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Linked Poetry

In dus 13k of Ftogpond We presait a number of \variatias on the
posstalintaes of hined postry InBgliah. These take as trelr point of departure
theJgpanese form ofnm gat but there sadoviausily no attenpt tod.plicate thaet
fom. The aonplexity of the dessical regamay be gauged from some of the
more elaoorate darts that 1listrae Eard Miner™s recantly publishedJapanas
Linkid Poetry (Princeton Uhinvarsity Rress. 19/9). ar. perhgps more aosessioly,
fran Donald Keene®™s amotated presatiation of the 15th cantury sequence
"Three RoetsatMinase'” inhiSAnthoIogy 0 fJapanese htiratun (Grove Rress,
19%). ““The an of linked~vae," Keene wites, “‘was an extrerely demand-
Igae. Geerally three ormorre poets todk pan, comnposing altemate varsssof
5 7, 5sddesand 7. 7 sdlables . . . Beyond the tedmical diffhiaulaes 1m-
posed by the rulesof linkedherse were ﬂE major casiceration of keeping the
led s0high trat ilnwould not run the nkof reserbling amere game, and the
problem of making each "Irk* fit smoothly 1Into the dain. Any three ks
taen from a sequence shoulld produce two corplete poams.™”

Professor Miiner elaoorates on this kst point: "'In joining a new starza to
one wTten befare, apoet usess the old starza as the Tt pan of the new. The
effiet B freogumtdy o alter the meaning of the old. The esssIa) fan ©
uckerstad sthe Invioleble principle that no starva hes acatinuing sematic
aoTectin, asadisaete poetac unrt, with anythiing other than ispretsoessor
ad soEET. - . .We must aasider each as a fresh view of Its precsoes3r,
which staopletes. And we must aasider italsnas the esisof the next stan-
Za, Which altas it In making a new poetac unit.*

The ity of the tarka form 1Mo the two components required by
linad poetry ke, of caurse, o the developmant of hatku. Roets offered
soecimas ofhokku (e opening starva of a linked sequance) which ultimete-

lycame 1 be prized as sgoarate poems rather than asopeniing garbits ofal-
ke peeticatamie. Practricers ofhatku nBglishat now reersing tre
hstonical [roosss by tracig haaku badk t© issouree in linked poetyy.
| This development B of geat polenaal intErest not only far the haiku
Jcomunity, ut for the larger Buro-Arerican poetac soae as wWell. Linked
poetry Brot st adrfferant form of poetry, but something that puts the poet
| na diffaret relatian t© his work. Rather than the situation of olitary poet
wTairg faran audience (an audience which these days often proves to be ia-




agirery), we have here a formwhich makes the conogpt of audience ineleait
What counts sthe Interrelation among te jpoets partaciatrg N the poem.
Berything hinges on attentnaess and resoaee 1o the work of the atters.

As evary jaxnmusician knoas, iEsonly by listemgthetone leams o Im-
o, In hinked poetry, the poet remains an individlel — there Bno ques-
o of aestag adoricode — but an indivadlal bound 1o be resoosine ©
other monmdals. I the contemporary poet B dll o often soneone Wwho
nebrtLally 1Igores the work of other poets, here sa form which facs him o
pay heed. In the cottext of hinked poetry, 1O reed poetry and towte postry
are agects of the sane a

Indurt, linked postry offars the possiailinty of poetry as aonversata, or
as group nprovisatian,  rather then edortataon or laely neditataon. This n
wm goens up refreshigly dirffferat rdies for the poet, as partacipant rather
then ss alieatsd slEsts The end product of ths prooess of conposition —
after tte st lirkhes beenwmtten—  doesnot preted tolbe amonument. iEB
the product, ot of one artast’™s idsal being hammered by him relatdessly Into
g2, lut of the midpoint which ssarate individLalls have coverged on, by
wning N 1 each other™s \oIass.

The poems 1ncluced here Epresenta fewof the strategies aal ldble forthe
Bglishing of aJaoanese form. The diessical model of rara B liely o sene
more asstainulus than asclcse gquide Inthe gradlal evolution ofa retme \anety
of Inked poetry, (tshould be noted tret the model of rega can prove frutdul
even 1o the poet working alae, asevidenced by Marlene MlIs™ sequenoes n
ths ise. Ith nterestag o note asvell the way inwhich one of her ks
becomes the hoik* for the sequence "'In Winter Rain.'")

FrvgponJ willl continue to cevote Soece 1o this pranising poetac develop-
ment, whkh b evicentdy of partacular inlarest o haiku poets, In thet kcalls
upon the same dallls recuired by haiku but placss them nadfferant aotext.

(Geoffrey O 'Brien)



“Put Midsummer’':

a linked poem by Michael O'Brien,

Lindley Williams Hubbcll, Hiroaki Sato

New York, Santa Fe, Kamikoshien, New York
fromJuly 1979 to March 1980

Past midsummer, but
the year’s arrested fall still
papers a late wall with light.

