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February DU
faom your editor

Some. words about FROGPONP
HAIKU HBAS 1s - haiku news,

CROAKS— ? axe noises HSA members axe making in the. pjioc.ess
of living, uniting, and commnieating, Each of us iIs
responsible fox his/hex oow "sounds", bat FROGPONP will
try to honor joux utishes at all times, To do so we must
have COPE lettexs with your "haiku", (See Iinfo sheet, and
undex CROAKS— 7J. At submissions, including axtides and
essays, should be sent in the foxms we have outlined In
the Info sheet, HFROGPONP has no opinions, and it makes

no ccmnents!  but in the pxocess of growing some otf us
may wish to gulp, and swallow some of oux own words, Hole
that provision has been made fox return of work you nay
wish to replace, |If you xequest this, please send SASE
at least six weeks before the next Issue date,

WATERSOUNVS - Small sounds Some of us have made in CROAKS-?
that oux SELECTIONS PANEL deems significant enough to

be xepeated In WATERSOUNCS - as HAIKU, As soon as the
selections panel, and the txanslotions/dexivations panel
a\e completed, we will Iintroduce the membexs to you. We
axe most fortunate and gxateful fox theix paxticipation.

Haiku TRANSLATJONS/PERIVATIONS may ox may not be a nets
Idea. It Is, to me. It stems fxom my ignoxance of the
Japanese language, |, and most of us, have a gxeat de-
sixe to understand haiku Iin Japanese, but without the
language toe can nevex gxasp the many nuances. Knotting
English, we can understand how experienced txanslatoxs
have arrived "at theix final offerings. They woxk with
litexal meanings, but do very much moxe than that. We
can only go a shoot way with them. In effect, 1 have
ashed the panel to show us something of the woxkings of
theix minds. How xight H, G, Henderson was to give us
phonetic versions. At the very least, we can try to
pronounce the Japanese onji (sound-symbols very loosely
translated as "syllables™), 1 did not know what would
happen until 7 saw the first txanslotions/derivations,
J hope you wilt find them as exciting as | dot



T?ANSLATIONS/REPRINTS Is S$oi axticies, essays, and
tome, haiku hxom the Japanese ohiexed In tile mow con-
ventional. runneA. This section ;&UL include woAk by
menbexs and non-membexs, as docs TRANSLATIONS/VER1VATI1QNS.
{Hope{ally, in time, H* will make good contacts with
poets uniting In othex languages). These. axticies and

preins will give us some idea, In addition t0 oua cum
Heading, oh what otheis have said [and axe saying)
about haiku,

UTTERS TO THE EVMJTCR 1s a section which wUJUL paint
- yments about oua magazine and oua Society. | will
times be calling on vtheAs to help me Xxe.spond.

Please xemembex that this Is qua magazine, mitten bv

al d JoK the membeAS, Keep sending woAk! | hope to~Ve
Sitng less and less - except as an individual membea
| CROAKS—?

'veAall design oh FROGPONV must evolve, 1ts quality, In
Kveny my, will depend cntixelu on you. In practical
teams, 1t will depend on how soon you pay dues, and
HecAuit new membeAS, MEMBERSHIP IS OPEN TO ANYONE IN
THE WORLV.

The membeAS will be pleased to leaxn that Has, H G
HendeAson, uho had asked us to Aemove hen name hxom oua
memeASUp list because she was no longeA able to attend
meetings, has indicated hex willingness to become
HONORARY MEVBER again, M4, HendeAson wishes us well and
oi"exs HSA the use oh hen husband's name, thAough hex,

In any way that might help us.

And hnom HSA-NY to JAPAN SOCIETY - oua appxeciation-goA

KOUA continuing Intentst and help to us In oua ehhonts
tni

\JIO -w O
onr& tLeir ,.9~u
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ANNUAL HSA meeting - January 25, 1978
The officers®™ slate was approved by the membership, via
the marled ballots. (See detairls on 1nside cover).
The originally suggested section headings and title
of the publication did not receive a majority vote.
The alternate suggestions submitted by the members*
ware later finalized by the executive committee. (See
below)e
It was noted that provision fol making amendments to
the by-laws was i1nadvertently omitted. Please add the
following to your copy of the BY-LAWS:

ARTICLE X

Amendments

-yti1°n 1= An amendment to these by-laws may be iInitiated
by a majority vote of those present at the annual mem-
bership meeting, or by petition of any ten members sent
to the President at the address of the Society. Upon
inttiation of an amendment, within four months, ballots
containing the proposed change must be sent to the en-
tire membership, and be counted at an Executive Com-
mittee meeting. A two-thirds vote of those responding
in favor of the amendment shall ratify It.

