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David LeCount

old lizard skin —

\o?k wnere the holes are
that held Its eyes . . .

old duck friends —

qwckly they remember
my bread S autumn

Id?(d before it
the kitten’s paws: the look
of primly folded mittens —

I\/Iansmn ates —

through to lime flowers
a 10 ue utterfly

rough hands —
The woman | just met,
| wonder What she does .

warm raw milk —
the smell of summer grasses
lingers on twe tonque




chilly autumn dawn —
drowsiness leaves her fingers
In the bread drawer s iarmth,

My brother's death . . .
how long 1 sat in autumn leaves
by the youngest calf.

Rvosuke Suzuki

a rose of Sharon
qwet like a slim shK irt
by the morning pat

seven flowers
and nine different birk:
an autumn grove

Joyce Currier

tonwood fuft
|nt g empt)( Space
of the locust shell



Christopher G. Suarez

stars between the buildings
0N @ One-way street

Bruce Kennedy

that sonofabitch |
on the corner has a knife —
the rain glistens on It

(Honored the Haiku Museum of Tokyo Award)



Bob Boldman

IN FRONT OF THE BUDDHA

quotlnqnthe Sutras:
leaves "heaped on
leaves

faces how
catchm(%

the ligh

IS% Ing

ZEN 1N

In front of the buddha
ashes of zen
a flyspeck of dawn

(for Cor van den Heuvel)



Frederick Gasser

ot S0 head
NG QV
iqn thge %arn |0

spring thaw —
thin I bath water
my old dog

making deposits
N the %anelP
autumn leaves



Adele Kenny

SEQUENCE FOR SUMMER'S END

shadows
of clouds
on your hands

leaves tum —
the Trony of smiles
when nothing Is funny

saying goodbye
crows ~
In your Voice

full moon and blood
| celebrate cycles
alone

spicers move Insice
our pillow
15 cold

shadows and spaces
rain

In the thom apple

on the wet street
the moon moves In and out
of Itself



Adele Kenny

In the supermarket

the old man sgueezes melons
smiling

Sister Mary Thomas Eulberg

the Texas-Spaniard

dances with the flakes
that melt on her

Season

Through the screen cloor

one-sified conversation
white August moon



Virginia Brady Young

January: |
f bough
Tt with S

I\/Ioo_nlict;ht on my bed:
Sunhﬁh on my Ded
The Rours.

My neighbor’s wash
blowing’ In the wind
with chilldren

to fill 1t

on the glass bell

the sun
for a moment

stays

Picture on the wall
| raise a tea cup

to my lips.

10



Elizabeth Searle Lamb

CONCERT AT LORETTO CHAPEL

the door still closed
a plgeon motionless
on the gargoyle's head

one red leaf |
falls from a Bomsettla —
the harpist tUning

with candle Tand RVergreen
a dancer In flowing robes
leads the processional

ﬂusm of many VoICes
floats on the hushed air
ke Incense

(continued)



the miraculous staircase!
(oes the unknown Carpenter
listen unseen?

plucked strings .
and the dancér dancing
before the white altar

[Deo graclas!”
every Vojce Is jubilant
WIth" praise

from the altar candles
Light | |
totiches the harpist’s hair

from "Blue Unicorn" VI:3 June, 1983
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Alexis Rotella

shark

13



Lequita Watkins

a young hoy cycles past
my Son's gravé —
the tassled” eucalyptus

tom this morning —
the spider web
on the tea house roof

Lenard D. Moore

wind chimes:
a rooin stops
to listen

WINter rver:
two cucks |
still In the moonlight

all night snow  cedars In starlight

14



Nick Virgilio

W iy
| U
early anrgg e

Up In the linden
mingling with the summer wind:
Ispers from the treehouse

alone on the road
In the wake of the hearse:
dust on my shoes

distant city lights
and heré b tvve?n the fireflies:
stars In the old pond

leaving the cathedral
With ashes on her forehead

acy of the evening

empty ballroom
3?5'{3% In tflg moonlight:

15



Rod Willmot

?iddy without quilt
[ it my head
Into theé wind's cool hands

| find you huddled on the bed
the pagerback
closing by Itself

the baby whimpering
towels on the clothesline
sway among the lifacs

snalls on terrarium glass
f‘ wilted lettuce leaf
uminous

still you say no
our lasses of wine
moré smudged

3 dry-lipped ki
L o
their aphias

16



Hal Roth

bayberry glow
her Dreasts awe Shape
to the flannél gown

her long distance call:
the dogwood NOW
deep red

love goneI
rain gurgles
N thg dgwnspout

1 before dawn

‘Phts In the chicken house
ck on

her window dark

Waves on the rver
from east to west

\t/\rll?ggdsmé( ee:s the eye
of the neecﬁe 4

17



Ruth Yarrow

storm wincows

hreeze
throug

a slight

gliding
Slices”

slicin
ack%

the full moon

'S cough

h the Ice-glazed forest

Shattering

rver |ce
he reflection

of lack willow

18



Ross Krenter

Separated . . .
o o« her back yard the fallow garden
... the cricket In this midnight heat
... all these wrinkles In my shirt
.. outside my kitchen window @ browsing deer
... how It has grown ... my son’s shadow

... Still the goose’s call through morning mist

19



Bob Avstrelh

(Zen Poems)

Summer boot-cleaning
Wax and dust preparg a new
Memory garden

The stream fills the trough
Empties Into the garcen
Fills again

Honkyoku*
That Which we fear the greatest
Contains our strength

*Honkyoku Is the term for the music of the sul-zen_ repertoire. It
means_“‘original music. ” All other music is calledgaikyoku which
meansjust that  "othermusic. . Mypersonal translation Is “inside
music” and “outside music. which Includes everything else except
perhaps Bach's Unaccompanied Cello Sonatas.

(Bob Avstreih is a music therapist who plays the shakuhachi.)

20



Geraldine C Little

frosted sedge grass —
the crane on one leg holds
the silence

Rosamond Haas

heat
MosquiIto
In the wine

Br ht umbrella tops

gn| e along the f|eldstone wall
first warm spring rain

21



OBSESSED

(A Rn-Renga* between Use Pracht-Fitzell and Janet Pehr, respec-
tively

I\_Ii%ht for pight by the
light of a lamp 'm walking
I Gen)i's footsteps.

Day for day I'm scrubbing floors,
swéeping the magic carpef

*The tan-renga (or renga) isaform ofJapanese "linked" or "chain poetry- consisting
ofonly two stanzas (the shuku contains 28 stanzas, the kasen 36, thejikkanko 10, the
mitsumono 3). According to the traditional Japanese form the first stanza must
consist ofsyllabic pattern 5. 7.5, thesecond, 7- 7 The writer ofthe second must "com-
plete" the thought or idea o fthefirst inasomewhat "obscure"” way. The title ofthe tan-
renga Is decided by the writer of the second stanza.

22



CIRCUS

A Kasen composed bK/lEdward Dxoretzky,
Bernhard Mock and

llse Pracht-Fitzell
(Under the Direction of Kaoru Kubota)

The circus ricker

Roswitha sw‘fer?, des:
ay-fever, sneezing

Some thirty-three katyaligs
are not In good voice toaay.

On a tablecloth
| see the spots from coffee
| shall drink no more.

A real person can smell n
pockets — what a Iucky Jerk

A silvery moon o
SINks Into the morning mist
Over gray palm trees.

Broomstickless witch ate apples
and now %as 3 beI‘y ache. i

| can feel the wind
flowing cool from the valleys;
hold on to your”hats

One expects the turtledove
to do the Impossible.

In a room swept clean

She' IS sittin? and waitingn
or him. For hours,

23



The snow IS now on my head
and drives the hot blood away.

All weather-beaten |
lonely tombstones are leaning.

Hard to read the Words.

Four very diligent ants:
two fight; two ask In the sun.

Moonlight stays on high. |
Nonetheless one senses. it
Up In the white clouds.
Han%in%_on the line to dry
are the Tirst sopping wet pants.

Happy dance noteg |
on scythe blade. We are now In
need of @ whetstone.

| am gargling now like mad
as If the noise might help some.

A parrot plucks the
PR Poetal of a tulp held
firmly In 1ts claws.

Her alluring spring-time_eyes
will take care of wnat ails”him.

Look now, a light breeze. .
The"day Is starting nice

y
Alls il Weth the worid.

Peaceful house with Its rubhbish
IS Wide open to the thieves.

24
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How we [ive: we go
uninterruptedly back
and forth In our cage |

The nicest time Is when |
do what comes naturally. E

The heat of summer
collects under our rooftop
and makes us [perspire. E

A cloud burst Wine Is
boiling In the bottles. It's
raining spaghettl.