The rainy season Is over in Kyushu,
but my windows are still blurred.

Only when I’'m drunk
or the demon’s away, | say what’s
never forgotten.

A tangle of saplings behind the house
on the way to the mailbox.

|_etters from three continents
In today’s malil.

1 rest In the center.

After twelve years of mud-spewing
| neither hate or love you.



O careless lore,
alone In the musk,
the band alone In the music.

Lottt comes to us
when we can live without It.

In the southwest
trees grow

where there Is a river.

The eye Is a horse
which drinks and drinks.

Insatiably
my eyes drink:
animal, vegetable, mineral.

Constance Money, Annette Haven,
and Anna Obsessed

the Iconostasis before the mystery,
smoke rising In the projector’s beam
from a rapt audience

icons drifting by...
Mary Pickford... Linda Lovelace



and while on the subject
| have everything
and nothing to say.

an old junkie
turning the pages

for seventy years
1 have been turning the pages
of the same books

generations of sparrows
have pecked those holes on that brick wall

tc the eye pivots
from page to wall
checking the manifest

two mature angels In relief
hold a scroll painting

Sappho rises

from the graves of Oxyrhynchus
like new moons of Saturn

|_ethe, honeycomb, wide missouri
o pearl-handled dawn



| remember

walking home along buildings,
another night ended

all night at Nara
the crying of the deer

""'that now are wild”

IN careless lore
down by the rirer

rustling the leaves you were an adult,
| was a novice

rain falls quietly

on the belated celebrants
O tu Palermo

nothing Intact as memory
no dawn so clear

on the subway:

"It won’t do until you forget it."
“"But | won’t.”

a miner Is not qualified
to appraise gems



finders, not Keepers
of the adornments
of their dark throat of earth

of gold
that stretches the thinnest

Agamemnon’s body
disappeared into dust
before their eyes

sun-shot king-work
unravelling In air

Japanese are to rebuild
the Tower of Babel
where the riven shift

let us honor
the birthplace of language



““sequences” by Marlene Wills

sequence: one
you cup my hbressts 1 tablespoon you
a late monarch your fingars slovly find my folds
your kisson my cloud mountain MoONKrisC
mountain ap from mist my ditoris nsss o your mouth
the maple just tuming 1fll my mouth with you
your sawedoffthumb deep  deeper beyond my moon
new moon  you find the blood between us
1 e from blood and paint myself In the moon
1am my reason for Imving your loe In the falling leaves
mountain Just the tap of me

asyou leave 1 remain a mountain of folds

sequence :two

dothed-naked we begin passion already n our laughter
our hands together as we pan over each other
as we touch 1know myself in your closed eyes
your voice disgopears 1o a poem on my walls

sequence : three
In winter rain we kiss dry my surtcase closed
car trouble the distance from you fanher

the day ends a borrowved slegping bag on a stained nattress
a poem not yet formed festering
small bottle of gin 1IN another town someones 1a cubes

10



a party two states from home 1 just get high
morning news I switch to country musk and think of sex
busboy unaware of the yolk
no card in the motel lobby says it
the key turned In: returning
a week of theater continues an off-size Sunday flat
first mountain: to hump or to be humped
IS It you or the mountain I am wet In my jeans

unpacked in the mountain fold alone

sequence : four

your hand on me you read about yourself In a poem

we share a gin shoes touching

you harden march blows through the partly opened window
one stick we float in and out of love

high  giggling about giggling between orgasms
| come to know your fingers

spring wind In the night my breasts reshaped
morning we wash ourselves onto each other

after you've gone you reappear Iin the sound of rain

sequence : five (sooo mama: things as they are)
| am here you there first night of spring

the sun rose before 1 woke
ground uncovered asparagus appear when they appear



nothing in the malil
the canvas ready swollen buds
my painting surprises me
march a month not unlike my life
night air drops again
one kind of poverty one kind of poem
having bloomed the daffodil

sequence : SIX

the parting and the returning first leaves of the hepatica

the bloom begins the touch of your eyes
In the darkness with you there Is no darkness with you

night 1 ride In clouds beneath the faded roof
together as we dry there iIs the listening to rain

steam of morning coffee the lingering
after the long party we love as the wine allows

your last breakfast: 1 catch a rainbow
deep within your breathing the leaving of tomorrow
the silence left by your truck on the blacktop

seguence :seven (through the moon)
to and from: the tractor a neighbor's garden

the moon comes full you fill me
late afternoon the hoer puts away the hoe

the wait: the moon to darken red

12



on a stake a beet packet rattles in the wind
your voke from a distant pay phone
phoebe phoebc phoebe phoebe the days you're gone
quarter phase 1 touch my stomach
first two leaves
rain:  fifty fifty
alone In bed 1 write a poem alone
In the white of the painting
dogwood only the emptiness in bloom
you return and come
awakened by your touch to your touch

