h a n d e d  
d o w n  f ro m  w ise  p e r s o n  to  w ise  p e r s o n  u n ti l  th e  fin a l 
r e m n a n ts  o f  th e  V o lv o n  tr ib e  le ft th e  B lack H ills  fo r 
M is s io n  S a n  Jose in  1806. T h e  s to n e 's  c h a rm s  c o u ld  
n o t  p ro te c t  th e  V o lv o n s  fro m  th e  g o o d  in te n tio n s  o f 
S p a n is h  fria rs .

empty mission yard—
a glint of frost
off unmarked graves

A n n e  M . H om an



Brooms I Have Known

S w e e p in g  th e  p o rc h  o f th e  b e a c h  h o u s e  w i th  th is  
m o d e r n  (o r s h o u ld  th a t  b e  " p o s tm o d e rn " ? )  b ro o m , 
its  h a n d le  to o  sk in n y  to  p ro v id e  a f irm  g ra s p , its  
p la s tic  b r is t le s  s e n d in g  s a n d  a n d  p e b b le s  f ly in g  in  a ll 
d ire c t io n s — sk itte ry , f lig h ty , a n d  f r iv o lo u s , i t  h a s  n o  
c h a ra c te r .

I s ig h  fo r  a n  o ld - fa s h io n e d  c o rn  b ro o m . T h a t  w a s  
a n  h o n e s t  b ro o m . T h e  s u b s ta n tia l  w o o d e n  h a n d le  
w a s  e s th e tic a lly  sa tis fy in g  to  th e  h a n d ; th e  s tiff b r is tle s  
h a d  g u m p t io n  a n d  g u ts . In  a c tio n , it  m e a n t  b u s in e ss !  
B esid es , r a is e d  a b o v e  th e  h e a d , a n d  s m a c k e d  d o w n  
o n  th e  g ra s s  it c o u ld  p u t  a ll t r e s p a s s in g  d o g s  to  flig h t. 
H o w  c o u ld  th e se  tr iv ia l b ro o m s  o f p la s tic  in t im id a te  
a n y  se lf - re sp e c tin g  d o g ?

O n e  o f th e  e a r lie s t  s ig n s  o f  s p r in g  d u r in g  m y  
c h ild h o o d , in  a d d i t io n  to  ro b in s  a n d  o n io n  g ra s s , w a s  
th e  a r r iv a l  o f  th e  o ld  p e d d le r  w h o  so ld  b ro o m s  d o o r  
to  d o o r . B u t a las , th e  c o rn  b ro o m  h a s  d is a p p e a re d .  It 
h a s  g o n e  th e  w a y  o f th e  b e s o m — w e ll, " n o t  q u ite "  
b e c a u se  th e  q u a in tn e s s  o f th e  b e s o m  a llo w s  it to  be  
u s e d  as  a n  a c c e n t p iece  in  th e  k i tc h e n  a n d  b e s id e  th e  
firep lace . B eing  p u re ly  d e c o ra tiv e , it  d o e s  n o t  w o rk .

dark winter day
they are making corn brooms
at the Blind Men’s Home

Patricia N eubauer



Artifacts

I c a n  s te p  o u t  m y  b a c k  d o o r  a n d  e n te r  th e  w o o d s  a n d  
w a lk  fo r  m ile s  th r o u g h  th e  p in e , b irc h  a n d  p o p la r . 
T h e re 's  a n  o ld  w in te r  ro a d  th a t  w a s  u s e d  b y  f is h e rm e n  
a n d  m in k  ra n c h e rs  y e a rs  ago .

T o d a y , d u r in g  m y  m e a n d e r in g , I f in d  a n  o ld  h a y  
r ic k  d e e p  in  th e  p in e  w o o d s . T h e re  a r e n 't  a n y  w h e e ls  
le ft, o n ly  th e  w e a th e re d  s h a p e  ly in g  o n  its  b a se , th e  
w o o d  ro t t in g  a n d  m o s s -c o v e re d , th e  fo re s t  s p r in g in g  
b e tw e e n  d e c a y in g  b o a rd s .

F u r th e r  o n , I c o m e  u p o n  b a rb e d  w ire  s t r u n g  
b e tw e e n  tw o  tree s . T h is  w ire  h a s  b e e n  h e re  fo r m a n y  
y e a rs . I t  s e e m s  to  b e  g ro w in g  o u t  o f th e  t ru n k s ,  
e m b e d d e d  in  th e  w o o d  se v e ra l in c h e s . W h a t  w a s  
s o m e o n e  k e e p in g  in  o r  o u t  h e re  d e e p  in  th e  fo re s t?  
T h e  w ire  is  n o t  ru s te d . I t is s t ro n g  a n d  lik e  n e w .

F u r th e r  o n , I f in d  a n  o ld  h e a v y  f is h in g  b o a t  th a t  
h a s  a fe w  la s t  b its  o f tu rq u o is e  p a in t  p e e l in g  f ro m  its 
b o w . I t is fa r  f ro m  a n y  w a te r . A s th e  s u n  d ip s  to w a rd  
th e  h o r iz o n , I tu r n  h o m e w a rd .

long shadows 
through dark pine—  
the other shadows

M arje  A.



Ebb and Flow

M o m  s a t  in  a te a k -a rm e d , D a n is h  m o d e r n  c h a ir  
a p p r o p r ia te d  fro m  th e  co zy  a r r a n g e m e n t  a t  th e  e n d  
o f th e  c o r r id o r— c h a irs , ta b le , a n d  m a g a z in e s  fo r 
th o se  w e a ry  f ro m  w a tc h in g  lo v e d  o n e s  s ic k e n  a n d  
d ie . "I c a n 't  w a tc h ,"  sh e  sa id . " I ju s t  c a n 't  b e  h e re  
w h e n  it h a p p e n s ."  So w h ile  o u r  m o th e r  s a t  in  th e  
h a llw a y  ju s t  o u ts id e  B en 's  d o o r , m y  b ro th e r  Jo h n  a n d  
I s to o d  o n  e ith e r  s id e  o f th e  h o s p ita l  b e d  h o ld in g  o u r  
s te p fa th e r 's  coo l, p a p e r y  h a n d s . W e  w a tc h e d  B en 
b r e a th e ,  n o is i ly , m u c h  th e  w a y  h e  h a d  a lw a y s  
b r e a th e d  w h e n  h e  s le p t, a w e t  b u rb le  lik e  th e  e b b  a n d  
flo w  o f w a r m  m ilk  o n  a b each . N o w  th e  n o ise  s e e m e d  
to  co m e  fro m  so m e p la c e  d e e p  in  h is  ch es t, a th ick , 
m u c o u s y  s o u n d  w e  h a d  b e e n  l is te n in g  to  a ll d a y  so  
th a t  b y  la te  a f te rn o o n  it  w a s  n o  lo n g e r  a la rm in g  b u t  
r a th e r  c o m fo rtin g .

mums in a plastic carafe—  
outside snow falls

from branch to branch

Jo h n  a n d  I ta lk e d  q u ie tly , o u r  w o rd s  f lo a tin g  b a c k  
a n d  fo r th  a c ro ss  th e  sp a c e  filled  w i th  th e  s o u n d  o f 
B e n 's  b re a th in g . E a rlie r  w e  h a d  t r ie d  to  g e t h is  
a t te n t io n — p u rp o s e ly  ta lk in g  lo u d , c a llin g  h is  n a m e . 
B u t th e re  w a s  n o  re sp o n se . "B e n 's  g o n e ,"  th e  d o c to r  
sa id . " W h a t y o u  see  n o w  is ju s t  th e  o rg a n s  w in d in g  
d o w n ."  I t w a s  n o t lo n g  a f te r  th a t  th a t  M o m  w e n t  o u t  
in to  th e  h a ll a n d  le ft Jo h n  a n d  m e  a b s e n tm in d e d ly  
s tro k in g  h e r  h u s b a n d 's  b ro w , ta lk in g  lo w  a n d  s lo w , 
lo n g  p a u s e s  b e tw e e n  o u r  s e n te n c e s  lik e  th e  lo n g  
p a u s e s  b e tw e e n  B en 's  b re a th s . U n til  h e  to o k  o n e  
b re a th , b u t  n o t  a n o th e r . I lo o k e d  a t  Ben. I lo o k e d  a t 
Jo h n . "D o  y o u  th in k  . . . " h e  sa id . A n d  ju s t  th e n  th e



ra t t le  o f  B e n 's  b r e a th  s h o o k  th e  ro o m , lo u d  to  u s  a s  a 
so n ic  b o o m . A n d  I e x h a le d  th e  b r e a th  I h a d  n o t  
k n o w n  I h a d  b e e n  h o ld in g  a n d  w e n t  o n  w i th  w h a te v e r  
I w a s  sa y in g , w h a te v e r  I w a s  th in k in g , lik e  th a t ,  fo r  
s e v e ra l  m in u te s  till s u d d e n ly  B e n 's  ja w  d r o p p e d  
o p e n , th e n  s n a p p e d  s h u t ,  a n d  w e  f lin c h e d , o u r  h e a r ts  
ra c in g  w i th  s u rp r is e , a n d  I tu r n e d  to w a r d  th e  h a ll  to  
g e t M o m , th e n  s to p p e d ,  w a tc h in g  B en  b r e a th e  in  a n d  
o u t ,  o n c e , tw ic e , th re e  tim es . A n d  th e n  n o th in g .

white crepe soles
on checkerboard vinyl

shoosh of a door closing

W e w a tc h e d  h im , e x p e c ta n tly , fo r a lo n g  tim e , n o t  
w a n t in g  to  b e  s u rp r is e d  a g a in . B u t m in u te s  w e n t  b y  
a n d  th e re  w a s  s till n o th in g , a n d  Jo h n  sa id , "Is th a t  it? "  
a n d  I s a id , " I th in k  so ."  B u t I w e n t  d o w n  th e  h a ll 
w i th o u t  s to p p in g  to  ta lk  to  m y  m o th e r  a n d  fe tc h e d  a 
n u r s e  a n d  b r o u g h t  h e r  b a c k  to  B e n 's  ro o m  w ith  m e  
a n d  sa id , " I th in k  h e 's  g o n e , b u t  I w a n t  y o u  to  te ll m e  
fo r s u re ."  A n d  w h e n  sh e  d id , I w e n t  o u t  in to  th e  h a ll 
a n d  k n e lt  b y  m y  m o th e r 's  c h a ir  a n d  h e ld  h e r  h a n d  
a n d  sa id , " I t 's  o v e r. I t 's  o v e r  n o w , i t 's  o v e r ."