A male elephant .
with his trunk all. aroungl her
as @ sign of love, E

Out of sheer laziness she
marries ahen-pecked husband, |

When he I ready .
my déar  rogue calls me, to join
him In Shrovetide plays. |

Entire nights wildly wasted
In the mgst horr?be cold. E

In the wintry skies
Vie here down below see a
big piece of green cheese E

I\/I)( pile of barren days Is
tall enough for a bigfire |

From afar the sea

sends me 1ts telling breakers.
Language Is now cead. B

25



Devil Paganini Rlays
aJolly tune for nimself, E

Degp feeling]s are oo

rough diting and through talons;
thiat 1S not reasonable. |

And now we are all embraced
by the warmth of human love. E

Cherries blossoming

way dowin there In the meadows
whence | have just come. B

A wild tinkling of fool’s caps
in the merry month of March, |

*Ed. Note: It Is understood that, asfar as can be determined by Its
composers, this Is thefirst Kasen published. in the United States.
CIRCUS was also thefirst kasen published in Germany (19833. It

has appeared several times In Japanese journals, translated by
Kaoru Kubota (1980).

26



Hyakuninisshu and Karuta
(Card Gamesfor Poetry Lovers)

by Richard Tice
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BASHO AND THE CONCEPT OF “THE WAY”
IN JAPANESE POETRY

By Hiroaki Sato
(as presented to the Haiku Society of America December 10)
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LeRoy Gorman

bbb
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clouds scud overhead.

| have tr b\ tre & [low, probi this |
spec\fgs one tS ?mlg% y{)e that's VO[)%lljrsltswat\he T |tua@th|J(t)n(|)

. (Rotella)
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Ilqwmown vertjcally, laboriously, while the clouds fly. But the emotion
oesn come through. (Yarrow)

L ﬂermrrrnrrs“ il

ve {0 ove ! erg
rreactron ort p}ome n oea1e rmIter
L ﬁ%curaey YOU point an armow — OIVES
0l€

summer moonlight  her brown eyes dissect my heart

ﬂre contrastbe rand ItS o¥

elming areen and her b
= e it b et

Thlstrjrsre tﬂ\erer\ggrsléer%ttrﬁrrrg | Sges Frrg%/eel Iolarssected too many hearts Inpoetry.

looking for my wallet  smell of honeysuckle

Imtatl ffof ime, all In I| rmrrent
e ”””%%”%senE%IS Wﬁ%@“&%ﬁﬂ O

ﬁ[}[ |ent| | d eXIS[SOH?arﬂrp%t] @%% ne P ﬂR&?[ﬁX 5isa

em | trying tOO Yarrow

f
rT'rrrg r% l%ac%ng WOtﬁksr?rme RAgrtrerll IIamrro’[gorngtotryto ore It There is

Lotus blossoms
border a quicksand bog
sunlight pierces the mist

T R
content E%w%/er ép ?(Jooe n]g Iotus S0 ey

missing something Crltl Yarrow

e e T e e

mrer panets or Rotella)
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Red clay waterjug —
the pottersfingermarks
left behing

tIﬁfgil trre]e ter nrous Hgtkel\wt])etﬁe m rprnt if3 talts ttrgr%o

thaI ast%nestrc OUt 00
mJCh O oun |nte (Yarrow)

regte - | think the ﬁrst Irnestan mrch Three adjecives fo
na% e Is Cygtir @

tte or re S "W so{r%al
[ e Wr“ Jrape
rr/\r)rkrrgvrrt da mﬁ'rrr? oluteynot OU IMention

“fingermarks" we Know they've been left behind. However, fhe haiku as
rewritten

jug/ the potters/ fingermarks

VAR 3 O T St T Aok g e Tpr (e

Three pigeons huddle
on a piné branch, bobbing ana

retreating their heads.

Isn’t a.pine branch, especially one grown I, a difficult place for a
large hird, let alone three, to haddle? Secondly, this observation is not
a moment of heightened awareness The action Is ongorng The use of
o gerunds. must be weighed carefully wren attémpting to write

alku. In this case, the use. of “hobbing” and “retreating” further
flows down the action. A third point: a Raiku s more thar Aust three
Ines written In 5-7-5. This. Is, alas, not a haiku: merely three lines

about an ordinary observation. (Rotella)

Sparrows sit on the ledge
that gets the sunlight
first this cold morning.
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A good writer Is In touch with his *“inner editor.” Here’s a rewritten
Version of the same moment:;

First cold moming:
SPAITOWS
on the sunlit ledge. (Rotella)

A lamp Is turneg on
waking from a dream,
a neighbor drinks tea.