wrinkled clothes Iin another room
a truck driver waves spring morning

Y: we part
In your leaving there Is yesterday and tomorrow
new moon: Ishtax and I redden together
before the ink iIs dry your lips
beneath stars one nipple cold
you dowse the fire heavy dew stirring me

facing the wooden wall receiving

already the quarter already the halving

sequence : eight
In the old tunic shell you give love In the evening

thunderhead the unthinking of our passion



afternoon warmth the puddle swarming with tadpoles
spring peepers you too are male

do you know: motart’s ""magic flute”
to what depth do we play

eren In the nibble of minnows there Is fishing
your hand under your shirt finds me

easler to let go knowing you're stuck on me
last touch hand on the cold doorknob

the old shirt you gave me on the hanger you forgot
| almost write nothing in my journal

one poem — half my life through this portable
tonight 1 am mountain

unriewed the moon rises in one of her phases
alone the nippelessness of nipples

broad daylight bareassed insects mating in flight
swifts foreplay the chimney

forest fire in the next county will 1 again be burned
mist

ee(jOeNce : nine
there Is art there Is beer on another mountain
you across the long narrow state
route one In the mountains in the moon
home again the bare mattress enough
there Is art there Is beer on this mountain
you across the long narrow state

Safwtmti / W (m digbdj differentform) 7 appeared ortginaffy in Crcada.

14



“In W imei Rain” :
Linked Poem on Love

by M arlene Wills and Hiroaki Sato
Tennessee and New York

from M arch to October 1980

Wills

In winter rain wc Kiss dry my suitcase closed

Sato

we shared a bed, bodies separate

adream from fifteen years motherchasing me through corridors

Villt

Sato

stomach-cancerravaged she comes to the elevator

Wills

nocure foranything only magic how you go down come up

Sato

your taste isdifferent tonight

Sato

my lipson your softwetwarm hair: that first time

Wills

sly one the paths you've found to my heart



jerked outofacatnap: did 1come inside you?

your pen outofink the poem left unfinished

before parting you were always to the point

unable to touch you pull my leg

sixty-nine of ninety-six — lipseverywhere

before breakfast showering i swallow you

memories are close now that you are distant

clouds drift your blue sock under the bed

you wash off my smell, getready to go hom e

200 million ofyou swimming

will you skip town ifiam late this m onth

this is the seventh evening, and the bell doesn't ring

16

Sato

Wills

Sato

Wills

Sato

Wills

Sato

Wills

Sato

Wills

Wills

Sato




you wouldn’t know the valley now iam alone in a circle of heat Willi

desire slaked, unslaked, on pornography Sato

drunk with another with long lenses we shoot the moon coming full

Wills

"W here ismy huntress? W here ismy queen’?.I Sato
cave mouth the triangle again fills with dew of the night WI"S
crisp fallen leaves tickle my crotch Sato
inching toward me from your garden the “ hairy caterpillar” WI"S
pantyhosed left foot against the love divan SatO

moon dark atthe gate we wipe vanillaicecream offyour pants VVi"S

two pairsoflips meet:cold and salty Sato
those sunny couples I’ve seen in summers, in ads SatO
the party without you goosed Wills

17



caught myselfcounting the buttons down a slim skirt Sato

your head turned a mole thadn't seen WI"S
my vole died on October tenth Sato
awake before you first frost on the sugar maple VVi"S

18



‘ePedaling A Bike":
a linked poem by Tadashi Kondo, Philip Meredith,
Kristine Kondo,Jody Rashbaum and Sakura Onnhi

1. pedaling a bike

from last year to this year

in the fleeting world Tadashi Kondo

2. the glare of the sun

at the top of the mountain Phlllp Meredith
3. eyes closed

the warmth of tea

seeps through the fingers Kristine YOung
4 . a flock of sheep

at the entrance examination

5. a figure paces past

a dry cough echoes

through the hall P
6 past midnight

the light is still on K
1. time to love

to read about love

of various lovers in the world T
8. dust has collected
on the tops of the books P

19



9.

10.

11.

12.

13.

14.

13.

16.

17.

18.

20

narcissus

near the window

stretching toward the sun

a litter of kittens

heard from under the floor

sitting on a cushion
w aiting for the answer
1think Til go

leaving the house

the telephone rings

even the president

of a telephone company

nowhere to escape

above the clouds

across the ocean

soaring

listening to the music of the spheres

gliding

smoke from the mosquito coil

In the heavy air

still tossing and turning
the cock begins to crow

at three a.m .

the white moon

setting In the sea

(1-18 done on 214, '80)

Jody Rashbaum



19.

20.

21.

22.

23.

24.

25.

26.