B u t o f  c o u rse  it  h a d  ju s t  b e g u n — h e r  life  w i th o u t  
h im .

sleeping on his side of the bed 
so she won’t wake

and find him missing

Carolyn H all





Construction & Distortion 
of the Image in Haiku

In  th e  b e g in n in g  o f th e  1960s I r e a d  R. H . B ly th 's  
t r a n s la t io n s  o f  J a p a n e s e  h a ik u . It w a s  a r e w a r d in g  
in tro d u c t io n  to  th e  Ja p a n e se  la n g u a g e  a n d  to  J a p a n e se  
l i te ra tu re . I d id  n o t  n o tic e  a t  th e  t im e  th a t  th e  r e a s o n  
fo r th e  f la tn e s s  o f  m a n y  p o e m s  v e ry  o f te n  w a s  th a t  
B ly th  h a d  t r a n s p o s e d  th e  o r d e r  o f  th e  th re e  lin e s .

In  th e  1980s I r e a l iz e d  th a t  n o t  o n ly  B ly th  b u t  
o th e r  t r a n s la to r s  as  w e ll o f te n  c h a n g e d  th e  s to ry  o f 
th e  h a ik u  b y  t r a n s p o s in g  lin es . A n  e x a m p le :

Kamo arite 
mizu made ayumu 
kori kana

T h is  h a ik u  b y  R a n s e ts u  is t r a n s la te d  b y  B ly th  th u s :
The wild ducks there 
walk across the ice 
up to the water

B ly th  c o m m e n ts  th a t  th is  p o e m  is " to o  e x p la n a to ry  
a n d  m a tte r -o f - fa c t ."  B u t th e  o r ig in a l  h a s  a p o in t  
w h ic h  th e  t r a n s la t io n  m isses :

Wild ducks
walk up to the water
over the ice

W h e n  w e  r e a d  th e  f irs t  tw o  lin e s  w e  im a g in e  th e  w ild  
d u c k s  w a lk in g  u p  to  th e  w a te r  o n  la n d . In  th e  th i rd  
lin e  w e  s u d d e n ly  h a v e  to  s w itc h  o u r  v ie w  a n d  re p la c e  
th e  la n d  w ith  ice. It is th is  r a p id  c h a n g e  o f im a g e  
w h ic h  g iv e s  th e  p o e m  its  s u rp r is in g  p o in t.



A n o th e r  e x a m p le :
To-yama ga 
mcdama ni utsuru 
tonbo kana

T h is  h a ik u  b y  Is sa  is  t r a n s l a t e d  b y  H a r o ld  G . 
H e n d e r s o n  in  h is  w e l l -k n o w n  b o o k  A n  Introduction  
to Haiku:

In its eye
are mirrored far-off mountains—  
dragonfly!

T h e  f ir s t  lin e  in  H e n d e r s o n 's  t r a n s la t io n  te lls  u s  
n o th in g . O u r  g a z e  is g iv e n  n o  c o n c re te  im a g e  o n  
w h ic h  to  fix. W h o se  ey e?

A lre a d y  in  th e  s e c o n d  lin e  th e  p o in t  is re v e a le d , 
as  th e  r e a d e r  se e s  th e  m o u n ta in s  re f le c te d  in  a n  ey e .

T h e  im a g e  o f th e  d ra g o n f ly  in  th e  th i rd  lin e  
e x p la in s  w h o s e  e y e  it is , th u s  c o m p le t in g  th e  p ic tu re . 
B u t its  d r a m a t ic  e ffe c t h a s  b e e n  d i lu te d  b y  th e  
s e p a ra t io n  o f th e  e y e  a n d  th e  d ra g o n f ly .

In  th e  J a p a n e s e  o r ig in a l  th e  f ir s t  lin e  s h o w s  th e  
m o u n ta in s  in  th e  d is ta n c e . In  th e  s e c o n d  lin e  th is  
im a g e  sh if ts  a n d  th e  m o u n ta in s  a p p e a r  re f le c te d  in  
a n  e y e , w h ic h  w e  f in a lly  d is c o v e r  to  b e  th e  e y e  o f  a 
d ra g o n f ly .

B ly th  r e p ro d u c e s  th e  c o rre c t se q u e n c e :
The distant mountains 
are reflected in the pupils 
of the dragonfly.

T h ese  e x a m p le s  d e m o n s tra te  th e  im p o r ta n c e  in  h a ik u  
o f th e  im a g e  s tru c tu re . If p a r ts  o f  th e  p ic tu re  a re  
t r a n s p o s e d ,  its  m e a n in g  a lte rs  a n d  th e  p o in t  is lo st.

E ach  w o rd  in  h a ik u  is a b u i ld in g  b lo c k  in  th e  
c o n s tru c t io n  o f a n  im a g e — if th e  p la c e  o f th e  w o r d  is 
c h a n g e d  in  th e  tra n s la tio n , th e  c o n s tru c tio n  co llap ses .



T h e  c o n s tru c t io n  o f th e  im a g e  d e te rm in e s  th e  v is io n  
o f th e  r e a d e r  a n d  th e  fe e lin g s  e v o k e d  b y  th e  v is io n . 
H a ik u  h a s  th e  s t r u c tu r e  o f  a d r a m a — y o u  c a n n o t  
c h a n g e  th e  o r d e r  o f  th e  ac ts . T h e  f irs t  lin e  se ts  th e  
sc e n e , o f te n  w i th  a n  im a g e  o f t r a n q u i l i ty  s u c h  as  a 
p o n d ,  a m o u n ta in ,  a n  a u tu m n  m o o n , o r  p e r h a p s  a 
c lo s e -u p  o f  a f lo w e r, a d ra g o n f ly , a p a ra s o l .

T h e  s e c o n d  lin e  d e sc r ib e s  th e  a c tio n  o r  m o v e m e n t. 
T h e  p ic tu r e  c o m e s  a liv e .

T h e  th i r d  lin e  re v e a ls  th e  m e a n in g  o f th e  a c t io n  o r  
m o v e m e n t:  it  le ts  u s  see  w h a t  it is th a t  h a s  c a u s e d  th e  
c h a n g e . T h is  is th e  e le m e n t o f th e  s u rp r is e ,  o f  in s ig h t.

H e re  is  a n  e le g a n t  e x a m p le  th a t  i l lu s t r a te s  th e  
m e c h a n is m  o f s u r p r is e  in  h a ik u :

Yuki tokete 
mura ippai no 
kodomo kana

Issa

Snow melts,
and the village is overflowing—  
with children

(Henderson)

T h e  s e c o n d  lin e  ex c ite s  th e  im a g in a tio n :  th e re  is so  
m u c h  m e lt in g  sn o w  th a t  th e  v illa g e  is f lo o d e d . T h e  
th i r d  lin e  b r in g s  th e  s u rp r is e :  w i th  c h ild re n . W h e n  
th e  th r e a te n in g  im a g e  o f th e  to r re n t ia l  w a te r s  g iv e s  
w a y  to  th e  h a p p y  im a g e  o f c h ild re n , o u r  p re s e n t im e n t  
o f  d is a s te r  is r e p la c e d  by  a fe e lin g  o f re lie f  a n d  joy . 
T h e  t r a n s fo rm a t io n  o f th e  im a g e  t r a n s fo rm s  th e  
fee lin g .

In  h a ik u  th e  p o in t  o f te n  c o n s is ts  o f  a s h if t  in  
p e rs p e c tiv e . T h e  d is ta n t  m o u n ta in s  a re  re f le c te d  in  
th e  e y e  o f th e  d ra g o n f ly . T h e  im a g e  is r e d u c e d  o r  
e n la rg e d , o r  p la c e d  w i th in  a n  u n e x p e c te d  f ra m e , as 
i n I s s a 's



Dai-butsu no 
hana kara izuru 
tsubame kana

Out from the hollow
of the Great Buddha’s nose—
comes a swallow

(Henderson)

T h is  h a ik u  w a s  w r i t te n  w h e n  th e  p o e t  w a s  lo o k in g  a t  
th e  g r e a t  s ta tu e  o f B u d d h a  a t  N a ra . In  th e  E n g lis h  
t r a n s la t io n , h o w e v e r ,  w e  n e v e r  see  th e  B u d d h a  in  its  
e n t ire ty . T o  s ta r t  w i th  w e  see  a hollow , a n d  th e  
B u d d h a 's  nose, f ro m  w h ic h  a sw allow  flies  o u t.

T h e  o r ig in a l  s e q u e n c e  o f  th e  im a g e  ru n s :
The Great Buddha’s 
nose from comes out 
a swallow

Freely translated:

The Great Buddha—  
from its nose 
darts a swallow

Another example:

Yamadera no 
homots u miru ya 
hana no eime

Kyoshi

Rain on the cherry blossoms; 
looking at the treasures 
in the mountain temple

(Blyth)

T h e  r e a d e r 's  g a z e  fa s te n s  f irs t  o n  th e  c h e r ry  b lo s s o m s  
a n d  th e n  o n  th e  t r e a s u re s  o f  th e  te m p le — c a n  th is  
h a v e  b e e n  th e  p o e t 's  in te n tio n ?



T h e  o r ig in a l  s e q u e n c e  o f  im a g e s  is:
In the mountain temple 
we look at the treasures—  
raining cherry blossoms

T h e  p o e t 's  g a z e  r is e s  f ro m  th e  t r e a s u re s  to  th e  p e ta ls  
fa ll in g  lik e  r a in d r o p s  o u ts id e  th e  m o u n ta in  te m p le . 
Hana no ame c a n  b e  t r a n s la te d  as  rain on o r  raining  
cherry blossom s— th e  im p o r ta n t  p o in t  is  th a t  th e  im a g e  
o f  n a tu r e 's  t r e a s u re s  c o m e s  last.

Yukiore ya 
mukashi ni kaeru 
kasa no hone

S h o i

Broken with snow,
the frame of the bamboo umbrella
reveals its original form

(Blyth)

T h e  p i c t u r e  u n d e r g o e s  a v e r y  s u g g e s t i v e  
t r a n s fo rm a t io n  in  th is  h a ik u . T h e  sn o w  h a s  b ro k e n  a 
b a m b o o  u m b re l la ,  b u t  th e  s n o w  a lso  a llo w s  th e  
o r ig in a l  fo rm  o f th e  u m b re lla  to  e m e rg e . T h e  u m b re lla  
is  ta k e n  a p a r t  a n d  p u t  to g e th e r  a g a in  b e fo re  o u r  
in n e r  e y e , a l th o u g h  in  re a li ty  th e  b ro k e n  f ra m e  lie s  
a b a n d o n e d  in  th e  sn o w . T h e  w h o le  t r a n s fo r m a t io n  
ta k e s  p la c e  in  th e  r e a d e r 's  m in d .