This *“poem” lacks depth. It appears as though the writer, |n order not
to get Into his own Self, his own storehouse of emotron ees saf er
peenngrnto aneighbor’s life Butevenas e loes, emere)( |mste
surface. How cogs he know the neighbor was dreaming? 1t's merely
e t|(ecture 'q like to know, first of all, why the writer was awake
mgl Into his neighbior’s winglow. 1 want to know What’s going on

inside the writer and how It relates to the activities of his neighbor.
(Rotella)

Breeze In the garden

distant thunderous echoes
mother bird, her child.

The second and third lines sound archaic. We needn’t burden our
alku With precioys words, extra ba fi? Chip awa%at the block of

stone until an elephant appears. ButTFyou don’t kno anelephant S
wartrng to be born), you might give hirth fo a cross between an elephant
and a Sparrow. There’s no focus in this “poem.” (Rotella)

Rod Willmot’ haiku wasgiven the Halku Museum ofTokyo award in Issue

Annfmn i

LS IN IS
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Hal Roth, The Way the Wind. Wind Chimes, Box 601, Glen Burnie, MD
21061, $1.25.

Hal Roth, Behind the Fireflies. Wind Chimes. $3.00.

Successful poet-editors are a specia
make them a significant force in any |
esented here 15 making a dual cont
riginally through editorial work, but now more and |
poetry. Each s exploring fertile new territory in haiku.

presen
0

breed; thelr energetic versatility can
terary community, Each of the three
rbution to the haiku scene: perhaps

ow more_and more through his or her

Instants IS an earIK collection by Marco Fraticelli, editor of Alchemist.

Only a third of It Is

The incongruous location of the bushel basket — incon

wet blouse
on the bushel of apples
by your bedroom door

alku, but thaf third Is definitely the most successful.

ruously appropriate

— 15 at first disturbing, then realistic, then rather ear%hy. The greast-like

outlook shows up In his writing as qua

well as In a't

Allowing himse
admits sensations that mlgp
leads him to attend to exac

reducl|
adject

ight Coach 1s a collection of a

apRIes evoke a modern Eve,
Marlene L*Abbe. As inthe first work, the intense personalism of Fraticelli’s

00

it

Ut 60 haiku, stylishly illustrated by

es of vulnerability and sensualism, as

endency to lean away from the structured’ image.

Your warm breath
On my neck —
Winter moon In the tree

Soft woolen sweater
Your wet mouth kissing my eyes —
Spring rain on the snow

fto be .WS cally and emotionally vulnerable, the Foet
not otherwise have happened. His sensual
y how things feel — warm, soft, wet— instead of

oM

19 them to their status as objects. However, even allowing for the

be cor

The

the other “circumstancial.

ves and the occasional Influence of5-7-5, the second poem m_lﬂht Wel
e considered too long. If line 2 Is divided halfway, It combines wit

lines 1or 3 to make two separate haiku. Which Is more satisfying— the poem
as It stands, or one of Its daughters?

)

elthe

re are two different approaches towarg writin? a haiku, one “logical,”

Many haiku exhibit
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comparison, and are usually bl
te, things are put to
e poet's moment o
aticelll often follows tr
t the two from being com |
he poem above. A less problemat

noetry reading —
e loose strap on your white dress

tripart
with th
that F
Prever_
0 do

Nt

energ|
aprQ
ok

rend

Wriate ¢

e [1: pub
J for com
tions are.