27.

land disappears
engine chug-chugging

one shadow on the deck

one revolutionist

ostracized by his comrades

a taste of metal
In the air and In the wine

the floorboards creaking

doll festival

girls becoming twenty

plum petals swirling

in the first wind of spring

m other looks at her daughter

god damn Minamata!

she never talks or smiles

sometimes
1 see a look In her eyes

that chills me

(19-23 done on March 3)

ice on the lake

five foot thick

Ssnowy sun
casting w hite rays

on a fishing man

Sahara Onishi

21



28.

29 -

30.

31.

32.

33.

34.

35.

36.

22

the hawk cries

shadow flashing by

train swallowed
into the green mountain

echo lingering

children playing war

the field turning yellow

wanned by the sun
the old men watching

reminiscing

droning on and on

into deep, deep sleep

peering Into the screen
Images floating by

trying to hold on

old TV set abandoned
by a cherry tree

the bus sweeps past
branches tapping windows

bouncing grandmothers

g'Kl'ng “nd chatting
they rewrap their lunchboxes

(finished on April 7, 80)



4O pium
a linked poem by Geoffrey O 'Brien, Michael O 'Brien,

and Hiroakl Sato

from April to November, 1980

opium , false eye*
lashes, her black sleeve brushes

the film poster’s pink words.

the habit of her.

like going to the movies in daylight.

her thin lips, green eyes,

now belong to another:

Atransparent dream .

in shifting light the brickwork

turns from rock to air to rock.

choruses like a man crossing a log-jam:
that nimble.

A man dancing in his own backyard.

A kite bobs in the blue patch

between buildings of uneven height.



Morning, as windows
recede Into white haze,

It gets cool suddenly.

eyelid,

day’s aperture

hardnosed throughout brightness
the heart shrinks as dusk shrouds the park’s

tree trunks

in the dark, the stream ’s language:

almost understanding it

sentence, filament
the clue was a thread

a waterfall’s lace

though their sense was hard to grasp

the Images were precise

each scattered

flower’s a planet,

w hirling detached

corolla of ego, habit, circumstance

"no one’s sleep under so many eyelids"

24



lying by my wife
| think of kissing a rose

slim, pale, upside down

violent strokes of lightning

just beyond the shutters

only the blow of a rain
iImpending for days, gathering, dispersed.

to deflate this air

father smothers the kitchen,

clouds tum ble from north to south

massed and lonely,
a migration

a moving wall

the woodchuck shows enough sense

to run from the camera’s click

the baby rabbit
sits up, looks at me entranced,

then goes on chewing

not even Momma so huge to us —

like a note only dogs can hear

25



a dance of atom s
shifting, the bay shot with mauve

out where the rocks ends

I'm worried about rea-

lignment." "I am — about you."

All the borders have changed
on the bar-miuvah-gift school atlas | bought,

beautiful as a stamp collection

tracing a path among mountains.

A tlas and Caucasus, the time passes

as moist darkness falls

the mother goes on reading

her two children playing in the waves

an alphabet of sandpipers

a hungry line shifting between elements

shimmering in TV
color, the baked walls and

palm trees of Baghdad

after we ate 1 didn’t know

w hat to do with my new date

26



breeze stirring the curtains
of so many room s,

the late, empty light

as she rolls the blind down:

crescent leaning toward water tower

“loyalty somewhere” :
| have felt from the outset

| am one of them

caryatid, opaque torso

of the stones of the days

space is there waiting...
stared at, the brick wall blurs

and extends endlessly

we begin where we started

knowing we still do not know

21



TRANSLATION/DERIVATION: 2 haitku by Hatton Rameau

ptmes Kifkup:

meigeau ya kemuri haiyuku mizu do ue

meigetsu — full moon of autum n, harvest moon
Kem uri — fog, mist, fume
haiyuku _ 6a*+yu]ku,v., to proceed with a

crawling or creeping motion
mizu — e w ater: here of river or lake

uc —’>upon, on the surface, on top of

Harvest full moon: mists are creeping on the face of the river waters

«

imn 4

uuuttljmsz ~ ~

tA  Supben Woife;

A

f meigetsu ya kemuri haiyuku mizu no ue

full moon over autum n

smoke over water

creeping

meigetsu —- full moon, often a season word, for

autumn or harvest moon

A ya - kirejito cut the line and emphasize the

previously stated image

kKemuri - - smoke

haiyuku - - crawl on, going by crawling
mizu - - WwWater

no -- of

ue - above or over

28



James Kirkufs:

takenoko ya chigo no haguki no utsukushika

takenoko

chigo

haguki

utsukushi

bamboo sprout: here, one of a sall,
thin vanety B likely

a baby or stall dhld of erther =2 here,
In keeping with the male 1mage of the
bamboo sprout or soot, | prefer a small
boy

gums: here possibly the sall boy has
Icst his milk testh. Or they may be the
toothless gums of a baby

beautiful

The small boy sbitingon abamboo soot: what beautiful pink gums!