Section Il. The complete text of a ratified amendment
**ust be published In the HSA magazine. Unless otherwise
provided In the text of the amendment, 1t shall take
effect 1mmedirately upon ratification.

The program for the annual meeting was a reading and
talk by Cor van den Heuvel titled ""Haitku Becoming'.
See CROAKS m? for the first of a two part article up
which the talk was based.

1978 EXECUTIVE COMMITTEE meeting - January 31, 1978
The committee chose, from a number of suggestions
submitted by members, the title ""HSA FROGPOND'™ and the
section headings "'CROAKS— ?" and ""WATERSOUNDS" for

the HSA publication. These were submitted anonymously.
we hope the membership will be pleased by these choices.



FROGPONU i1nformation sheet, and the current membership
list have been mailed. The general I1Information sheet 1is
being brought up to date. It will be mairled under sep-
arate cover and iInclude the listing of current haitku peri-
odicals. All three will be part of the packet receirved by
new members.

TREASURER®S REPORT

Balance January I, 1977. . e o ceaaa. $ 504.30
Balance January I, 19/8..__. .._...... 414 .30

The fTull report i1s available to any member 1In good stand-
Ing upon request sent to Yasko Karaki, treasurer.

HAROLD G. HENDERSON AWARD FOR 1978

The annual Harold G, Henderson Award of $100,00 will

be given to the haiku judged best In an open competi-
tion sponsored by the Harku Society of America, Addi-
tional prizes may be awarded. Marlene Wills, author of
the old tin roof, and Gary Hotham, author of the fern®s
underside, will judge this year®s contest.

RULES

1. Send only one entry per person, of up to three
poems, with entry fee of %1,

in-hand deadline: June 10, 1978,

2. Type or neatly print each poem on three 3x5 cards,

two cards with the poem only, one card with the
poem and the author®s name and address.

3. Mairl entry to: Haitku Society of America, Inc,,

c/o Emiko Manning, Membership Secretary, 875 E.
Broadway, Stratford, CT 06497, U.S.A.

4. Poems will be judged and winner(s) notified by
August 1, 1978. Announcements of the winning
poem(s) will be made In the August 1978 1issue of
Frogpond, the Haiku Society®"s publication. No
entries will be returned.



HSA-NY plans a meeting on March 28, 197/8. The program, to
be announced, will take place at JAPAN HOUSE 333 East
47 Street, N.Y.C. from 7 to 9 PM.

NEW BOOKS BY MEMBERS

eCorrection - Step on the Rain: Haiku by Raymond Roseliep
was listed i1ncorrectly at $1.50. TF 1s available from
The Rook Press, 80S W, First Ave,, Derry, PA 15627 for
$2.95 ppd,

-Raymond Roseliep - Second printing of Light Footsteps
51,25 ppd. Juniper Press 1310 Shorewood Dr,, La Crosse
W1 54601.

-Si-.ter Mary Marguerite - Luna Moth by Candleflame, from
author 51,30 ppd. Holy Family Hall 3340 Windsor EXt.
Dw”cgtte, lowa 52001,

-St phen Wolfe -"windows A selection of the free-form
haitku of Ozaki Hosax, translated, with an 1ntroduction.

*S. W, Wreath of weeds A collection of 100 poems by Santoka,
Translated, with Introduction. Summer Grass A selection
of BashO"s Haiku, Translated by S.W, Each of the above Is
about $2.00. AIll three are offprints from Journal of
English Literature, Doshisha University, Kyoto, Japan,
Query author for details for ordering. See 1Inside cover of
this 1ssue. Stephen Wolfe 1s our correspondent In Japan,

OTHER HAIKU [ITEMS

-Harriet Kimbro - Tamotzu in Haiku with drawings by Chuzo
Tamotzu. $4,95 Sunstone Press, Santa Fe, New Mexico.

-An Evening of Hairku-Haiku to music by R. F, Birch, Three

singers, prlano accompanyment. 3/9//8 at 8 PM - St. Peter’s
Episcopal Church - 346 W, 20 St,, N.Y.C. Query about ticket:

Note from Executive committee -

We would like to thank the members who sent 1In donations

to HSA 1n 1cmory of Mary H. Way, who was a member of the
Society.