T h e  s e q u e n c e  o f im a g e s  in  th e  o r ig in a l  is a n o th e r ,  
b u t  in  th is  case  I w o n d e r  w h e th e r  B ly th 's  v e r s io n  is 
n o t  p r e f e ra b le .  T h e  o r ig in a l— it s e e m s  to  m e —  
re q u ire s  a m e n ta l  la p  b a c k w a rd s , to  th e  s e c o n d  lin e , 
b e fo re  th e  p o in t  c a n  b e  fu lly  g ra s p e d .

Broken with snow 
the form reappears 
of the umbrella frame

A haiku by Rinka.-



Rokugatsu-kaze 
haka no ushiro mo 
kage wa nashi

Translation by Blyth:

The June breeze:
No shadow of anyone 
behind the grave

T h e  s e q u e n c e  o f  im a g e s  in  th e  o r ig in a l  ru n s :

T h e  Ju n e  b re e z e  
Behind the grave 
no shadow

H a ik u  p r e s e n ts  u s  w i th  th re e  im a g e s — h e re , a f o u r th  
im a g e  is e v o k e d  in  th e  r e a d e r 's  m in d . T h e  g r a v e ­
s to n e  le a v e s  n o  s h a d o w  ( im a g e  3), th e  s u n  is h ig h  in  
th e  sk y  ( im a g e  4). T h e  f o u r th  im a g e  d o e s  n o t  e m e rg e  
c le a r ly  in  Bly th 's  in te rp r e ta t io n ,  w h ic h  e n d s  w i th  th e  
d a rk n e s s  o f  th e  g ra v e .

F u r th e rm o re ,  B ly th  h a s  p e r s o n if ie d  th e  s h a d o w : 
N o shadow  o f  anyone. T h is  in te r p r e ta t io n  h a s  n o  
ju s t if ic a t io n  in  th e  o r ig in a l. Im p lic it ly  th e  im a g e  o f 
shadow  c o n ta in s  a s u g g e s t io n  o f  th e  h u m a n  in  th is  
c o n te x t, b u t  th e  im p a c t  is  w e a k e n e d  b y  th e  e x p lic it  
s ta te m e n t.

T h e  f in a l im p re s s io n  o f  th e  o r ig in a l  is  o n e  o f lig h t: 
th e  Ju n e  w in d  h a s  b lo w n  th e  c lo u d s  f ro m  th e  s u n  a n d  
d r iv e n  a w a y  th e  s h a d o w  o f th e  d e a d .

T h is  is a v e ry  im p o r ta n t  p o in t ,  o f te n  o v e r lo o k e d  
b y  tra n s la to rs :  C o n tra s ts  b e tw e e n  d a rk n e s s  a n d  l ig h t  
in  h a ik u  g e n e ra l ly  e n d  w i th  th e  lig h t. A  g e n u in e  
h a ik u  a lm o s t  a lw a y s  c lo ses  w i th  a s e n s e  o f  o p t im is m  
a n d  u n iv e rs a li ty .

(To Be C o n tin u ed  N ext Issue.)

K ai Falkman



Two Favorite Haiku

the spent arrow 
falls short of its mark—  
spring s languor 

Anna Holley1

Solitary spring—  
throwing a javelin and then 
walking up to it

Nomura Toshiro2

T h e se  a re  b o th  g re a t  fa v o r ite s  o f  m in e , b u t  a re  c h o se n  
h e re  p a r t ic u la r ly  to  s h o w  tw o  v e ry  d if fe re n t  k in d s  o f 
ju x ta p o s i t io n — th o u g h  b o th  a re  h ig h ly  in tu i t iv e  a n d  
e q u a lly  d e l ig h tfu l  e x a m p le s  o f  in n e r  c o m p a r is o n . In  
H o lle y 's  case , th e  r e a d e r  w ill q u ic k ly  g ra s p  th e  a s so c i­
a t io n  sh e  m a k e s  b e tw e e n  th o se  la n g u o ro u s  d a y s  o f 
s p r in g , w h e n  w e  feel in e ffe c tu a l a n d  " s p e n t ,"  w i th  
th a t  a r ro w  th a t  fa lls  sh o rt. B u t in  T o s h iro 's  h a ik u  
w e 'r e  s u r p r is e d  b y  th e  ju x ta p o s it io n , y e t s e n se  its  
v a l id i ty  w i th o u t  th e  n e c e s s ity  o f  " n a i l in g  d o w n "  th e  
c o n n e c tio n . H a ik u  n e i th e r  e la b o ra te  n o r  e x p la in .

1. K6, Spring/Summer 1999
Z Four Seasons, edited by KAto Kok6, K6 Fbetry Association 1991

H . F. N oyes





A Haiku Correspondence

N o  O th er B usiness H ere Jo h n  B ra n d i & S tev e  S a n f ie ld  
(1999, L a A la m e d a  P re ss , 9636 G u a d a lu p e  T ra il N W , 
A lb u q u e rq u e  N M  87114). ISB N  1-888809-17-5. 96 
p p .,  5.5" x 7" p e r fe c t  s o f tb o u n d . $12 + s h ip p in g .

N o  O th e r  B u s in e s s  H ere, a c o l l e c t io n  o f  h a i k u  
c o m m u n ic a tio n s  b e tw e e n  Jo h n  B ran d i a n d  S teve S an ­
fie ld , w ill f in d  a re a d y  a u d ie n c e  b e ca u se  th e  b o o k  is fu n  
to  re a d , tw is ty  as a m u sica l jo u rn e y  w ith  M iles D av is 
d isco v e rin g  His p h ra s in g  w h ile  h e  p lays.

F ro m  th e  in tro d u c tio n , w e  le a rn  th a t th e ir  p o e m s  
"e v o lv e d  o v e r sev era l y e a rs"  a n d  a re  p re s e n te d  ". . . 
m o re  o r less in  th e ir  o rig in a l o rd e r ."  B ran d i calls th e  
p o e m s  a k in d  o f call a n d  re sp o n se  b e tw e e n  " tw o  b ro k en - 
sh o e d  g u y s ."  D o n 't  b e  foo led  b y  th is  self-effacing  pose . 
B ran d i a n d  S anfie ld , w ily  as tw o  M ex ican  p o n ie s , h a v e  
su ccessfu lly  su rv iv e d  th e  m in e  fie lds o f th e  s ta tu s  q u o  
for y ears , p e rh a p s  e v e n  th r iv in g  b e ca u se  o f o r  in  sp ite  o f 
it. E ach  h a s  w ritte n  a n u m b e r  o f w ell-rece iv ed  b o o k s 
w h ic h h a v e  g a rn e re d  a loyal fo llow ing . M ichael M cC lure  
calls th e  m e n  a d v e n tu re rs  a n d  "p io n eers  o f th e  A m erican  
h a ik u ,"  a d v is in g  th o se  w h o  re a d  th e ir  co llab o ra tio n  to  
re a d  " th ese  p o e m s  o n ly  fo r p le a su re ."  T h is is a g o o d  
su g g e s tio n  fo r th e  p u r is t  w h o  m ig h t q u e s tio n  so m e  of 
th e  th ree -lin e rs  as tru e  h a ik u . B ran d i's  in tro d u c to ry  
ap o lo g ia  h e lp s  fog  th e  issue. "N e ith e r  o f th ese  g u y s  is 
Jap an ese ,"  h e  says, a n d  th e ir "p o e m s  m a k e  n o  a tte m p t 
to  a d h e re  to  tra d itio n "  o r ru les. N e v e rth e le ss , th is  
m a v e ric k  b o o k  d o es  co n ta in  so m e  exce llen t ex am p le s  o f 
h a ik u  a n d  sen ry u :

Watching her sleep 
he thinks: anything 
anything she wants

Long after 
breaking the cup 
still finding the pieces

Summer’s end
at the door an old friend
without teeth

Without a sound 
a moon-blue butterfly 
comes and goes



At the thrift store Admiring snowpeaks
buying back sixteen miles
his own shirt on the wrong road

W o v e n  a m o n g  th e  tw o  p o e tic  g e n re s  a re  s n ip p e ts  o f 
Z e n  im p re s s io n s  a n d  a p h o r is m s . In  t ru e  Z e n  fa s h io n  
th e y  re fle c t th a t  w h ic h  is, h o ld in g  n o th in g  s a c re d  o r  
p ro fa n e . T y p ica l o f  su c h  th re e - lin e rs  a re  th e  fo llo w in g :

Getting so dear /  there’s nothing /  to think about

Learned a lot /  hope it wasn’t /  too much

The stars’ brightness /  means nothing to the man /  
who can’t see that far

“Seven University Professors /  Will Be Reading 
Tonight” / — not to me

F o r th o s e  re a d e rs  w h o  w o u ld  lik e  to  k n o w  w h o  w ro te  
w h ic h  p o e m , th e y  w o n 't  f in d  e i th e r  p o e t 's  n a m e , 
le a v in g  th e  r e a d e r  to  g u e s s — a g a m e  th a t  re flec ts  
a n o th e r  c u t  o f  B ra n d i 's  a n d  S arrfie ld 's  ic o n o c la s tic  
p e rso n ae . It d o e s n 't  m a t te r  m u c h  in  th e  lo n g  ru n , 
a o w e v e r, s in ce  th e ir  p o e try  re a d s  lik e  th e  im p re s s io n s  

o f  o n e  m in d , w h a t  c a n  h a p p e n  to  o ld  f r ie n d s  in  sync .
"If y o u  c o m e  to  a fo rk  in  th e  ro a d , ta k e  i t ,"  Y ogi 

B erra  say s . T h is  is  th e  w a y  th e  tw o  m e n  h a v e  c h o se n  
to  liv e  a n d  w rite . N o  w o n d e r  it  s e rv e s  as  a n  e p ig r a p h  

y<Q> fo r  N o  O th e r  B u sin ess  H ere, a b o o k  f i l le d  w i th  
— p la y fu ln e s s , s u rp r is e s ,  a n d  p a ra d o x .

M arian O lson

Haiga Potpourri

R e v ie w s  o f h a ik u  b o o k s  f re q u e n tly  c o m m e n t o n  th e  
e s th e tic  q u a lit ie s  o f  th e  b o o k s  th e m se lv e s . A d d  to  th is  
a b u rg e o n in g  in te re s t  in  h a ig a  a n d  y o u  w ill s e n se  a n  
im p u ls e  c o m m o n  to  a s ig n if ic a n t p o r t io n  o f re c e n t 
p u b lic a tio n s . T h re e  o f th is  y e a r 's  e n tr ie s  w ill m a k e  
th e  p o in t  n ice ly .