Stephen Wolfe:

takenoko ya chigo no haguki no utsukushiki

fresh bamboo shoots
beauty In the gums

of a dld

takenoko

ya
chigo
no

haguki

no
utsukushiki

bamboo shoots/bamboo sprouts; Interally
"child of bamboo”

kirtji O aut line and emphasize Ukenoko
small dild
of

gums
of

beauty, purty, splendor

29



THE STRUCTURAL DYNAMICS OF HAIKU - Pan 111
by Rod Willmot

Before proossding o the Hifth and Sxth (ad E?) Prgoositaas, 1 will
reviev the fust four (s&2Frogpond VOI. I, Nos. 1A 2)

In a reat 1Ise of Frogpond (I, 2) Ban Mesotten rsists that hatku B
Iraaure ad ttarefore made with words. His remark sy no means trvil,
for haiku Bcommonlly supposed 1o be “wordiess." My Hirst Prgoositian 1m-
ales this parados by ssyirg, Ineffect, trat hatku®™s geecial deradenistic asa
formof Inaature stoseem not to be Inaature. Indifferet tams: ahaiku hes
"orestataaal 1Immediacy,’’ sty dgjects and evets gt before s
without words getting N e way. At ledt, ttet sthe 1lhsion— an il
aeatad by words and by our eqeectatians about them.

The Second Prgoosiitaon diffferantaates betiween the eqoerience of a ““haiku
moment'" and the eqoeriaxe of a haiku poem. While typical Japanese defini-
tasof haiku aeformal , the gpical Nonh Arerican definftian Bexperien-
tial'. we foason the types ofeqeriance we kelieeahatku should provde. In
my own aalsis 1k 1somorphiss (fomal corresoondanoss) between the
reeter™s eqeriae and the printed words; far N both there east ““deep
foms,"" of fa geater sigwhcae than hire-aant, syllsble-count, ssesat*
word, and son.

According o the Third Propositaan, In the deep form of the reeder”™s haiku-
ofariec thae B a metggorical stnoture: N other words, comparison
and/or aatrast, which srefledtsd In tre antats ofevary haiku.  Hthis sthe
G, Kprovcs uis with a aracal tool. Consider Jim Handlin®s poem, ““aut
with a flesigt /7 lodking fa- worms— /7 fidwg seeam.”’ The third e
perfiuosly dplicates the hal-aiku inthe fest two Ires; the poem BIot
uninterestarg lut Inooplete. Had he been anare of thisstructural ceficiaoy.
Handlin migtt have completed his haiku by, sy. comparing himself o a
worm (& ks=mwould have doe), or by aottrastarg his acovity wilth the s
rounding darkess. Or both, as N thisaonooctaon: " Wwormpidkers”® /7 flsahlidits
| poke through the night."" Naturally, the use of ay such ol reuIres a
healthy dose of Inturaan, esaecially sinoce one ar both metaphoric halves may
e mphiad ratter than stated.

Frally, the Fourth Prgoositian dsallit with tie interactaian bervween those
rel\es, eplaining 1s unigue and sadrg NEsIty a5 a consequence of
naiku™s breaty. Throughout thisaalysis | have sougt tounderstad hatku n
terms of what Aleksadar Nejgebauer (Frogpond 111, 2) cAlks "'a high tBasion
of antradictaas."' Each pair of Prgoositaas cesorilss one of the il



Ires of tasion N halku®™s dynamic structure. The sk, one might say. Bbe-
tween hatku as eqoeriae and hatku as Iaaure. The second Bbetween the
fudamental (retadoric) nalves of hatku, the "agonists” on the stae of
each poem. The third Ireof tasian, aswe will now s, runs between being
and meaning N hatku, or between what Nejgebaver clls "'sensuous par-
talatty’ ad the effets of "mental effat on the part of the reeder."

FIFTH PROPOSITION: Harku sstretdsd taut between "t means'” and "1t
sinply 1s."

Many try 1o persuecke us ttat a haiku 'doesn™t mean anything, ksinply K
The ulamate authorTty for sudh clains Balvways supposadly Japanese, and yet
theJapanese thenselhves willl go on far pages IntEnaretang the meaning of trelir
faautte hatku. And n factour own haiku are no IEs ridn N meaning.

near the gate-
aduld waters
adead uterfly

In thes poem by Ross Aggins thare are sugpesstians of the dilld™s (ad ar)
wirerablnty, but also of the "Wise fooliIgTess” by which it B transoended;
moreover, the gate SLgpests pessages fram 1moocence o knowleage, from Iiie
O death and perhges beyod; and soon. Al these sugpestias aonprise the
meaning of this haiku, lut we must rgect any red.ctacnist aanclusion sudh &g,
""The anly \alLe of this poem B ismeaning; the soare sl the dald with
utderfly, siot relytare.” The soae i=f— trecooete praallar— ex-
Hs N Isown rngtat the tame time aswe darme meaning fran € The tho
must aeast or there Bno haiku. But once we aomit tret haaku hes meaning,
we must decice which methods of coveying meaning are adissible. Sym-
ol is? Literary allusiat? Asstract statement?Japanese poets have comirtted
dll thexe "'orimes,” but raturally we must st aur lavs (ad bresk them)
arehess.