The haiku is discovered as It gradually e

the word “loose." Development throug

Interactions between words and graphic ¢ S are po
Us a glant step forward from concrete_Poetry. Fraticelll's fi
the new medium Is sensitive and exciting. | |

~ Especially in her early poems, Alexis Rotella Is less like
Image with an a%gre_ss veIY searching 8

and celebrate what Is freely given. In Clouas in i
frequently the universe caught napping. Every st

nexus of contradictory forces or ideas, as in“At th

the young stud.”™ Or in this poem:

| some of the
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“Shiva/ all
of this collect

eja Vu should be of
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toward extern

human experience. Some of the “new"
others are portraits, and still others focL

For exa

Outer screer

f

At the
TF
An

Although “falling" echoes “ _
es of the poetry reading, these connections
rcumstance than to that of true comparison.
nterest to anyone own
disk rather than in stapled chaphook, these are
e poems are not new, thelr kinematic
Jter version of“ At the poetry read
nich isolated parts drop out at ranc
merges over a rain-like scatterl
1 time, apparent movement, S
esign; these are potentials that
st exploration 0

flo
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DOEMS 3
a welco
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Lunch-ti
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me sense of

s/ al
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al object
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I
e second ap
bined, and tf

d falling rain

hough tr
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npened to

ms to be what he

aller number of haiku, usually
ly: each ha
08 because
proach: yet t
1S see
C exa

coinclde

of his personalism
nere 1S noth

g o
attempts

mple 1s the following:

00se,” and both stand out against the tense
nelong more to the realm of

ng Or having access to an

ch moment seem

me hreeze:
s pr
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rough the

S apProac

gent
0y thi

| those pigeons.” But t

nt-out sheets

park

numour, a sort of galety tinged w

ne really significa

S dNe

accomplishes all three:
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the recent, more chal

In the mirror ,
Mother's sad expression
on my face

44

noems deal with re
S Upon the poet he

e conventional or
enging orientati

ngII
om.
g of
untle
01N

. ly to fabricate an
erception than she 1s'to acknowledge
y Teacup. what Is

Iven I
0 be a

i

S

e pool hall / spouting zen/

1 come and go a little too easily,

th Irony:
nt aspect
entation
1 toward

ationships, while

self, One at least



Pub

both the strength a
ore disciplir
flower-bud unfold

NOW IT

ed, deeper Ir
ng, from p

Compare these, from near the

Like the rose, the lotus 1 a U
sm to feel, with t
It of the One comes the Man
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any Buddh

Creatio
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ast poem

human

dual [
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as discove
ngly cosm

Zing the U

swirl
from t
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d

e lotus
nd a dragonfly

iIshed only a year after the previous work. Tuning the_Lilv confirms
nd the direction of Rotella's development. The poems are
content, The progression of haiku 1s like a
isting absolute to petalled vulnerability.
ning and at the very end:

left to the wind

d

alC

|

| the |

Versa
e first poem, as thou?

Ye(
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|
|

l

all

to accuracy of observation; o doés th

after the hal
fransparent specks

In a way, this Is the key to al

wounds become windows.

on t

them almost Intricate in their internal
her eyes stil

In sleep the beloved's eye
Curtains sug
— Vulnerability. U
of memory. Yet tt
poet's experience

?_est th

€
1

[ SOftn

seen, her eyes a
e real focus of the poe
neside her, Look

White curtair
orning s

e 4 gent |
nd — let me use this word with al
e liket

Inm
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835 4

1

come eyelids to contain him In a

exceptional delicacy, exception

Roth's Beyond the Fireflies

form, a variant of the haibun, Writte
Antietam, Maryland, the haiku are |

ally 1
S fema
11ten 0
e
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niverse; and among the human mt
ed the option oftranscendence; letting
¢ and the obviously pe

C
S
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S

rsonal, both |
s one, from near the middle:

T

kable both for Its ualitg
1 a visit to the Civil

symbol of wholeness; we needn't know

N we were Qbserwr(%

owed by Light). Bu
nad passe ,troro_ughy
titudes, another Indivi-
00. At extremes of the
NOEMS Owe thelr success

or Chaos, Tol

of history

e daffodils
of the poems discussed In this article: our

Hal Roth's The Way the Wind isa small collection of love-poems, many of

ef

ections:
0Sed

UM

vell, almost transparent; the white
_ all three poets
ne curtained sun, shin ng from out
15 not on the beloved Hut on the
ne sees the curtains, and they be-
of dream. These are poems of
ed with sense of one who loves.

and for Its
the Civil War battlefield of
ersed with bits of historical prose:




napshot narrative of the bloodiest battle inthat war, together with quotations

om the writings of those who fought It. Set out on facing pages — prose on

ne left, poetry on the right — the work develops as a kind of translation,

arallel experience of past and present. On page 24 we read: “Finally, at 100

th._\/I ; ‘_Eurnmde Bridge" was assaulted In force and won." And on"page 25,
S haiku:

—t —h WD

waterlights dancing
on the rldﬁe stones
on the swallow nest

As always, the juxtaposition Is subtle and yet immediately effective. In the

waterlights' distant resemblance to musket-fire and the flash of bayonets, a

scene of war and a scene of peace come stran%ely together, at once cancelling

and intensifying their opposition. Several such poems can be read either in the

Pres_ent or In the past, rendering rprofoundé’y different readlnlgs that nonethe-

tﬁssmtertwme. The poem below follows a description of the [ong night before
¢ carnage:

dew glistens
between a robin's notes
the silence

Read In the past, this would come only moments before the eruption of the
battle, which began at dawn. You are Iying ina cornfield, prepared to kill and
knowing you might soon die; yet you see and hear a beauty of exquisite purity.
Read Inthe present, these moments of silence accord penetrations oftime: the
pe_?hce of transcendence, yes, but also a badly needed repossession ofthe past,
with mourning.

Roth's a_wgevement S In several ways to bring us home, to the continent
and our history. He reminds us that an obsession with the Immediate Is
ultimately Impoverishing, since It pretends that our private and collective
memories have no right to function. He reminds us too that It is sometimes the
most trivial humanness that most surely makes us feel at home.

fresh plowed earth
I?]/mg In the shade of a wall
three qirls In jeans

Opposite passages that evoke the massacre on that same field, the girls may
well suggest the dead who once lay heaped in their place. But | can't help
seeing them laughing and talkl 13 with such animation that the¥ are, ever so
briefly, anaffront to the dead, and subsequently an affirmation of life itself. As
In all"'the collections discussed here, they affirm that the race lives on, with
energy to spare.
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REVIEW

by William J. Higginson

Hal Roth, Behind the Fire-flies.

Few of the two hundred or so books and pamphlets of “haiku™ in Englist
t | my shelves have been looked into more than once: few were wortr
the attention of that first look. Among these few which
T 0Zen 0r SO genuine
ave a poem Or two t
anguage haiku pub

hat it or

ore, pe
any col

T

eread them
whole, frorm

faps a ¢
ections h

n00ks of Eng
;

Behind tf

Like all
something

Dattle

0an
after th
does al

this

which owes 1ts form In

v

eally fi
new.

Prouwd at
present reality of t
evening of a particu
cleanest haiku Eve reac
some of the events, of “tr
Passa es by t

narticl

Sh-
ntire, 10 th
the first wo

-Ireflies, I

S;ﬁ

Na
ar da

v

nan Inter

arpsburg. Marylg
nlace, specifica

yt

18 author anc
cipants In what Norther
e tributary of tf
ocked sequence of statem
nart to the hatbun, but ultim
same way that Basho's most mature travel diary, Oku no

merit a second look or
y bear repeated readings. Certalnlﬁl,
nat stand out. But few, very few. of the
Ished so far have drawn ‘me back to
nk of them as true books, pieces of art constructed

d to the last.

ere on Y
one of the few. And | expect it will
long as | continue to observe tr
e hooks. Be
1) It relates st

for two or three weeks, has already become
remain one of the haiku books | prefer for as
e halku scene. |
nind the Fireflies uses old W&KS to achieve
ongly to a particular place, the Civil War
and. (2) It presents the Images of the
ly a period from r_nornm? through
In the summer of 198 1,,caPtured In fourteen of the
nis year, (3) It evokes just as cleanly the events,
e bloodiest day of the Civil War." In short prose
direct quotations from accounts b e¥e-W|_tnesses
1 historians call “ The Battle of Antietam,”
Potomac, which runs next to the battlefield. £4) It
ents, quotations, and naiku
mately to the Enga — I the
osomicht

(“Narrow Roads of the Interior"), owes Its structure to the renga.
- The following sequence Illustrates this renga-like movement. (Asterisks
Indicate page breaks.)

The Union attacks focused upon the high ground su
structure on the Sharpsburg ridge, the Church of T

“Under the dark shade of a towering oak near the

waves of summer heat
cows huddle
beneath a sycamore

*

rounding a small white
e Brethren.

Dunker Church lay the
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lifeless form of a drummer boy . .. flaxen hair and eyes of blue and form of
delicate mold ... His lips were compressed, his eyes half open, a bright smile

played upon his countenance.” | |
Private J. D. Hicks, USA
*

around and arounc
the little white church
a oy chases his sister

As the battle on the Union right dwindled in the exhaustion of both sices, fresh
brigades crossed the creek and engaged Lee's center where a sunken country
lane provided natural fortifications for the defenders.