L id ia  R o z m u s T w e n ty  View s From M ole H ill (D eep  
N o r th  P re ss , 2157 R id g e  A ve. 2D , E v a n s to n  IL  60201, 
1999) 26 u n b o u n d  p a g e s  in  a c le v e rly  fo ld e d  c o v e r , 6" 
x 6". ISB N  1-929116-02-0. $18. A  c o lle c tio n  c o m b in in g  
h a ib u n  a n d  sum i-e, a fo rm a t fo r w h ic h  th e  a u th o r  h a s  
c o in e d  th e  te rm  haibun-ga. E ach  p a g e  re fe rs  to  a 
p a r t ic u la r  m o n th  o r  se a so n . Y ou w ill w a n t  to  f ra m e  
y o u r  f a v o r i te s .  L id ia  R o z m u s 's  M o le  H il l  h a s  
s o m e th in g  in  c o m m o n  w ith  th e  R o ck  o f  G ib ra lta r .

first snow
1 turn the lights off—

to see

J o s e p h K irs c h n e r  Et/^c.s I l lu s tra tio n s  by  L id ia  R o z m u s . 
(D e e p  N o r th  P re ss , 2157 R id g e  A ve. 2D , E v a n s to n  IL
6020 1 ,19 99 ) 44 u n n u m b e r e d  p p .,  ISB N  1-929116-01- 
2 ,4 .25" x 5.5", p a p e r  p e rfe c t b o u n d , $14 p p d . F e a tu r in g  
J o se p h  K irs c h n e r 's  fla ir fo r ju x ta p o s i t io n  o f im a g e s  
a n d  L id ia  R o z m u s 's  g e n e ro s ity , in  n o t  h a v in g  s a v e d  
all o f  h e r  b e s t  sum i-e  fo r h e r  o w n  b o o k .

scattered blossoms 
apartment gardeners 
quickly rake them up

Je an n e  E m rich B a rely  Daw n  p a in tin g s  b y  S u sa n  F ram e. 
(L o n e  E g re t P re ss , P O  Box 39644, M in n e a p o lis  M N  
55439, 1999) 64 u n n u m b e r e d  p p ., 1.75" x 7.5" x 1", 
u n iq u e ly  b o u n d , $18. T h is  "b o o k  a r ts  p ro d u c t io n "  
c o m e s  w ith  in s tru c tio n s  a b o u t  h o w  to  o p e n  a n d  c lo se  
th e  b o o k . Y ou  w ill n e e d  th e m . B u t th e  e f fo r t  is r e ­
w a r d e d ,  o n c e  y o u  g e t th e  h a n g  o f it, in th e  r e a d in g  
sty le  it en co u rag es: o n e  o f m in d fu l p resence . T he p a in t­
in g s  s e rv e  as  in tro d u c t io n s  to  e a c h  se a so n a l se c tio n  
a n d  th e  p o e m s  ra n g e  fro m  c o n te m p la tiv e  to  p o in te d .

autumn wind - 
the prairie grasses tilting 

every which way

John Stevenson



Scarecrow Redux

Kanterman, Leroy (Compiler and Editor) The Scare Crcnv (Red 
M oon Press, PO  Box 2461, W inchester VA 22604-1661, 
1999). ISBN 1-893959-00-7,80 pages, 8.25" x 5.25". $12 + $3 
p p d . (14 + 3 U S $ in C an ad a). A vailable from  the pub lisher.
For a sta rt, the book  is b eau tifu l to look at. The cover 
d esig n — ph o to s of scarecrow s in  sh ad es of g ray  w ith , on  
the  fron t, the  title an d  a p o p p y  in  b rig h t re d — deserves a 
m edal. Inside, th irteen  m ore w o n d e rfu l p h o to g rap h s  
w hich , w e are to ld , com e from  Ephemeral Folk Figures: 
Scarecrows, Harvest Figures and Snowmen, by A von  N eal, 
p h o to g rap h s  by A nn Parker.

The Scare Crcnv opens to dram atic black an d  w hite pages 
and  a haiku  w hich announces one of the book 's themes:

first of all
blowing the scarecrow down
autumn storm

a them e echoed at the end, in a voice w hich sounds truly 
tired of the m any scarecrow haiku  w hether in  Japanese 
literature or in A m erican haiku of those days, by R uth  Latta's 
1970 article "Farewell to the Scarecrow". In it, the au thor 
takes a good stab at killing off the scarecrow as su per­
annuated  in Japan an d  an  anachronism  in  A m erican poetry, 
w here there is "no need—no place for Mr. Scarecrow."

John Stevenson's in troductory  article, how ever, w ritten  
especially for this 1999 collection of scarecrow  m em orabilia, 
gen tly  keeps the door open  for to d ay 's  agricu lturally  
unnecessary kind of scarecrow to continue acting in poetry  
as (to paraphrase from  K anterm an's concise Preface) "the 
h u m an  surrogate it is, a poetic device to convey the gam ut 
of hum an  em otions, the comic and the tragic, hum or and 
pathos." As Stevenson points out, the scarecrow holds a 
particular position betw een hum anity  and  N ature, one for 
w hich it is hard to think of a substitute.

In a th ird  article, w h ich  p recedes a section of Japanese 
h a ik u  tran sla ted  by H iroaki Sato an d  p laced  b e tw een  tw o 
sections of E nglish-language haiku , Y am am oto Kenkichi 
g ives precise m ean ings for four Japanese w ord s used  in



scarecro w  haiku . A n o th e r p lu s  for th is book  is "A  
Scarecrow  Sequence" by Frances B randon  N eighbors, a 
w ell-balanced m ed ita tio n o f sorts on  the h u m an co n d itio n  
a n d  fog a n d  illusion , w h ich  fits w ell in th is collection.

Generally, the haiku interested m e less than the articles 
an d  the pho tographs did, though m any are good and all are 
good to use as exam ples for points m ade in the articles. There 
is, for instance, a m ore consistent linking of h u m an  nature 
w ith  N ature am ong the Japanese haiku, w here the scarecrow 
is m ore clearly felt as "a com panion am ong spirits", an  ex­
tension of oneself, a universal experience of connection. 
Scarecrows in our ow n haiku are m ore often seen as objects, 
the evocation of the universal along w ith  the ind iv idual 
b e in g  w eak  o r m issing . A m ong  ex cep tio n s is H.G. 
H enderson 's haiku, quoted below.

It is c o m fo rtin g  th a t  th e  b o o k  is d e d ic a te d  to 
H enderson . I w ish  his An Introduction to Haiku w ere  ag a in  
m ade  availab le to help  infuse m ore N o rth  A m erican 
h a ik u  w ith  th a t d eep er, an d  yet lighter, feeling for the 
b eau ty  an d  the un iversa lity  of sp irit, its h u m o r an d  its 
g e n tle n e s s , a n d  to  c o n n e c t w ith  th a t. N e g le c t of 
H en d e rso n 's  tran sla tio n s and  ex p lan a tio n s— the w o rk  of 
a g ifted  teacher w ho  deep ly  ap p rec ia ted  bo th  Japanese 
a n d  A m erican  ex p erien ce— g rea tly  d ep riv e s , in m y  
op in ion , any  haiku poet beg inn ing  w hile  H en d erso n 's  
books are o u t of prin t.

and still he stands there 
the scarecrow— in a field 

not planted this year.

The Scare Crow is a keeper. The s tu n n in g  them e- 
re la ted  design  could  a d o rn  every  lib rary  and  m an y  m an y  
hom es. The book gives valuable com m ents on the h istory , 
the art, and  the psycho logy  of the  scarecrow  as h u m an  
su rroga te , w ith  ha iku  to p ro v e  it. In th is tim e of increased  
ecological aw areness, w ill scarecrow s be resu rrec ted  to 
g ive h u m an ity  bo th  practical and  sp iritua l help  w h erev er 
peop le  g ro w  crops an d  w ear ou t clo thes in  all w eathers?  
I hope so. W e p robab ly  need  them  to rem ind  us th a t w e 
are h u m an  beings, not m echanical gadg ets  or m o th er 
b o ard s for w h o m  N atu re  is irrelevant.

Ava Kar



Time's Errant Wisdom

S a n fie ld , S tev e  In O n e  Year and O u t the O ther  (L a rk sp u r  
P re s s , 1999). 60 p a g e s , 6.5" x 6", f iv e -h o le  J a p a n e s e -  
s ty le  h a n d s t i tc h e d  b in d in g . S u m i in k  d r a w in g s .  
A v a ila b le  f ro m  th e  p u b l is h e r  a t 340 S a w d r id g e  C re e k  
W e s t, M o n te re y  KY 40359. $16 + $4 p o s ta g e .
In  Jap an ese  c u ltu re  N e w  Y ear's  D ay  is c o n s id e re d  a 
"fifth  se a so n "  a n d  is th e  sub jec t o f m u c h  h a ik u . So too  is 
a n y th in g  d o n e  fo r th e  first tim e  in  th e  N e w  Y ear, w h e th e r  
h a v in g  a d re a m , p u rc h a s in g  a n  ite m  o f c lo th in g , a n d  th e  
like. In  th is  sm all, b e a u tifu lly -p ro d u c e d  co llection , o n e  
h a ik u  p e r  p ag e , S teve S anfie ld , a lo n g -tim e  p rac titio n e r 
o f w h a t he  calls "A m e ric a n  h a ik u ,"  h a s  cu lled  th irty - 
five y e a rs ' w o r th  o f h a ik u  o n  N e w  Y ear's  D ay  a n d  th e  
N e w  Y ear in  m o d e rn -s o u n d in g  la n g u a g e  w ith  a p h ilo ­
so p h ic  u n d e rto n e .