In the frdl prgoosraan the term "'synecdoche’ willl refar to the relataasnip
betiveen the part and thewhole (OFanything), between the paracular and te
cgeral, the aaaete ad the dstract, and 0 on. To splify, te @At te
particilar and the acoarete can e said © belog © tre "eing-leel ”” vhille
tre whole, the gereral and the astract belog © tre "meaning-level " The
Hfth Prgoosirtaan recuires trat both ledlsbe presait mahaiku; but sine anly
one need be stated fTar the other to be Implied by K, treir coexastae nhaiku
Babove dl an effect of reeder INferae. For when we speek of a poem”™s 1m-
plicabos what we wially mean Bte readars inferaess from it In synec-
dode. ttee can ke ertter “'upnards.'' as fron a aaaete paraailar © s
meaning, or "'dovwards.”’ as from an dstractaion o ay of s ossible em-
lodiments.
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SIXTH PROPOSITION: In haiku, the prime direction of tynecdochic implka
lion @ infaree) b yoward*, from being tonard
meaning, and not the reane.

In Raymond Roseligp’s “time /7 swhat / s4ill)’ tre meaning-level B
stated directly, assa gpaality, and iftrat sdl we get fraom the poem (acoor-
ding to the AHfth Prgoositaa) then we are not eqoerienciing a haiku. But iftie
reeckr can carplete the poem with some partaaularinstance  of time seemiing
dill, itmight be a haiku aftardl. Or would ?The same question gpliess o
Lalli Tamer™s "silait grovth /7 cattered inwarmith / ardlad by snow.

Whether reflectairg on a aonversatian, stargezig, seeking the name of a
fam, arsasig tre willl 1o Ine N Bag0™s st poem, we are doeying ttedme
to/\ardrreaning- There isnosuchdri\e In the gqyosite directaan, honever; the
words "beauty,’" "'emotion,”’ *"Man, " do not 1nmpel us tossek aut tresr thou-
sad possible cooetizatias. To do sowould be decadent, farwhidever par-
taiarwe might doose (sudhas 'pine-tree,”" "'grape arbour,'” or " ee-hinve
for Lllin's"silent grovt'), itwould be pst a fantasy, an hypothesis without
ity — and cartanly without "'sudness.”

When meaning sstaisd aumigtt, it sfinided; and when being s Ht ©
tre reedr s faxy, ksderlyofno inportance. A strayg interactaian between
the two ledlsb made Inpossible. But when the beirng-leel sstataed nhaiku
— sachipars, or horse-drgpings, o lemon-flovars— it imediately cap-
tnalmyg; and when tre neaning-level srerely Inplied kremains adiessad
mysterias, no matter how suosesssiul our de o disover It The tasion be-
ween the two ledls Bthen of geat poner.

Hiroaka Sato hes shown (NFrogpond L, 1) that we on thisaontainent have
birttely preteded 1o be following N the footstgs of the Japanese, while
aespig off, Nnteofarsehes, on apathofourown. My gal nthese peges
hes been 1o provice a preliminary mapping of the garden (@-wilcemess) o
which we have wandered.
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Mist In the mountains,
Clouds Inmy heart,
No sunshine for cays.

The abandoned tenple:
Weeds, birds, and cicadss
Have replaced the monks.

An endless Joumey—
1\e got time
To write some poems

The outdoor bath —
Snow fallson my shoulders
As | gt In the steaming water .

(John Slevem)
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po} a cloud
| SIt
by the onion row

one autumn day
there Is a granite fence
and each of Its stones

It Is february
this is the only hawk
1’ve seen

the trees cast simple shadows
yellow
and auburn

(Grant Hackttt)'
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Corn stubble juts
toward evening cloud layer:

muffled killdeer cry

Sunlit skunk cabbage

clutched by the waterline

its dim iImage

A gainst rain clouds
the blooming magnolia gleams

Hum of dark bees

(Ruth Yarrow)
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The fust slow days;
wild lettuce stalks

arch stiff and bare

Our goodnight! said—
wind whistles

In the ventilation flues

W hey-colored sun;

the ycllow jacket wears

dark bands

{Stephen Gould)
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Beyond unknotting—
the tangle of bittersweet

that hedges the path

The swarm of blackbirds
rises with a single cry—

yet another cry

Two gray foxes

trot by along the stream —

the frosty trail

(Charles L. Cutler)
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spider web at dawn

brilliant against ditch w ater:

red begonias.