A mistake «s made In the December Minutes and Proceedings.
The zip code of the JAPAN HOUSE address 1i1s 10017.

Pleaee add asterisk before L ill1 Tenser, on your mem Hat



(from Hiroakil Sato"s '"BashS"s Fmilks1)
Ilcawazu tobikomu mizu no oto (7-5)
(a frog jumping In / the water sound),

mfrom
Kuzu no Matsuhara ('the pine grove of kuzu’)"

The Sire of the Basho-Hut one day seemed deeply con-
cerned. He saild: '"The way poetry 1s written In today"s
world 1s, for example, like a piece of cloud In the wind.
One moment 1t becomes a black dog, another a white gar-
ment, never knowing how to stay In one place. However,
there must needs he some middle course." Thus, he con-
fined himself In the northern suburbs of Edo that spring;
the rain was quiet, the voices of pigeons were deep,
while the wind was soft and flowers fTell Ilate.

It was perhaps about the time when March®s departure
was regretted: as the sound of a frog plunging In the
water was iInfrequent, an unuttered poetic feeling was
stirred, and the Sire hit on the last 7-5 syllables:
"kawazu tobikomu mizu no oto'" (a frog jumping In/ the
water sound). Kikaku waited upon him at his side, and
despite his young age suggested topping 1t off with five
syllables i1ncluding yamabukr (yellow-rose), but he set-
tled simply on furuike J(thcold pond). \ discussion or
this matter ensued for a while; the five syllables In-
cluding yamabukr are elegant and florid, whereas the
five syllables i1ncluding furuike are simple and true.
The reason may be that truth i1s the way of poetry pierc-
ing through the times now and long and ago. However,
those two, flower and truth, would each be suitable de-
pending on the occasion. Kakinomoto 1iltomaro /simply
and truthfully 7 said In a poem, "hitori kamo nen" (am
| to lie aloneT); 1t would be unfortunate 1Tt such
poetry were to end there. | have heard that Fujiwara
Tetka, too, enjoyed this sort of poetry. Now, the Sire
discarded the felicitous TfTive syllables i1ncluding
yamabukl and settled simply on furuike; his thought
here 1Is Indeed deep. ''Monk Ton"a overemphasizes poetic
sentiments about wind and moon," warned Kenko and Joben,
| hear. They are Indeed superior friends.”
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Thi» and the previous page - with the generous permission

JT Hiroakl Sato. They are excerpted from his collection

titled:
BASHO"S FURUIKE

Translations, variations, TfTootnotes, etc.
with two accounts of how 1t was written
Autumn 1976

Quoting Hiroakr Sato:
Kyoko Selden was kind enough to translate these para-
graphs for this collection. Her comment fTollows:

"Shiko wrote this essay on returning from a trip to
5u District In 1692, The title was given by Bash? after
th* name of a pine grove iIn Date, Su, known for a story
about Monk Kakuer, son of Fujiwara Moromichi, who, though
promised the head monkship at Ichij?-1n of Mara, left
worldly glory and travelled through many provinces, end-
ing his life In the Pine Grove of Kuzu. Kuzu 1s the name
of a vine, pueraria lobata, which produces reddish pur-
ple clusters of flowers In the fall. When the wind blows
the white underside of 1ts leaves show, a traditional po-
etic Image.

"Takaral Kikaku (1661-1707) was seventeen years
younger than Bash? though four years older than Shiko.

At the time of the episode, Kikaku was twenty-five years
old, while Bash? was forty-two. Shik? became a disciple
iIn 1690, and was not there when the furuikc poem was
composed. However, this essay, which Is the only crit-
ical essay published during Bash?"s lifetime besides
Kikaku"s less formal Z7?tan-shu('miscellaneous talks,"
1692”, 1s believed to be fairthful to the facts and to

Bash?"s teachings,

1 From Kuti no Matsubara, By Kagami Shiko (1665-1731),
pubUs?? 1In 1692.

2 ""The passage from TTie Pine Grove of Kuzu was trans-
lated fr n Komiya H5ryu et al. ed., KOhon Bash?

Zenshu ( the complete works of Bash?"), Kadokawa
Shoten, 1965-66, vol. 7, pp. 239-40.”