S an fie ld  is n o t  so  m u c h  d e m a rc a tin g  a co n v en tio n a l 
p e r io d  o f n e w  b e g in n in g s  (o u r o w n  N e w  Y ear's  re so lu ­
tions) a n d  ce leb ra tio n  (the collection , b e g in n in g  w ith  its 
title 's  p u n , h a s  its h u m o ro u s  a n d  joy fu l m o m e n ts )  as 
o ffe rin g  a m e d ita tio n  o n  te m p o ra lity  itself. T h e  focus is 
n o t  u p o n  co n v en tio n  b u t  u p o n  o n e 's  ex isten tia l p lace  in  
th is  u n iv e rse  (4,23):

At year’s end New Year’s Day:
wondering confused about my place
what I’m doing here just as last year

A s if th ro u g h  a koan, h e  fin d s  th ro u g h  n a tu re , h e re  con­
c re tized  in  sn o w , a m e a n s  to  u n ra v e l h is d ile m m a  (5,15):

Falling snow The snow falls
separates only for itself
one year from another this last night of the year

W h ile  in a d v e r te n t ly  d e c o n s tru c t in g  th e  m o re  
o b v io u s  cu ltu ra l facets o f th e  N e w  Y ear (34), S anfie ld  
u n c o v e rs  th e  te lling  rea liza tio n , th e  p h en o m en o lo g ic a l 
u n d e rp in n in g  o f te m p o ra lity — th a t th e  u n iv e rse , th a t



sp ace -tim e  is m a n ife s te d  in  e a c h  m o m e n t, in  each  th in g , 
m a k in g  each  m e ta p h o ric  n e w  d a y  lite ra lly  a n e w  d a y  
(31):

Three weeks now No more than yesterday
and last year’s calendar but so different—  
still there the first day

In  th e  1989 K o rean  film  "W h y  H a s  B o d h i-D h a rm a  Left 
for th e  E ast?"  o n e  o f th e  B u d d h is t t ru th s  re v e a le d  is th a t 
th o se  w h o  a re  liv in g  o n  th is  e a r th  w ill n e v e r  b e  ab le  to  
re so lv e  th e  p ro b le m  of d ea th . In  effect, ex isten tia lly ,
d e a th b y  seem in g ly  e n d in g  h u m a n  tim e w ith  th e  e n d  o f ____
h u m a n  c o n s c io u s n e s s  p r e c ip i t a t e s  o u r  d e e p e s t  ~/~f 
c o n c e p tio n  o f t im e — its e n d  w ith  p e rs o n a l d e a th . 
M o n ta ig n e  h a s  sa id  th a t d e a th  is th e  tru e  su b jec t o f 
ph ilosophy . Yet m o s t o f u s  p u t  off th o u g h ts  o f d e a th  a n d  
aow  w e  live, h o w  to  live, u n til th e  e n d  o f o u r  lives. T his 
u n re so lv e d  p ro b le m  as it en te rs  o u r  lives w ith  all too  
h u m a n  re m in d e rs  easily  re d u ces  o rd in a ry  p e rc e p tio n s  
o f tim e  to  n o th in g  (35) y e t w e  go  o n  liv in g  d e sp ite  it (44):

Twelve months gone While we slept 
and still I carry it arrived
the same sorrows on its own

T h e a n tid o te  is o f co u rse  in  h o w  w e  live, n o t in  h o w  
w e  d ie. S an fie ld 's  co llection , w ith  its m a n y  d e ftly  ex ­
p re sse d  o rd in a ry  m o m e n ts  o f n a tu re , love, h u m o r , a n d  
se lf-revela tion , co n c lu d es w ith  th e  a ffirm a tio n  to  cele­
b ra te  life, to  b e  o p e n  to  its n e w n e ss  a n d  p o ssib ilities  (49):

Simply another day: 
what will it bring 
what will it bring?

H e ra c l i tu s  h a d  s ta te d  th a t  y o u  c a n 't  s te p  in  th e  sa m e  
r iv e r  tw ic e  in  th is  m e ta p h o r  o n  sp a c e -tim e . S a n f ie ld 's  
c o lle c tio n  is a m o v in g  te s ta m e n t  to  th e  a s s e n t in g  
p o s s ib il i t ie s  w ith in  th is  a n c ie n t t ru th .

Bruce Ross



Narrow Roads

H a m i l l ,  S a m  ( t r a n s l a t o r )  T h e  E s s e n t ia l  B a sh o  
(S h a m b h a la  P re ss , 1999). 188 pages, 6 .2 5 "  x  9 .2 5 ” , 
hardcover. IS B N  1-570 62-282-5. $25. A vailable from  
bookstores or the publisher at H orticu ltu ra l H all, 300 
M assachusetts A v e ., Boston M A  0 2 115 .

The Essential Basho, b y  S am  H am ill, p u b lis h e d  b y  
S h a m b h a la  in  1999, is th e  m o s t co m p le te  s in g le -v o lu m e  
co llec tion  in  E n g lish  o f th e  w ritin g s  o f B asho. It in c lu d es  
h is fo u r trav e l d ia rie s  (or haibun: Narrow Road to the 
Interior, Travelogue o f  Weather-Beaten Bones, The Knapsack 
Notebook, a n d  Sarashino Travelogue) in  a d d itio n  to  250 
se lec ted  h a ik u . S am  H am ill, w h o  is th e  fo u n d e r  a n d  
e d ito r  o f C o p p e r  C a n y o n  P ress  in  P o rt T o w n se n d , W A , 
h a s  w r i t te n  o v e r  30 b o o k s  o f p o e try , e ssa y s , a n d  
tra n s la tio n s  fro m  classical C h in ese , Jap an ese , an c ien t 
G reek , a n d  L a tin  p o e try .

H am ill o p e n s  The Essential Bashcm ith  a concise, 
c r i t ic a l  i n t r o d u c t io n  e m p h a s iz in g  th e  r e l ig io u s ,  
p h ilo so p h ica l, a n d  lite ra ry  in flu en ces o n  th e  p o e t. H e  
w r i te s ,  " B a sh o  c o m p le te ly  r e d e f in e d  h a ik u  a n d  
tra n s fo rm e d  h a ib u n . T hese  ac co m p lish m e n ts  g re w  o u t 
o f a rd u o u s  s tu d ie s  in p o e try , B u d d h ism , h isto ry , T ao ism , 
C o n fu c ian ism , S h in to ism , a n d  ... Z e n "  (p. x) H am ill 
traces B ash o 's  essen tia l be lief in  m a n 's  o n en ess  w ith  
n a tu re  b ack  to  S aigyo , th e  12th c e n tu ry  B u d d h is t m o n k - 
p o e t, a n d  B ash o 's  c o m m itm e n t to  u tte r  s im p lic ity  to  th e  
14th c e n tu ry  Z en  m o n k  Ikkyu . H am ill ch arac te rizes  
B ash o 's  4 h a ib u n  as p ilg rim ag es  " in to  th e  in te rio r o f self 
as m u c h  as a tra v e lo g u e "  a n d  c red its  B asho  w ith  
"e leva t[ing ] h a ik u  fro m  w o rd p la y  in to  p o w e rfu l lyric 
p o e try ,"  ta k in g  full a d v a n ta g e  o f th e  too ls o f p ro so d y , 
su c h  as rh y m e , s la n t rh y m e , a n d  o n o m ato p o e ia .

A lth o u g h  I a m  u n q u a lif ie d  to  ju d g e  th e  accu racy  o f 
H a m ill 's  tra n s la tio n  fro m  th e  Ja p a n e se , I f in d  h is 
tra n s la tio n o f th e  h a ib u n  in to  E n g lish p ro se  b o th  g racefu l 
a n d  poetic . T he o p e n in g  th ree  lines o f Narrow Road to



the Interior a re  m y  fav o rite  o f th e  sev e ra l tra n s la tio n s  I 
h a v e  re a d  b ecau se  o f th e  s im p lic ity  a n d  ly ric ism  o f 
H a m ill 's  lan g u ag e : "T h e  m o o n  a n d  s u n  a re  e te rn a l 
trav e le rs . E v en  th e  y ea rs  w a n d e r  on . A  life tim e a d r if t  in  
a b o a t, o r  in  o ld  age  le a d in g  a tire d  h o rse  in to  th e  y ears , 
e v e ry  d a y  is a jo u rn ey , a n d  th e  jo u rn e y  itse lf is h o m e ."  
A s a n  E n g lish -la n g u a g e  p o e t a n d  e ssa y is t h im se lf, 
H am ill h a s  a feel fo r th e  cad en ce  o f E nglish .

In  d ire c t co n trast, h o w e v e r, a re  H a m ill 's  tra n s la tio n s  
o f th e  250 se lec ted  h a ik u , p re se n te d  in  th e  b o o k  in  b o th  
ro m aji a n d  E n g lish  tran s la tio n . N o t h im se lf  a h a ik u  
p o e t, H am ill in sists  o n  stick ing  as closely  as p o ss ib le  to  
a 5-7-5 syllabic coun t, a decision  he  justifies in  a n  in te rv iew  
in  a re c e n t issu e  o f th e  jo u rn a l South by S ou th ea st:

. . . w e  in th e  W est w ould  d o  well to  rem em b er 
th a t th e  5-7-5 syllabic co u n t is a  m usical m e a su re  
them inform s all o f classical Japanese  poetry . Few 
of us have  th a t m easu re  so  firmly in g ra ined  in our 
bodies. But th a t m usic is as  m uch  a  p a rt o f haiku 
as th e  m ean in g  of th e  w ords, (vol. 6, no. 2, p. 9)

In  m y  o p in io n ,  th is  d e c is io n  is  a m is ta k e  th a t  
co m p ro m ise s  th e  q u a lity  o f h is  tra n s la tio n s  in  a v a rie ty  
o f w ay s. M a n y  of H a m ill 's  tra n s la tio n s  a re  s im p ly  too  
w o rd y ; in c lu d e  u n n e c e ssa ry  ad jectives, a d v e rb s , a n d /  
o r  articles; re ly  to o  heav ily  o n  th e  v e rb  " to  b e" ; e n d  o n  
w e a k  final lines; fail to  ju x tap o se  im ag es  b e ca u se  o f 
H a m ill 's  te n d e n c y  to  tra n s la te  th e  h a ik u  as a co m p le te  
sen tence; in c o rp o ra te  a w k w a rd  a n d  ineffective  line 
b reak s; u tilize  in a p p ro p r ia te  en jam b m en t; occasio nally  
in c lu d e  o b tru s iv e  e n d  rh y m e; a n d , as a g ro u p , lack  th e  
ly rical m u sic  o f h is p ro se  tran sla tio n s.

L e t's  co n sid e r a few  tran s la tio n s  o f B ash o 's  w ell- 
k n o w n  h a ik u  in  m o re  deta il. P ro b ab ly  o n e  o f H a m ill 's  
m o s t effective tra n s la tio n s  is:

O n a  bare  branch, 
a  solitary c row —- 
au tu m n  even ing



A sid e  fro m  th e  lack  o f a v e rb  c o m m o n  to  m o s t o th e r  
tra n s la tio n s , th e  ju x ta p o s itio n  o f im ag es  is effective a n d  
s e p a ra te d  b y  a caesura, a n d  th e  la n g u a g e  is h ig h ly  
co m p re sse d . O th e r  p o e m s are  m u c h  less successful:

Seeing the new year’s 
first flowers, I’ll live seventy—  
five years longer.

In  th is  tra n s la tio n  th e  line b reak s  a re  a w k w a rd , "firs t 
f lo w e rs"  is r e d u n d a n t  in  th a t it is im p lie d  in  th e  w o rd s  
"n e w  year,"  a n d  th ere  is n o  caesura crea ting  jux taposition .

A n o th e r  h a ik u  tra n s la te d  as a co m p le te  sen ten ce  is 
fu r th e r  m a rre d  b y  th e  o b tru s iv e  a n d  u n n e ce ssa ry  u se  o f 
e n d  rh y m e:

A pair of deer
groom each other hair by hair 
with increasing care.