Again, the advancing lines with colors unfurled, whth polished o_aYon_ets

Hashing In the sunlignt; again, the rattle of muskets, the acrid, bil owing

smoke; again, the violence of artillery shaking the green, rolling hills.
*

through hazy stillness
a brass cannon points
at two lovers

These five stanzas, If | may call them that, demonstrate some of the
standard linking techniques of renga. The cows hudaling beneath a sycamore
P_resent an |mage,ak|n to “The Brethren™ In thelr church, an Image more
iterally echoed In the same page's “dark shade of a towering oak."
Qbviously, the church carries over Into the following haiku, where we also
f|_||ndka happy hoy — playing. His action echoes the word supplied by Private

ICKS.
~The “around and around”" of the middle haiku In this section leads
Immediately to the suggestion of “the exhaustion of both sides” In the
following prose; the “ bifllowing smoke" of musketry and cannon fire find their
nﬁtura parallel and contrast at once In the “hazy stillness" of the summer
afternoon,

All of the techniques cited inthe last two paragraphs come directly from the
renso (“association of 1deas”), hibiki® (“echo™), nior (*fragrance"),
kolobazuke (“word-connection™), and so on of renga composition, particu-
lar By the techniques of the Basho school ofhaikal no renga.

ut In one significant way Behind the Fireflies does not move from stanza
fo stanza the way a renga does, One of the basic requirements of renga Is that
themes and sceries must shift from one pair of stanzas to the next, so that the
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ultimate effect Is that ofa zig-zagjourney over many different landscapes. Hal
Roth has chosen to stay within the confines of but two realities, that of the

Battle

park where the batt

of SharpsburP, as Southern historians call it and that of the Present
e was fought, One could, In fact, read th ro_u?h all of the

even-numbered pages of the book and gather a fairly full, If brief, picture of
that 17th of September, 1862, when a field of corn and soldiers was cut down

by car

buttern

Sequer
ead straight througg |
the alternating teeth of rapidly closing zipp

death.

sense of the strangeness of war, and perhaps Its futility, as earlier caught in

non fire, and a country lane was paved with bodies dressed In blue and

ut. And one could read all the odd-numbered pages, finding an idyllic

ce of haiku on a summer day In the park, almost any park.

h, however. Behind the Fireflies zigzags only so far as
| | er, the teeth, Ifyou will, of life and

For the feeling person, reading this book leads directly to a deepening

Basho's

natsugusa ya
tsuwamonodomo ga
yume no ato

SUMMer grass —

those mighty warriors'
dream-tracks

This Is a hook, not a collection. And one of the best and most important

DOOKS

of haiku literature | have read In the twenty-two years | have been

studying the genre.

AFTERWORD

This review was written some months ago. More than one recent re-reading
of Behind the Fireflies has not changed my thoughts on the subject

20 September 1983

(Ed. Note: This review was presented fo the Haiku SOCWI of America

annua
and th

| meeting held September 24. 1t Is believed that Rod Willmot's review

s one bv William J. Higginson are complementary.)
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MOON PUDDLES, by Ann Newell. Bread & Butter Press, 2582 South
Clayton, Denver, CO 80210, 1983, unpaged. $4.50(postage $1.25 for
one, $.75 additional).

by Elizbeth Searle Lamb

This small book of Ann Newell’s haiku and sumi-e drawings Is a delight.
Designed by Gary Ray, Newell’s artist husband, and finely printed and
waq Sewn by Bread & Butter Press, every element works to present an artistic
nity.
| T%e_re are eighteen haiku here, each with its own haiga. And these drawings
in their shades of gray and black seem an integral part of the poems. Three of
the drawings are alone on pages opposite the haiku. For the rest, the
IIlustrations accompany the haiku on the same page. There Is never more than
one haiku to a page and'since the pages are 7 by 6% inches, considerable white
space enfolds the lines of the sensitive sumi-e drawings and the words.