Yasko Karakil offers this poem by SOKAN for our delight

Te WO tsuite uta moshr agu kawazu kana
hands placing on poem recites frog kana

Humbly hand* on {loot/a. I*iog/ollesu up hl& poem

(In deferential pose, a frog recites his poem

to an august personage such as the Emperor. The
occasion 1s possibly the fTirst reading of this
particular poem In public - an early version of
the ''command performance'’).

Author: Hamazaki Sokan (1465-1553), a
BudJhist monk, was one of the two orig-

inators of hairku, the other being Arakida
Maritake (1473-1549).

The frog has been a member of Japan®s poetic
family since the time of Kokin Waka Shu
(usually referred to as the Kokinshu, an
anthology of waka (or tanka) compiled for
the first time by order of the Emperor

Oairgo (905 A.D.)

Recitation of poems, especially tanka, has
been one of the most Important cultural
events In Japan for over twelve centuries.

Even today, one of the first annual events
of the nation 1s the announcement and recit-

ation of chosen tanka poems (approximately
10 poems are chosen out of 30,000) at the
Imperial Palace 1In the presence of the
Imperial Family and the selected poets of
the year.

Old pondt
faog-jump-In
wcUeA~6ound.
BASHO

Literal translation by Harold G. Henderson
from An Introduction to Haitku. Doubleday 1t.?. 1958






Val Colabrook
C,S (m » — U r)
R.F.D. Trad* Wind
Alrport
Vineyard Haven,
Maaa. 02>63

Joseph Donaldson
C.S

Tadao Okazaki
C.S

S; dell Rosenberg
S,

Thelma Murphy
C

Stephen Wolfe
C.S

CODE
C m Contents 1nvited

S - Send to SELECT! NS PANEL

Yellow dying Leaves
Rustling feather of flight
Canadian geese

Working In Sumner heat
Sight blurred with sweat
A World of out of focus Flowers

The airr cools
A rural snack stand
Lights electric bulbs

After the downpour
squawks of a bluejay
heavy on a branch

Side by side
sundazzle and cloudshadow
cross the fTield

suddenly
a lull

in the spring wind
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CODE
C roak's — P C * Comments invited
S m Send to SELECTIONS PANEL

Sydell Rosenberg

S
Shouting his message

to passers-by In Times Square:
Sidewalk preacher

Sister Mary Marguerite
C.S
a red rose
In his buttonhole
he roams the streets

Ll Tanzer
C.S
A jJumble of words iInterspersed with messages
uttered 1In passing

Raymond Roseliep
C.S
Maggie 1s dead
her yellow hair blows
the wild wood flax

Sister Mary Marguerite
C.S

partial sun
eclipse
the moon at my door

Raymond Roseliep
C.S
sickle:
the child stoops
to pick up the moon



Val Corebrook
C.S

Thelma Murphy
S

Sister Mary Marguerite
C.S

" Tadao Okazaki
C.S

Mildred Fineberg
C.S (nhew member)

4b Mt, Tom Rd.
New Rochelle
N.Y. 10805

Emiko Manning
C.S

- 10-
COOE

C m Comments 1nvited
6 m Send to SELEC [I0ONS PANEL.

The coalminer works
with the rhythm of the worms
intimate with earth.

Sound of hammer taps—

rhythm of second hammer
taking the pauses

my face
mirrored 1n the brook
the stones move

One cloud, and another
In the pool on a granite mass
After an evening shower

See the squirrel | tree!

Of course you can"t
It°s gone now

city at dawn
when

sounds have smells
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Joyce W, Webb
C.S

W. Webb

Joan Couzcns Sauer
C,S

Joa« Couzens Sauer
C,3

CODE

C m Comments 1nvited
S « Sena to SELECTION PANEL

iIn the tidal swamp
nature walk ends with finding

halberd leaved tearthumbs

open winter
chameleon In dry grass

hurrying squirrels

Rain bonnet blowing
over piles of dirty snow,

full of wind.

The unseen wind,
blows through the snow,
leaves a oath.
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CODE
C * Comments 1nvited
S - Send to SELECTION * PANEL

Yasko Karaki
C.S
How many winters?
The price of salt has doubled

Yasko Karaki
C.S
Noise of melting snow

Grandma®s weaving

Stephen Wolfe

C,S
deep night
distant light
heavy snow

Emiko Manning

C.S
a frozen sparrow
dies 1n my cupped hands
the mites scattering

Joseph Donaldson
C.S

Sound of hare branches
scraping window pane
Silence again In empty rooms.