L o o k in g  finally  a t o n e  o f B ash o 's  m o s t fa m o u s  a n d  
fre q u e n tly  tra n s la te d  h a ik u ,

At the ancient pond 
a frog plunges into 
the sound of water

(Hamill)

the old pond—  
a frog jumps in, 
water’s sound

(Ueda)

o n e  can  o n ly  w o n d e r  w h y  H am ill felt th e  n e e d  to  b re a k  
th e  su b tle  ju x tap o s itio n  o f sen so ry  im ag es, c rea ted  in  a 
tra n s la tio n  su c h  as th a t b y  U e d a , a n d  to  m a k e  th e  e r ro ­
n e o u s  s ta te m e n t th a t  th e  fro g  p lu n g e s  in to  th e  so u n d .

In  conc lusion , The Essential Haiku is a w e lco m e 
a d d it io n  to  th e  h a ik u  lib ra ry  fo r th e  in s ig h ts  o f H a m ill 's  
in tro d u c tio n , th e  ly rical tran s la tio n s  o f th e  fo u r h a ib u n , 
a n d  th e  in c lu s io n  o f so  m a n y  of B ash o 's  h a ik u  in  a sing le  
v o lu m e . H o w e v e r, th e  h a ik u  tra n s la tio n s  a re  a m a tte r  o f 
p e rso n a l tas te  a n d , in  m y  o p in io n , sh o u ld  b e  carefu lly  
c o m p a re d  to  o th e r tran s la tio n s  ava ilab le  in  E nglish .

Pamela M iller Ness



And Wide Paths

K im m e l, L a rry  A lo n e  T onight (W in fre d  P re s s , 1999). 
68 p a g e s , 5" x 8", p e r fe c tb o u n d . N o  p r ic e . A v a ila b le  
f ro m  th e  a u th o r  a t  364 W ils o n  H ill  R o a d , C o lra in  M A  
01340.

T h is  c o lle c tio n  o f h a ik u , s e q u e n c e s , ta n k a , h a ib u n  
a n d  o th e r  b r ie f  p o e m s  is d iv id e d  in to  tw o  m a in  
se c tio n s  a n d  c o n c lu d e s  w ith  a n  E p ilo g u e  in  h a ib u n  
fo rm . A  w id e  ra n g e  o f su b je c t m a t te r  tra v e ls  th r o u g h  
th e s e  150 p lu s  p o e m s , in c lu d in g  lo n e lin e s s , re je c tio n , 
s a d n e s s , a n d  d e a th . T o  l ig h te n  th e  w a y , h o w e v e r , th e  
a u th o r  w ise ly  c o u n te rb a la n c e s  w i th  m o m e n ts  o f  
b r ig h tn e s s , jo y , w a rm th , a n d  h u m o r . F o r th is  re v ie w , 
I b e g  y o u r  to le ra n c e  as I fo cu s  o n  b r ig h te r  m o m e n ts .

L a rry  K im m e l 's  a c u te  h a ik u  ey e  a n d  ta le n t  fo r 
s tir r in g  th e  se n se s  a re  tru ly  a d m ira b le . H is  a t tu n e m e n t  
a n d  o n e n e s s  w i th  th e  e n v iro n m e n t  a n d  h u m a n i ty  in  
g e n e ra l  co m e  th r o u g h  s tro n g ly , a l lo w in g  th e  r e a d e r  
to  ta k e  a n  a c tiv e  p a r t  in  m o s t  o f  th e s e  p o e m s . T h e  
fo llo w in g  a re  a m o n g  m y  fav o rite s :

after sunset
we lean against the stone wall 
the warmth

hunter’s moon -  
the cat comes home

faintly smelling of wood smoke

E q u a lly  d e lig h tfu l  a re  lig h t, h u m o ro u s  h a ik u  th a t  
n a r ro w  in  o n  m o m e n ts  o f  p u re  d e lig h t. E v e  tr ie d  fo r 
a lo n g  tim e  to  w r ite  a b o u t  to u c h -m e -n o ts , b u t  h a v e  
n o t b e  a b le  to  g e t it r ig h t. H e re , L a rry  K im m e l c a p tu re s  
m y  e x p e r ie n c e  p e rfec tly !

touch-me-nots
the big plump pod about to burst 
— couldn’t help myself



W hile  m a n y  o f L a rry 's  h a ik u  a p p e a l to  m e , so m e  w o rd  
choices a re  q u estio n ab le . In  "a lo n g  th e  sn o w  p a th / th e  
c la tte r o f a c u rle d  le a f /  ro llin g  w ith  th e  w in d "  th e  c la tte r 
o f m a n y  leaves o n  h a rd  p a c k e d  sn o w  w o u ld  b e  m o re  
b e liev ab le  th a n  ju s t o n e  leaf. S tay in g  w ith  th is  h a ik u  a 
m o m e n t: " ro llin g  w ith  th e  w in d "  su g g es ts  th a t  th e  w in d  
is a lso  ro lling . W o u ld n 't  " in  th e  w in d  " b e  m o re  accu ra te?  
T h e  a u th o r  a lso  m a k e s  u se  o f m e ta p h o r  in  h is h a ik u  (an d  
h a ib u n ) b u t  "sm all-fis ted  fru it"  a n d  "a  fried -eg g  sk y "  
(for ex am p le ) seem  a b it m u c h  fo r h a ik u . In  m y  o p in io n , 
su b tle  m e ta p h o r  is fa r m o re  accep tab le .

O f o th e r  p o e m s  h ere , I fo u n d  th e  h a ib u n  "E v e n in g  
W a lk "  o n e  o f th e  m o s t re w a rd in g . C o m p rise d  o f six 
b rie f tex ts th a t a re  c learly  w rit te n  a n d  successfu lly  d ra w  
in  th e  re a d e r , e ach  a re  fo llo w ed  b y  a h a ik u  th a t a d d s  to  
(ra th e r th a n  re p e a ts  from ) th e  scene, as re q u ire d  fo r a 
successfu l h a ib u n . S evera l o f th e  h a ik u  in  th is  h a ib u n  
a p p e a r  as in d iv id u a l h a ik u  ea rlie r in  th is  co llection , 
w h ic h  I feel spo ils  th e  im p a c t o f th is  lo ve ly  h a ib u n .

D e sp ite  s o m e  d is a p p o in tm e n ts ,  A lo n e  Tonight 
co n ta in s  so m e  b eau tifu lly  c ra fted  w o rk  th a t a ro u se s  the  
sen ses a n d  trig g e rs  a v a rie ty  o f em o tio n s . A  m o s t 
sa tisfy in g  read .

Elizabeth St Jacques



Books Received

Tasker, B rian the sound of rain (the Bare B ones p ress  1999). 
5.875" x 4.125", 64 pages, h a n d -sew n  so ftbound . $8 (bills 
only). A vailable from  the p u b lish e r a t 16 W ren  C lose, 
From e, Som erset BA11 2U Z E ngland. Another handsome 
volume from this author, and much in keeping with his house 
style as evidenced in Bare Bones.
H o th am , G ary  Footpr hits and Fingerprints (M odestP roposal 
C hapbook , 1999). 5.875" x 4.125", 32 pages, sadd lestitch  
so ftbound . $3. A vailable from  L illiput R eview , 282 M ain  
Street, P ittsbu rgh  PA  15201. More telescopic poems from this 
master o f the minimal.

Brooks, R andy  School's O ut (Press H ere, Foster C ity CA, 
1999).6" x 9", 104 pages, perfect so ftbound . ISBN 1-878798- 
20-0. $12. A vailable from  Press H ere, 248 Beach Park  
Blvd., Foster C ity C A  94404. A long-awaited full-length  
collection from  this vastly underrated poet, in unattractive trade 
paperback form at.

N ess, Pam ela M iller Alzheimer's Waltz (Sw am p Press, 
A m h erst M A , 1999). 5.75" x 4.25", 16 pages, sadd lestitch  
so ftbound . $6. A vailable from  the a u th o r a t 33 R iverside 
D rive A pt. 4-G, N ew  Y ork NY 10023. A  small book of 
personal tanka, attractively presented.

H o w ard , D orothy the photographer's shadow (K ing 's R oad 
Press, C anada  1999). 5.5" x 8.5", 16 pages, sadd lestitch  
so ftbound . $2 A vailable from  the p u b lish e r a t 148 K ing 's 
R oad, Poin te C laire, Q uebec, H 9R  4H 4 C anada . Marco 
Fra ticelli's la test volume in his Hexagram Seriesfea ti i res excellen t 
work from erstwhile Canadian editor Howard.

H oth am , G ary  The Sky Stays Behind (C hickadee 13, Jun iper 
P ress 2000). 4.125" x 2.5", 8 poem s, sadd lestitch  so ftbound . 
$6. A vailable from  th ep u b lish e r at 1310Shorew ood D rive, 
LaC rosse W I 54601. A  small book of minimalist poems in 
keeping with his other work.



G ib so n , R o b e r t Children o f  the Sparrow  (H o lly  H o u s e  
P u b lic a tio n s , S ea ttle  W A , 1999). I n k b ru s h  d ra w in g s  
b y  K a re n  K le in ; F o re w o rd  b y  Jan e  R e ic h h o ld . ISB N  1 - 
57726-152-6 .144  p a g e s . 5.5" x 8.5" p e rfe c t s o f tb o u n d . 
$18.95 p p d .  A v a ila b le  f ro m  th e  a u th o r  a t  929 H  S tree t, 
C e n tra l ia  W A  98531. The fir s t  fu ll-len g th  collection by 
the author in an attractive perfect-bound form at.

H a rd e n b ro o k , Y v o n n e  a n d  L a rry  S m ith  (e d ito rs )Haiku 
Poem s (B o tto m  D o g  P re ss , H u r o n  O H  1999). IS B N  0- 
933087-58-6. 44 p a g e s . 4.25" x 5.5" s a d d le s t i tc h e d . 
$3.50 p p d . A v a ila b le  f ro m  th e  p u b l is h e r  a t  F ire la n d s  
C o lle g e , O n e  U n iv e rs i ty  R o a d , H u r o n  O H  44839. A n  
issue o f  the Pocket Poems series devoted to haiku.

O to m o , Y u k o  Garden: a collection o f  haiku (T he  B eeh iv e  
P re ss , 1999). 30 p a g e s . 5.5" x 8.5" c o m b -b o u n d . N o  
p r ic e  g iv e n . E n q u ire  a b o u t  a v a ila b il i ty  f ro m  th e  
p u b l is h e r  a t  47 E a s t 3 3 rd  S tree t, B a y o n n e  N J 07002. A  
book o f  haiku translated from  the original Japanese by the 
author into a disingenuous and engaging English.