The haiku themselves vary in form. Most are three lines and these are the
most successful, although séveral of the one-liners are effective. The single
fwo-line poem ﬂl\(eS the title to this collection. |

The opening haiku, Inone line, presents immediately something of the Zen
flavor which 15 never far absent;

pitcher of clay  bulging emptiness

Unfortunately, however, an occasional image Is coupled with no more than a
descriptive phrase, as In

ancient ladies chattering  birds on a wire

The longer poems have a chance to clue the reader to a more meaningful
halku moment;

frost this moming —
and ghost things
come out of our mouths

and the echo-filled:

many years now I
winter m% father died —
sl the wind cries

. The usual attempt at a haiku book with many oriental Images and
IIlustrations so directly out of the oriental tradition Is a fiasco of Rseudo-
orientalism. Newell, on the other hand, has drawn her images out of her gwn
experiences which have included eastern travel and personal relationships.
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The image has become her own when she writes:

Spooning up @ moon pudle
otus fragrance comes

A *Forward" (sic) by the Korean poet Kim Yang-shik with whom Newell
developed awarm bond of communication c_urln? avisit to Seoul attests to the
“exchange . . . between East and West" evident in Moon Puddles. This Is a

book with Its own integrity which brings in word and brush stroke a quiet
Serenity.

Before and After the Splash
by LeRoy Gorman

One Hundred Frogs: From Req{ga to Haiku to English by Hiroakl
Sato, John Weatherhill, Inc., N'Y(1983), 242 pages, paper. $14.95.

The reaaer who has alreaqly come to respect Sato's translations will
not e disappointed. As 1N his_translations, Sato's approach IS
straight-forward, et scho\a_rlg. C?unter thou%_h to, his, trapslations,
which sometimesseem stoically flat and lacking in the flair other
translators Impose, One Hundréd Frogs DOSSESSES pizzaz.
~_Of the three parts. respectively — “From Ren ﬁ"to Halky,"
“Translating into English,™ and “Composing m_Engh —1tne Hrst
S the _Iong_est and mast scholarly ang the third Is of worth when the
editorial bias for selection of hdlku Is realized

In Part One, linking procedures are examined through a p\aY:by-
ﬁ!ay commentary on stccessive links mJaganese_ renda. “Sato outlings

¢ on-and-0ff adherence, to rules by various writers. In so doing, he
agtlg( terms the history of renga, s*_huoghremc. He also gives fair
consiaeration to all ‘extremeés (palindrome and_acrostic ‘I some
orthodox renga, for example) and outlines clearly Basho's concept of
shofu (with ndmerous examples). Chapter Three, “Basho and Poet
Wntmglas aGroup Activity," while scholarly, Is entertaining throu

péhavior at meetlng?i Like

anecdqtes on Basho's sometimes fumbling
aR?sa columnist's account of @, celedrity gathering, the Thapter
serves 10 lighten what might otherwise prove teaious réading, Senryu

?Wlth carly examples) IS mentioned as wel| as Basho's haibun and
ules for ‘composition. Part One ends with the chapter, ™ Some
As;t)ect,s of the Question, What Is Hailku?"* Here the author focuses
on'the Icea tnat haiku has not alwal)]/s been foroduct of Zen: rather, the
Zen connection Is an Interpretation mostly fostered in North America

ol




InPart Two, Sato introduces the reader to his method of translation
— 4 spartan, one — with which the reader may readlg/ agree after
comparison 15, made to Earl Miner’s embellishments. Of rote I, the
gliscourse on lineation, Takayanag Sh|%enobu for example, 1S citeo
for his use of up to fifteen lines in one haiku. Chapter Seven, “One
Hunared Fro?s,” S a tribute to Basho’s revolutionary frog-splash
hatku. The potpourri of translations and take-offs are, In sonme cases,
serious, while many are light. For a more serious study, the reacer
may wish to tum hack a few pages to Chapter Four to find a
sutstantial selection of ““hokku_and”haiku mainly on the frog.

Part Three, “Composing In Enct;hsh” contains’ a chapter on renga
and one on hatku. The renda chapter confains well-chosen examples
of renga by major haiku pets In the United States, Both group and
solo rénga’(such as Cor van den Heuvefs memorgble “Rickshaw ")
are present The haiku chapter contains a sampling of work from
writers In the United States as well. The sampling, however, Is
somewhat dated aIreadly through the exclusion of stich wrifers as
Boldman and Rotella. Furthermore, American haiku poets (Jewell
?erg elreltsesd to name two) who have been writing for some time are not

IOApart from the shortcomings of the final chapter, One Hundred
B o Jthngﬁlt(gs engaging readingand proves Sato — a convincing Voice
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