Mildred Fineberg
C.S (new member)
40 Mt, Tom Rd. | ook!

New Rochelle No time, haiku moment or not
N.Y. 10805 I"m busy with Frogpond
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(The following 1s the first half of a
paper used as the basis for a talk giv-
en at the Hairku Society meeting of
January 2S, 1978 1n New York. The sec-

ond half will appear 1In the next 1Issue.)

HATKU BECOMING

by

Cor van den lHeuvel

Professor Harold G. Henderson once
wrote, 1In effect, that haitku In English
would become whatever the hailku poets

make 1t. Implying that haitku 1Is a
growing, living thing. Yet there always
seem to be some people who want to put
living things 1In cages, or bonsal pots.

There was a time In this country when
certain critics iInsisted haitku must be
written In three lines of S-7-S sylla-
bles. Such archconservatism as to form
seems ridiculous today, Now we are be-
ing told a haitku must always present two
explicit 1mages--in the manner of Basho”
""crow/auturan evening” haiku.

One kind of renso, or association of
iIdeas, such juxtapositions have long
been an Important technique In writing
hatku. One technique among others.
Called ""the princible of iInternal

* Haitku 1n English, Japan Society, N.Y._,
196S, p . 13.

1 See Modern Harku, Vol 111, No. 4 and
Vol vin, too, 1.



comparison” by Henderson, 1t has been
described by others as the "resonance”
between two Images. Such resonance 1In
a successftul hairku brings suggestively
to our sensibilities the unity of all
existence, or the "unity of man and
nature.”

But i1sn"t 1t possible for such unity
to be experienced thru a resonance be-
tween the reader (man) and a single
image (hature)? | think It 1Is:

bzyond
A-cn/in  bzc/ond
fstO A

] A
--1. a. davidson

In this very short, one-inage haiku,
-.ype Marlene Wills has called "mini-

-3: haitku,”™ the repetition of the two
words, star and beyond, with the

"slight” change from star to stars,
while mirroring the repetition of the
universe, going on and on, also helps

In the unfolding of the words themselves
Into what they name. Though the poem
goes from stars to star, the eye 1Is

actually going the other way, from star
to stars, on i1ts way to the ultimate

beyond, or the infinite—which though
It comes last, also comes first.

3 An Introduction to Haiku, Doubleday/
Anchor, Garden Citv, N.Y., 1958,

p. 18.
4 Haiku Magazine, Vol 5, No. 3, 1972.



This i1nterchangeability, or rev? sal
of movement, while Impressing us with
the "'suchness of stars and the beyond,
what they are and how they are, at the
same time suggests that all things are
<te, and that the one 1s all. The such-
ness 1tself by resonating with the
-uchness of our own being contributes
to the feeling of oneness,

But the greater part of this feeling
iIf oneness comes, 1 believe, from the
P<?’ct that we as readers have particli-
pated In the creative process. Just as
God (or, 1f you wish, the creative *orce
ef the universe) created the stars and
the beyond, we have with the poet®"s help
rec*eated then In our own mind with a
vividness and presence comparable to the

real thing. Like Japanese paper-flowers

magically °Penlng In a glass of water,
the stars unfold out of a few words on a

page. We, subconsciously, feel a one-
ness with God by mmitating his act of
creation In our own minds. Oneness with
God 1s the same as oneness with his cre-
ation, the universe, all of existence.
Part of the 1Intense feeling of cre-
ation comes 1In this case, | think, from
so much being created from so little:
two words. Concision 1s, of course, a
strength of all harku, but It can be
even more so In the case of minimal haiku.
The result here has been not only a fine
haitku, but, In my opinion, one of the
very few great ones so far created 1In »»
English.

(to be continued)
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RANSLATIMG POETRY

This 1s an opinion essay, Rebuttals and
convents by experienced translators are invited,
The essay deals with target English, source
language unspecified, for reasons which will
beeo«®* clear, Kindly keep in wind that | an
dealing solely with literary translation and
not with technical, scientific, commercial
translation, which 1s a whole other ball game,

All good literary translation depends on
four rain criteria: 1) the translator must be
a good writer on his/her ovn In the target lan-
guage; 2) the translator wust kno-w the source
language almost as well as the target language,
particularly for the tine-period i1n which the
original was written; 3) the translator rust know
the culture, history, customs, and character of
the peoples whose source language he/she 1is
translating and rust have a thorough background
In the prior literature in that language; 4) the

translator MUSt have read all, 1f possible, cf
the original author’s works in the source lan-
guage -- If the original author 1i1s living, the

translator should be In constant con'm:r.icatien
with him/her and should also bo familiar with
the original author’s biography.