M a rto n e , Jo h n  a fe m p o t  (d o g w o o d  & h o n e y s u c k le , 
H u n t in g to n  IL 1999). 32 p a g e s . 3.25" x 4" h a n d s e w n  
s o f tb o u n d . N o  p r ic e  lis te d . A v a ila b le  f ro m  th e  a u th o r  
a t  1818 P h ilip s  P lace , C h a r le s to n  IL  61920. The prolific 
M artone offers another sm all book w ith f in e  papers and  
attractive design , all in his own inim itable style.

W elc h , M ic h a e l D y la n , C o r v a n  d e n H e u v e l ,  a n d  T o m  
L y n c h  W edge o f  Light (P re ss  H e re , P .O . Box 4014, 
F o s te r  C ity , C A  94404, 1999). C o v e r  i l lu s tra t io n  b y  
Je a n n e  E m rich . 48 p a g e s , s a d d le - s ta p le d , 5.5" x 8.5". 
$7.50 p lu s  $1.00 p o s ta g e , a v a ila b le  f ro m  th e  p u b l is h e r  
(p le a se  m a k e  ch eck s  o r  m o n e y  o rd e r s  in  U .S. fu n d s  
p a y a b le  to  "M ic h a e l D. W e lch "). The collection o f  
haibun selected from  entries in thehaibun contest sponsored 
by this press in 1999 and adjudicated by the current 
editors.



W e lc h , M ic h a e l D y la n  a n d  L ee G u rg a  Too B u sy  fo r  
Spring(P re s s  H e re , P .O . Box 4014, F o s te r  C ity , C A
94 404 ,1999 ). C o v e r  i l lu s tr a t io n  b y  L id ia  R o z m u s . 36 
p a g e s , s a d d le - s ta p le d , 5 .5” x 8.5". ISB N  1-878798-19- 
7. $7.50 p lu s  $1.00 p o s ta g e , a v a i la b le  f ro m  th e
p u b l is h e r  (p le a se  m a k e  ch eck s  o r  m o n e y  o rd e r s  in  
U .S. f u n d s  p a y a b le  to  "M ic h a e l D. W e lc h ") . The  
anthology from  H aiku N orth  A m erica 1999, fea tu rin g  91 
haiku; a cross-section o f  what is being done in haiku in 
A m erica today.

M a rto n e , Jo h n  island  (d o g w o o d  & h o n e y s u c k le , 1818 
P h il ip s  P lace , H u n t in g to n  IL 1999). 60 p a g e s . 3.25" x 
4" h a n d s e w n  s o f tb o u n d . N o  p r ic e  lis te d . A vailable  
from  the author as above. A n o th er in a series o f  elegant 
sm all publications from  this author.

S p r in g  S tre e t H a ik u  G ro u p  P in k  B ulldozer  (self- 
p u b l is h e d  1999). 32 p a g e s , 4.25" x 5.5". $3. A v a ila b le  
f ro m  D ee  E v e tts , 102 F o rs y th  #18, N e w  Y o rk  N Y  
10002. The latest offering from  the Spring Street G roup is 
their strongest to date: a steal at this price.

M o n a c o , M a r ia n n a  (editor)T /7c S ou n d  o f  the B ell (T w o  
A u t u m n s  P r e s s  1 9 9 9 ). 32  p a g e s .  5 .5 "  x 8 .5 "  
s a d d le s t i tc h e d . $6 p p d .  F e a tu r in g  w o rk  b y  Ju n e  
H o p p e r  H y m a s , Jo h n  L e o n a rd , C a ro ly n e  R o h r ig  & 
Jo h n  T h o m p s o n . A v a ila b le  f ro m  th e  p u b l is h e r  a t 478 
G u e rre ro  S tree t, S a n F ra n c isc o  C A U S A  94110. A nother  
collection from  the excellent readings o f  the Tw o A u tu m n s  
group in San Francisco.





1998 Merit Book Awards
T h e  p u r p o s e  o f th e  H a ik u  S o c ie ty  o f  A m e r ic a 's  

M e r it  B o ok  A w a rd s  is to  re c o g n iz e  th e  b e s t  h a ik u  a n d  
r e la te d  b o o k s  p u b l is h e d  in  a g iv e n  y e a r. E v e ry  y e a r  
se e s  a  f r e s h  c ro p  o f f in e  in d iv id u a l  c o lle c tio n s , 
a n th o lo g ie s , t r a n s la t io n s , a n d  b o o k s  o f  c ritic ism . T h e  
v o lu m e s  p u b l is h e d  in  1998 r a n g e d  fro m  a n  a n th o lo g y  
o f S p a m  p s e u d o -h a ik u  to  a c o lle c tio n  o f  ro c k -s ta r  
h a ik u  (b y  M ic h a e l S tip e  o f  R E M  a n d  o th e rs ) . T h e  
y e a r 's  m o re  s e r io u s  h a ik u  b o o k s  r a n g e d  f ro m  se lf- 
p u b l is h e d , p h o to -c o p ie d  c h a p b o o k s  to  d e lu x e  le tte r -  
p re s s  e d it io n s , as w e ll a s  p ro fe s s io n a l  t r a d e  a n d  a c a ­
d e m ic  p re s s  p u b lic a tio n s . H o w e v e r , it  is u l t im a te ly  
th e  te x t— th e  p o e try  o r  th e  p ro s e — th a t  m a t te r s  m o s t, 
a lo n g  w i th  th e  p o e tic  im a g e s  o r  in te lle c tu a l  id e a s  a n d  
th e  c ra f t e x h ib ite d  in  p re s e n t in g  th e m . C h o o s in g  th e  
b e s t  b o o k s  o f th e  y e a r  h a s  s u re ly  b e e n  a d a u n t in g  ta sk  
fo r p a s t  ju d g e s , a s  it h a s  b e e n  fo r u s . W e p a r t ic u la r ly  
re c o m m e n d  th e  fo llo w in g  h a ik u  b o o k s  as  th e  b e s t  o f  
1998, a n d  re g re t  th a t  w e  c o u ld  n o t  a c k n o w le d g e  m o re  
b o o k s . W e  e n c o u ra g e  y o u  to  s u p p o r t  th e  w in n in g  
a u th o r s  a n d  p u b lis h e r s  b y  b u y in g  a n d  r e a d in g  th e se  
b o o k s . W e  h a v e  e n jo y e d  c o n s id e r in g  th e se  b o o k s , 
a n d  a re  g ra te fu l  fo r th e  o p p o r tu n i ty  to  c h o o se  th e se  
a w a rd  w in n e rs .

M ary Fran M eer and M ichael D ylan W elch, ju d g e s

F ir s t  P la c e :

• Fresh Scent: Selected H aiku  b y  L ee G u rg a .

B rooks B ooks, 4634 H a le  D riv e , D e c a tu r , Illin o is  62526. 
H a rd b a c k , 128 p a g e s , 5.75" b y  8.75". $22.50 p o s tp a id  
f ro m  th e  p u b lis h e r . A n  e x c e p tio n a l c o lle c tio n  o f



G u rg a 's  h a ik u  a n d  s e n ry u , c u ll in g  th e  b e s t  p o e m s  
f ro m  se v e ra l b o o k s  a n d  m a n y  y e a rs  o f  d e d ic a t io n  
to  th e  h a ik u  g e n re . A lso  n o te w o r th y  is th e  a im  o f 
p u b l is h e r  R a n d y  B ro o k s to  p re s e n t ,  b e g in n in g  w i th  
th is  co llec tio n , a se rie s  o f c lo th b o u n d  b o o k s  f e a tu r in g  
th e  se le c te d  h a ik u  o f o u ts ta n d in g  p o e ts  w h o  h a v e  
m a d e  a s ig n if ic a n t c o n tr ib u t io n  to  th e  a r t  o f  h a ik u .

fresh scent—
the labrador’s muzzle 

deeper into snow

S ec o n d  P la c e :

• Favorite H aiku, V olum e I b y  H . F. N o y e s .

R e d  M o o n  P re s s , P .O . Box 2461, W in c h e s te r , V irg in ia  
22604. S a d d le -s t i tc h e d  p a p e rb a c k , 64 p a g e s , 6.5" b y  
5". $13.00 p o s tp a id  f ro m  th e  p u b lis h e r . A  s im p ly  
p r o d u c e d ,  w id e - ra n g in g , a n d  sa tis fy in g  c o lle c tio n  o f 
p o e m s  b y  n u m e ro u s  p o e ts , e a c h  e n la rg e d  w i th  p ro s e  
in te rp re ta t io n s  b y  PI. F. N o y e s . A t o n c e  a h a ik u  
a n th o lo g y  a n d  a b o o k  o f in s ig h tfu l  c o m m e n ta ry , 
a b o v e  a ll th is  b o o k  c e le b ra te s  th e  s p ir i t  o f  c o m m u n ity  
a n d  s h a r in g  a m o n g  h a ik u  p o e ts  w o r ld w id e .

warm rain before dawn; 
my milk flows into her 
unseen

(Ruth Yarrow)

H o n o r a b le  M en tio n s  (in  a lp h a b e tic a l o rd e r  b y  au th o r):

• A  Raindrop, A  Flow ing River. P h o to g ra p h s  b y  
G ra e m e  M a tth e w s ; h a ik u  b y  E rn e s t  B erry .

G ra e m e  M a t th e w s  P h o to im a g e , B le n h e im , N e w  
Z e a la n d . H a rd b a c k , 144 p a g e s , 11.5 b y  10.5 in ch es . 
$35.00 p o s tp a id  f ro m  R ed  M o o n  P re ss , P .O . Box 2461, 
W in c h e s te r , V irg in ia  22604. A  s tu n n in g  b o o k  o f



a w a r d - w in n in g  p h o to s  e n h a n c e d  b y  h a ik u  o f  N e w  
Z e a la n d  p o e t  E rn e s t  B erry . T h is  s m o o th  a m a lg a m  o f 
im a g e s  t r a n s p o r t s  t h e  r e a d e r  i n t o  r e a l m s  o f  
im a g in a t io n  a n d  w o n d e r . A  p e r fe c t  co ffe e -ta b le  b o o k  
w i th  p h o to g r a p h s  th a t  a n y  h a ik u  p o e t  w o u ld  b e  
p r o u d  to  c o u p le  w i th  h is  o r  h e r  h a ik u .

incoming waves 
their whiteness hissing 

into the sand

• Spring M o rn in g  S u n  b y  T o m  Tico.