street snow he looks at price tags on roses

the empty room,

carnations on a table

by the opened card

stan at dusk:

churning Iin the waves,

sea-bound srooult

(Rickard Tice)
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seeing only rain
In the old oil drum

until the moon

In the dark
hearing

your smile

In each raindrop

a chip of the moon

(Adele Kenny)
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SMSVS

HSA SAMPLER

This section presents a sampling —

abbreviated of necessity — ofsome

of the work currently being done by members of the Haiku Society of

America.

hoping the shape
of the navel will be good

fathercuts the cord

more aware
than the bird
ofits flightin wind

A ttending sooner
my only unkem pt iris

a butterfly pair

the velvet feel of pansies

without touching

through a blur of pain

1 count cracks on the ceiling

never twice the same
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Tadasht Kondo

RaymondRosehep

CharlotteJacob-Hamon

Peggy Heinrich

Vivien Monahan



park bench

newly painted

the nimble ofthunder R. W. Grandinetti Rader

winter dusk

counting pennies

in the unlit room Clark Strand

April afternoon

my gas heater kicking on

as the sun breaks through Gloria Maxjon

picked from
his eye

adaisy Bob Boldman

Pale spring light
bunched In the faces

ofviolets ThelmaMurphy

fuzzy glow

by the lit up clock dial
amoth, whirring I\/IanhaIIHryC|uk

On the window sill

facing the light, tom ato
plants in paper cups. Catherine K. Limpera
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W eakened after storms

A strong wind slammed the door shut —

Crumbling steps shattered.

The horseshoe crab
moves toward the tidal pool

awindblown shell.

The summer IS over.

The woman sings to her hone

as the children whine.

Chestnut boughs up
at the cupola windows:

lightenters everywhere.

Repeatedly

w etting my face in the river whirls

w aiting to getwashed

three lines of black birds

in flight across a page white

with unwritten words

Hanauma Bay:

Iin the reefs transparencies

are flashing rainbows
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EJoise Koelling

Glorge ;~. Skantjr.

Sybil KoLLtr

RosamondE. Hass

W. E. Grieg

Bemice Rosenbaum

Jerry Kilbride



Sunday morning,
the silent, empty park —

stone bridge.

At dusk,

the sky and the water are one,

holding shadows.

Busy butterflies
exchanging color secrets

with bright-eyed pansies

Summer’s end:

Lengthening shadows creep

quietly indoors.

Startled, a green and
Yellow ribbon glides away

Atmy approach.

election day —

mist wreaths rising

from the cold river

she opens her jacket
rye-field steaming

after rain

Jameso ‘Nell

Joan Couzens Saner

Lew Gronich

EdmundJ. Daly

Thelma King Clauss

PaulO. Williams

Rod Willmot
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grabbing the frog

the child splashes the mother
giggling, leu go.

In a lifeless elm

High above the wildflowers

M ating sparrow hawKks

Sparrow

chases butterfly

zig zag zig zag
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Kathleen Hartnet

Francis L. Scott

Harry WKeissman



Haiku New s

HSA MEETINGS

Four meetings of the Haiku Society of America will be held atJapan

House, 333 East 47th Street, New York, N.Y. 10017, on the following
dates in 1981:

March 21. Saturday, 2:00 pm
May 16. Saturday, 2:00 pm
September 19. Saturday (tentative)

December 19, Saturday (tentative)

At the March 21 meeting, Hiroaki Sato will discuss "Lineation in
Japanese and English Haiku.” Members should bring haiku fordis-
cussion, and are urged by Pres. Sato to submit to him topics for dis-
cussion at any of the meetings. (Note: The Society's annual meeting

will be held either on the September or the December date.)

THE 1981 HAROLD G. HENDERSON AWARD

The contest is open to all. Deadline for this year’s award submissions
will be August 1, with an entry fee of $1 for ON€ subm ission only, of
up to three unpublished haiku, each haitku to be submitted in dupli-
cate on 3 a 5cards — one card with the haiku and with author’s name
and address in upper left-hand comer, and the other card with the

haiku 0n|y, for anonymous judging.

Send submissions to: Hiroaki Sato, President

Haiku Society of America
326 W est 22nd St.
New York. N.Y. 10011

There will be a first prize of $50, and two second prizes of $25 each.
Contestants wishing a list of winners and winning haiku should

enclose an SASE.
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All rights remain with the authors except that winning haiku may be

published in the Society's magazine Frogpond. A uthors are advised to

keep copies of their haitku, as none will be returned.

Judges will be announced at a later date. The contest is sponsored by

the Haiku Society of America, Inc.

SUBSCRIPTION NOTICE

HSA members should note that if they have not renewed their mem -

berships, this will be the lastcopy of FrngOUdthey will be receiving.

HAIKU PUBLICATIONS

The following are among the haiku magazines currently available in

English:

Clcada, 627 Broadview Avenue, Toronto, Ontario, Canada M4K 2N29.
Edited by Eric Amann.