All good literary translation must be a
literary work which can stand on i1ts own, In
this instance in English, So what the literary
translator must strive for -- and achieve, to be
good -- Is the English reader’s total comprehen-
sion and insight, In terns of his/her own culture,
of what the alien author meant in terns of his/heTS,
This 1Is not easy.

In translating poetry, the problem looms
even larger. A poem cannot be translated (sorry,

-16 ~
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folks): a poem can only be recreated. Whether the
source language 1Is Spanish or CerraarT, Japanese or
Urdu, the problem 1s iInvariably the same: the
source"s style, form, symbolism, 1mplications,
hidden references, to name just a few of the
factors i1nvolved, must all be recreated by the
translator to conform to those of the target lan-
guage. Otherwise the translation has lost the
"feel' of the original — and In poetry the "feel”
IS essential. If the translator i1s not able to
transmit the "feel', he/she must settle for pre-
liminary explanations and even footnotes. | re-
peat that this applies to any source language, no
more so for Japanese than for Spanish. The Orient
IS not as mysterious as It Is cracked up to be; |
am from both worlds and both are equally esoteric
In the purest expression of theirr literature:
poetry. | shall assume 1In this context that haiku
IS poetry, Just as a Parker two-liner or a one-line
epigram can be poetry. 1 do not denigrate trans-
lators who append explanations: they are still,
alas, necessary when we of the West or East try
to communicate to our fellows the poetry of the
other side; this 1Is not the fault of the trans-
lator (parenthetically, the blame lies with our
educational system, especially In the West, where
the East has been virtually i1gnored).

| believe that poetry translators who adhere
tc the four main criteria for literary translation
and who try to render the "feel'™ of a poem are
the highest practitioners of their art. It IS
an art, not a craft: the translator of poetry
must be a poet primarily In the target language

and, 1T possible and secondarily, 1In the source
language.
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A TIME TO RIMF.

Raymond Roseliep

For rhyme the rudder i1s of verses,

With which, like ships, they steer thelr courses
—--Samuel Butler, Hudlbras

Yes, sometimes rime can be an amazing rudder For haiku,
giving the poem a sure movement and direction. It"s
the occasional use of rime that 1| advocate rather than
the continuous employment of It such as we find 1In

The Bamboo Broom translations of H. C. Henderson or
those In A Net of Fireflies by Harold Stewart. Let

me cite a handful of recent contemporary hailku poss-

essing rimes and point out how effective they are In
delivering the hartku moment.

Listen to Paul Hendricks:

Juaf 10oafung highe.*

until 1t bicmu tin &K
uiitli an e.aglt'é c*u

Here the rime words reinforce both the moveer* *
the moment of union 1nvolving bird and empyreav;

seal for us the pact of oneness 1In nature®s world.

It 1s the balancing motion In nature that Kem*. )

Yasuda presents In his drama of the uniting of In
and plant life:

A aumon diagon/ly,

Al It tighta 4uttt/a tog&thtA
With a liafi og * (k.

Rime 1s the wedding ring, and again we are made to fTeel
the sealing of the bond 1n the world about us.



Another of motion, this one iIncluding a per-
son, appears 1In Geraldine Clinton Little"s haiku:

Even bxead
balanced on the womanl6 head
bounces sun

But Geraldine does a very clever thing: after giving us
rises which keep the bread and the head together, she stops

rising and we feel 1mmediately the bobbing action of light
upon elemental woman and elemental food which 1s her staff
of life.

Struggling lotion is the choice of John Wills:

a mayfly
struggles down the stream
one wing flapping day

The tussle 1s relieved, though, by the activity of the
single busy wing--and notice how the rime "dry" serves
to 1talicize the safety of the Insect.

In Sister Mary Marguerite®"s poem there are wonderful
things happening:

traveling alone
In misty night
a headligkt

Ironically joining are darkness and light, aloneness
and non-aloneness, physical nature (night) and human
nature (someone"s car light). And the rimes, razor-
edged, sharpen this multiple, rich experience.