B e llto w e r P re ss , 721 18 th  A v e n u e , S a n  F ra n c isc o , 
C a lifo rn ia  94121. P e r fe c tb o u n d  p a p e rb a c k , 1 1 2 p a g e s , 
5.5" b y  8.5". $12.00 p o s tp a id  f ro m  th e  a u th o r  (a t a b o v e  
a d d re s s ) . D e sp ite  w r i t in g  h a ik u  fo r th ir ty  y e a rs , th is  
is T ic o 's  f irs t b o o k  p u b lic a tio n . H is  h a ik u  m a rc h  
d o w n  th e  p a g e  in  u n w a v e r in g  s te p s . M a n y  re f le c t 
f i r s t -h a n d  o b s e rv a tio n s  f ro m  a m a n  l iv in g  o u t  y e a rs  
o f  h o m e le s s n e s s , b u t  h is  w o rk  c e le b ra te s  b o th  jo y fu l 
a n d  so u lfu l m o m e n ts  w i th  a l ig h t  to u c h . T h is  b o o k  
c e le b ra te s  th e  w o rk  o f a lo n g - re c o g n iz e d  p o e t . . .  w i th  
th e  s u n  a t  h is  b ack .

On Mother’s Day 
cutting all of the lilies 

for her last bouquet

• Haiku: T his O ther W orld  b y  R ic h a rd  W rig h t.

A rc a d e  P u b lis h in g , N e w  Y ork , N e w  Y ork. H a rd b a c k , 
304 p a g e s , 5.5 b y  7.25 in ch es . $23.50 in  b o o k s to re s . 
W h e n  A m e r ic a n  n o v e lis t  a n d  a c tiv is t  R ic h a rd  W r ig h t  
d ie d  in  1960, h e  le ft a n  u n p u b l is h e d  m a n u s c r ip t  o f 
817 h a ik u  se le c te d  f ro m  se v e ra l th o u s a n d  h e  w ro te  in  
th e  la s t y e a r  o r  tw o  b e fo re  h e  d ie d . W h ile  th e  p o e m s  
s h o w  w e a k n e s s e s  th a t  se e m  a r e s u l t  o f  W r ig h t 's  
w r i t in g  in  iso la tio n , a s ig n if ic a n t n u m b e r  o f  th e  p o e m s  
a re  re m a rk a b ly  g o o d , e sp e c ia lly  c o n s id e r in g  th a t



W rig h t p e n n e d  th e m  in  th e  la te  1950s w h ile  in  fa iling  
h ea lth . T h a t th is  co llection  sh o u ld  n o w  be  p u b lish e d  
m a k e s  it h istoric .

In the falling snow 
A laughing boy holds out his palms 

Until they are white.

Special Category Winner for Haibun:

• Six D irections: Haiku &  Field N otes b y  J im  
K ac ian . I l lu s tr a t io n s  b y  S te p h e n  A d d is s .

La A la m e d a  P ress, A lb u q u e rq u e , N e w  M exico. Perfect- 
b o u n d  p a p e rb a c k , 88 p ag es , 6" b y  6". $10.00 p o s tp a id  
fro m  R ed  M o o n  P ress, P .O . Box 2461, W in ch este r, 
V irg in ia  22604. A  jo u rn e y  to  u n c h a r te d  h o riz o n s , a taste  
o f w ild n e ss , sets th is  jo u rn a l 's  tone . W e a v in g  h a ib u n  
w ith  h a ik u  sec tio n s, K ac ian  sk illfu lly  p o r tra y s  h is  
o n g o in g  fa sc in a tio n  w ith  th e  w ild life , th e  m o sses  a n d  
sto n es, th e  riv e rs  a n d  m o u n ta in s  o f V irg in ia . R ead e rs  
a re  tra n s p o r te d  th ro u g h  e a c h  n e w  seaso n , w itn e ss in g  
a n  a rtfu l ta le  as it un fo lds. A n  a w a k e n in g  h as  tak en  
p lace  a n d  a q u ie t reso lu tio n : "Six D ire c tio n s .. .  s tre tch es  
o u t a g a in  in  sp ace  a n d  tim e . . . b eco m es th e  p lace  
w h e re  I live, th is  p lace, th is  h o m e ."

ground fog 
up to my ankles 
in moonlight

Special Category Winners for Criticism:

• Traces o f  D ream s: Landscape, C ultural M em ory, 
an d  the Poetry o f  Basho  b y  H a r u o  S h ira n e .

S tan fo rd  U n iv e rs ity  P ress, S tan fo rd  C alifo rn ia . Perfect- 
b o u n d  p a p e rb a c k , 382 p ag es , 6” b y  9 ”. $16.95 in  b o o k ­
sto res. A  la n d m a rk  re a sse ssm e n t o f B asho  a n d  h is  p o ­
etry am id  his cultural landscape. This book deftly de-Zens



B asho, a n d  sh o w s  th e  v ertica l d e p th s  (links to  h is to ry  
a n d  c u ltu re )  a n d  h o r iz o n ta l b re a d th s  (lin k s to  h is  
co n te m p o ra rie s)  th a t  B asho  re a c h e d  in  h is  h a ik u  a n d  
re n g a  m aste ry .

• The Path o f  F loivering T h om : The Life and  
P oetn / o fY o sa  Buson  b y  M a k o to  U e d a .

S tan fo rd  U n iv e rs ity  P ress, S tan fo rd  C alifo rn ia . H a r d ­
back , 226 p ag es , 6 .25by  9.25 inches. $39.50 in  b o o k sto res . 
A  so re ly  n e e d e d  b io g ra p h y  o f B uson , th is  b o o k  p re se n ts  
180 o f th e  p o e t 's  h a ik u  in  tran s la tio n , a n d  p laces th e  
p o e try  in  th e  co n tex t o f h is p a in tin g s  a n d  p ro se  a n d  th e  
r ic h  ev en ts  o f h is  life. T his h ig h ly  re a d a b le  b o o k  o p e n s  
u p  th e  p o e t's  life a n d  p o e try , a n d  jo ins U e d a 's  o th e r  
b o o k s  as a classic in  h a ik u  criticism .
Special Category Winner for Translation:

• C hiyo-n i: W oman H aiku M aster  
b y  P a tr ic ia  D o n e g a n  a n d  Y o sh ie  Ish ib a sh i.

T u ttle  P u b lish in g , B oston, M assach u se tts . P e rfe c tb o u n d  
p a p e rb a c k , 280 p ag es , 6" b y  9". $14.95 in  b o o k sto res . T h is 
tra n s la tio n  is d e d ic a te d  " to  all w o m e n  ha ijin  k n o w n  
a n d  u n k n o w n  w h o  liv ed  th e  w a y  o f h a ik u  o r  w h o  are  
n o w  liv in g  th e  w a y  o f h a ik u ." It w a s  a d a u n tin g  ta sk  fo r 
th e  a u th o rs  to  u n ra v e l th e  b io g ra p h y  o f th is  re m a rk ­
ab le  w o m a n  a n d  tra n s la te  h e r  p o e try . In  e ig h te e n th - 
c e n tu ry  Jap an , po litics a llo w ed  o n ly  m e n  to  b eco m e  
h a ik u  m a s te rs . N e v e r th e le s s , w ith  h e r  ta le n t  a n d  
re so u rce fu ln ess , C h iy o -n i b ro k e  th ro u g h  th e  ra n k s  to  be  
h o n o re d  as th e  first w o m a n  h a ik u  m a s te r  d u r in g  h e r 
lifetim e.

Special Category Winner for Anthology:

• The Second N ew  Z ealand H aiku A nthology
e d i te d  b y  C y ril  C h ild s .



T he N e w  Z e a la n d  P o e try  Society, Inc., 58 C e d i  R oad , 
W ellin g to n , N e w  Z ea lan d . P e rfe c tb o u n d  p a p e rb a c k , 92 
p a g e s , 5.75" b y  8. 25". N Z $20.00 (a b o u t US$10.00, cash  
o n ly ) p o s tp a id  fro m  th e  p u b lish e r. O v e r  300 b e s t w o rk s  
fro m  th irty -fiv e  o f N e w  Z e a la n d 's  m o s t a c co m p lish ed  
w rite rs  a p p e a r  in  th is  book . E m p h a s is  is o n  h a ik u  w ith  
K iw i o rig in s  a n d  co lloq u ia lism s, a n d  a b o u t its e n v iro n s  
a n d  p eo p le . B iograph ica l sn a p sh o ts  b r in g  each  p o e t to  
life. T his co llec tion  p re v ie w s  m a n y  n e w  vo ices to  be  
h e a rd 'a n d  en joyed .

Special Category Winners for Series:

• To th e  S p rin g  S treet H a ik u  G ro u p  fo r its series of 
a n n u a l g ro u p  an tho log ies: The Parakeet's M irror (1993), 
W oodshavings (1994),A  Small Umbrella (1995), After Lights 
Out (1996), In the Wate?fall (1997), Absence o f  Coins (1998), 
a n d  co n tin u in g . S p rin g  S treet H a ik u  G ro u p , N e w  Y ork, 
N e w  Y ork. S ad d le -s titch ed  p a p e rb ack s , 24 p ag es , 4.25" 
b y  5.5". $3.00 each  p o s tp a id  fro m  D ee E vetts, 102 F o rsy th  
S tree t #18, N e w  Y ork, N e w  Y ork  10002 (earlie r b o o k s  
m a y  n o  lo n g e r be  availab le , so  p lease  in q u ire  befo re  
o rd e r in g ) . R em ark ab le  for th e ir consisten tly  h ig h  q u a lity  
o f h a ik u , th ese  b rie f y ea rly  ch ap b o o k s  sh o w case  ju s t a 
few  exce llen t h a ik u  fro m  each  m e m b e r o f th is  d e d ic a te d  
g ro u p  o f poets.

• To S tep h en  A d d iss  w ith  F u m ik o  a n d  A k ira  Y am am o to  
fo r th e ir  series o f h a ik u  tra n s la tio n s  p a ire d  w ith  e n te r ­
ta in in g  Jap an ese  a rtw o rk : A Haiku M enagerie: Living 
Creatures in Poems and Prints (1992), A Haiku Garden: The 
Four Seasons in Poems and Prints (1996), a n d  Haiku People: 
Big and Small in Poems and Prints (1998). W ea th e rh ill, 
N e w  Y ork, N e w  York. H a rd b a c k , 112 p ag es , 6.75" by  
8.25". $16.95 each  in  b o o k sto res . E ach  b o o k  artfu lly  
p re se n ts  a se t o f p o e m s th em atica lly  g ro u p e d  w ith  
v in tag e  Jap an ese  p rin ts .
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Museum of Haiku Literature Award
$50 for the best haiku or senryu 

appearing in the previous issue o f FR.OGPOND 
as voted by the HSA Executive Committee

dry heat—
to  the same w ithered flower 
a bee returns

Chuck Easter
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