Modem Halku, Box 1752, Madison. W1 53701. Edited by Robert

Spicss.

High/COO, Route 1, Battleground, IN 47920. Edited by Randy and
Shirley Brooks.

Dragonfly, 4102 NE 130 Place, Portland, OR 97230. Edited by

Lorraine EIllis Harr.

HaikuJournaI, 1020 South 8 Street, SanJose, CA 95112. Edited by
Kiyoshi Tokutomi.

QUtCh,Nishi 2-21-32, Kunitachi-Shi, Tokyo,Japan. Edited by Nobuo

Hirasaw a.

Amoikeag,The First Haiku Press, 113 Coraeau St., Manchester, NY
03102. Edited by M atsuo Allard.
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SOME BOOKS OF INTEREST

Doubleday has just published From the Country o fEight Islands: An
Anthology o fJapanese Poetry, edited and translated by Hiroaki Sato
and Burton Watson. It i1s a comprehensive collection — the ultimate
desert island book as far as Japanese poetry Is concerned. Reader of

Frogpond v\ be particularly interested in the extensive space given to
renga, haiku, and senryu.

Mountain Tasting: Zen Haiku by Santoka Taneda, translated with an
Introduction byJohn Stevens, new from Weatherhill, is the first book-
length presentation in English of this important poet. A review will
appear In the neat issue of Fwgpond.

Lovejoy Press has published a significant work on Japanese prints and
poetry by two charter members of the Haiku Society of America —
Edythe Polster and Alfred H. Marks. Surimono: Prints by Elbow, an
extensively illustrated study of prints which served as greeting cards In
18th and 19th century Japan, also contains translations by Professor
Marks of the kyoka ("a plebelan variation of the classical waka”)
featured In the prints. For those daunted by the list price of 11500, the
book may be examined In the Print Room of the 42nd St. New York
Public Library. The authors will give a joint slide lecture at Japan
House on April 30, 1981, 6 pm. The Haiku Society Is invited.

The 1979 World-wide Haiku Harvest, compiled by Kubota Kaoru of
Sapporo, Japan is now available. The anthology includes the selected
work of 84 poets from Austria, Belgium, Germany, Japan and the
United States, In both Japanese and the original language. Orders for
the volume should be sent to: Mr. Kubota Kaoru, 23 West, 6 North,
Sapporo, Japan 060. The orders should be accompanied by an Interna-
tional Money Order Equivalent to Y 3080, payable to Mr. Kubota. The
price will include the cost of the volume and air mail delivery.

The neat Issue of Frogpond will Include a selected listing of recent
halku publications (books and chapbooks) In English.
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HAIKU SOCIETY OF AMERICA, INC.

FINANCIAL REPORT — DECEMBER 1980
Mildred Finebcrg, Treasurer

1979 BANK BALANCE ..., $ 33.38

INCOME

Subscription/ Memberships............coooo o, 2,362.00
(Ofthe above, $403.00 was received for 1981)

HSA Frogpond SINGIE ISSUEBS.......coii i, 101.75

Henderson CoNnteSt ENTIY FEES........oo i, 83.8B0

CONTIIDULIONS. ... e e e 720.68

(Of the above, $13.00 was donated for the 1980 Henderson Contest,

$100.00 for the 1981 Henderson Contest, and $43.00 for the Biennial
Merit Book Awards.)

0] ¢ | IR $3,301.61
- XPENDITURES
Administrative Costs (stationery and suDDlies. Dostaae. oubiicitv.

Xxeroxing, telephone, transportation).........cccccovoiiiiiiiiieee e, 621.69
Filing fee for 1979 (Law Department) ..., 10.00
Magaainc copyright fees (Library 0f CONQress)....cuvvvveeeeeeiiiiiiiiiiiirireeeeeeeees 20.00
August and November Bulletins (xerox-distribution)...............cccccoovvinnnnnne, 133.02

HSA Frogpond production and distribution
Two Issues — (editorial correspondence,

typesetting, printing and supplies).......ccccccc. i 1,240.34
Henderson CoNEST AW AT ........ooi ittt eeeeeeeees 100,00
High SChoOl CONEST P IIIES....uuiiiiiiiiieeeieeeee e 75.00
Bank ServICE ChargesS. ... e 41.70
1978 Debt Paid in Full to Yasko KaraKl............cccoooiiiiiiiiiiieeeeee, 200.00

$2,441.93
INCOME ..., $3,301.61
EXPENDITURES..........o oo 2.441.95
BALANCE.......... e, $ 859.66

Members of the executive committee absorbed pan of their expenses in the form
of donations.

L. A. Davidson absorbed postage, and some expenses involving publicity for the
Henderson contest in the form of a donation.
The above are incorporated in this report.

The boob are open to all members.
For a more detailed report, send SASE to the treasurer.
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