Ann Atwood"s address to a small creature 1Is charming:

So Slowly you come
small-snail, . .. To you, how fan
IS the length of my thumb!

Her rimes not only point up the contrast In the pace of a
human being and a mollusk, but they also endow the poem
with a nursery-rime quality, highly appropriate when an

adult talks to a garden snail.



A wholly different approach 1s that of Ross Figgins,
who captures the Zen factor In his lines:

bronze, bell—

a wooden bucket 6im//6
above, the. da/itk well

ops

n .

¢ 1€°s the 1nner motion of things, the iInterior ringing
quality of a water bucket that excites him; and It's
the "well-bell”™ riming that makes us hear what®"s going on.

A kind of summary haiku for all of the above might be
Douglas Darden®s:

a winteA night;
the. ho/L&e'l breath
In the lantern *6 tight

How keenly we feel the oneness In the worlds of nature and
man here 1In the cold when the animal®s breath joins air,
the same air which the lantern®s unnamed owner 1Is taking
In. And the rime? Light breaks night,

ACKNOWLEDGEMENTS: Paul Hendricks, 1In Modern Hairku, May 197

Kenneth Yasuda, In Cor van den Hcuvel, YKe HaiVu Antholo
1974; Geraldine Clinton Little, 1In Modern Haiku, Fe''~

John Wills, 1n The Harku Anthology, 1974; Sister Mary Mar-
guerite, 1In Outch, Summer 1977; Ann Atwood, My Own Rhythm,
c. 1973; Ross® biggins, 1In Modern Haiku, February

Douglas Darden, In Modern Haiku, August 1977,
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KAZUO SATO

ON MEETINGS/WORKSHOPS

| attended a haitku meeting of Haitku Socrety of America

In New York (Sept., 1976). HSA defines haiku as 'An
unrhymed Japanese poem recording the essence of a moment
keenly perceived, In which nature 1s linked to human
nature'” and English haitku Is 1ts adaptation. Before they
settled on this definition, |1 gather that many Americans
1igued on these points, to start with the late H. G,
Henderson, formerly the honorary chaitrman of this
Society. Bash5 1s quoted as saying "Hairku 1s simply what
IS happening In this place, at this moment," However, I
personally do not know when and where he said that, 1f he
e%er did. This 1s probably the rough iInterpretation of
h.s comment on ~N 1, or "flying flowers and

Xt a typical haitku meeting In Japan all who attend

create and write down their own haitku. They write on
kotan (ko: small; tan: tanzaku (a vertically long slip
of paperT then and there with a given subject and hand

It over to the person In charge. This person shuffles
all kotan; transcribes anonymous haitku on other sheets
of paper and circulates them among those attending so
that they can vote for their favorite one or two. This
way, the creation and appreciation of poems 1Is done 1In

a simple way and In a very short time. It 1s a thrilling
moment for all of them to sit and wait wondering whose
hatku will win the highest points this time. This 1s the
most sophisticated game ever conceilved by the Japanese.
The best hatku Is thus chosen In a complete silence.

A hartku meeting (or workshop) of HSA 1s carried out In a
different manner. All who attend bring In their own work
already completed and recite 1t one by one and wait for
audience™ criticism and comments. Criticism 1s often
sharp and the author®s self-defense 1s equally elaborate.
This does not always create the dignified atmosphere chat
a Japanese gathering usually enjoys. But, of course,

American way 1Is also acceptable In the sense that they



are also working hard toward the sane goal, 1. e.,
completion of a short noem of haiku moment. Thus,
American haiku 1s chosen in eloguence. One of Its regu-
lar members told me that their haiku has made great
progress In the past ten years.

»

The Western world has i1ts long, great tradition of reci-
tation of poems. It, therefore, mist be easier and more
appropriate for them to pursue their traditioual wms.
‘esides, English haiku (unlike .Japanese haikulJ having no
change of lines, very often takes more than a line and
allows the use of punctuation (/- ; :?2 1!, etc.)

never used In Japanese. So the whole style makes 1t more
unfit for a kotan,

Taking these iInto consideration, a refined form of
Japanese kukal (haitku: kai-meeting) best fits the Japan-
ese sentiment as we prefer not to argue or debate about
anything. It 1s also the unique structure of the Japan-
ese language that makes It possible to confine a detp
thought In a short and single line,

Note: This article, originally 1In the Japanese Iftfqgpage.
appeared 1n the Mainichi Newspaper 1n Tokyo, Jap#*», written
by Prof. Kazuo Sato of Waseda University, Tokyo, Japan.
Prof. Kazuo Sato 1s a member of MSA, Ha 1s also a member
of several Japanese hailku groups In Tokyo, Japan,

Translated by Yasko Karakir 1n consultation with Prof, Sato.
Printed In FROGPONO with Prof. Sato"s . . >slion.



SOME HAITKU READING

AN INTRODUCTION TO HAIKU

Harold G. Henderson” Doubleday Anchor Books
Doubleday 8 Co., Inc.

Carden City, N.Y.

HAIKU IN ENGLISH
Harold G. Henderson - Charles E, Tuttle Co., Inc.
Rutland, Vermont 0S701, USA

THE HAIKU FORM
Joan GIlroux Charles E. Tuttle Co., Inc.

HAIKU HISTORY (2 vol)

R. 1l. Dlyth Hokuseildo
HAIKU (4 vol)
R. Il. Blyth Hokuseido
THE JAPANESE HAIKU Charles E, Tuttle Co., Inc.

Kenneth Yasuda

MODERN JAPANESE HAIKU
Makoto Uetla Univ. of Toronto Press, Canada

MATSUO BASI10
Makoto Ueda Twayne Publishers, N.Y.

THE HAIKU ANTHOLOGY

English language haiku - Anchor Press/Doubleday, N.Y.
by contemporary Ameri-

can and Canadian poets

Cor van den lieuvel

Availlable from:

ZEN .RIENTAL HOOK STORE
142 w. 57 St., New York City, N.Y, 10019

KING UNIYA BOOK STORE
1SS1 Webster St,, San Francisco, CA 94115



CURRANT PERIODICALS

BONSAI:- A iarterly of haitku. J.5 M, Streif, ed. Box 580,
rescott oS. 6 Canada, $7/elsewhere,
$2/copy .

CICADA. Eric W. Amann(ed. 627 Broadview Ave,, Toronto,Ont.
M4k ZN9, Canada,Quarterly. $8/yr, $2.50/copy."

DRAGONFLY: A quarterly of haitku. Lorraine Elli1s Harr, ed.

0 ort egon 97230. $5/yr.,
$1.25/copy.

HMKU MAGAZINE. Wa, J. Higginson, ed. Box 2702, Paterson,

. $2/copy. No subnissions currently
accepted.

HIGH/COO. R.G S. Brooks, ed. 26-11 Hilltop Dr., W. La-

ayette, IN 47906. Quarterly, $5/yr. i1ncl. chapbooks,
41.50/copy ¢ 25*.
JANUS-SCTH, Rhoda deLong Jewell, ed, 1325 Cabrillo Ave.,

Venice, CK 90291 Quarterly. $4/yr (about 1/74 haiku),

MODERN HAIKU. Robert Spiless, ed. P.O. Box 1752, Madison

, $6.50 yr. 13.S. $7.50 elsewhere,
$2.35/copy.

OUTCH. Nobuo Hirasawa,ed. Nishi1-2-21-32,Kunltachi-%$nhi1,

Tokyo 186, Japan. Quarterly. $10/yr, ,sample free. (Bi-
lingual Japanese/Eng.)
POETRY NIPPON, c/o0 Poetry Society of Japan, 5/11 Nagsike-
cho, Shows-ku, Nagoya 466, Japan. Two double Issues a yr.
|$7/yr.
TWEED. Janice M. Bostok, ed., Box 304, Murwilluairbah, NSW
2484, Australia. Quarterly. Austral "
copy-overseas write for prices.
11GULSU. Roger Allard.ed. 227 Spruce
®103. Monthly 1irregular. $3/yr,50f
1-liners, haitku 5 i1chigyoshi.)

ORCHARD. Robert Novak, ed,

aana-Purdue Univ., Ft. Wayne, IN 46805

Quarterly, 1i1ncl. art calendar. $7/yr regular, $4/yr s
dents, $2/copy. (several pages of haiku)

Roger Allard, ed. of SUN-LOTUS 6 UGUISU. will discontinue
SUN-LOTUS after the next 1ssue and devote himself
exclusiV-"y to UGUISU,

Editorss Please keep us up to date






